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Smother.net (Editor’s pick) 


Engineered, produced, and mixed by the band themselves. 
Jie album reflects Bracket’s neve- found sense of freedom and control.. 
In otherwords, they have made the record fluey have always wanted to make. 
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u -Melodic vocal harmonies that would make Brian 
VVilson wince with jealousy, catchy rhythm guitars that will have John Lennon 
rolling over in his grave, and tactful hooks that just banns it all home” 
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A DEATH IN THE FAMILY ., 

“This Microscopic War” CD 

Coming out of Melbourne, Australia. A DEATH IN 

THE FAMILY is the latest addition to the Newest* & ViSIfei % 
Industry stable. If you Cross HOT WATER MUSIC, 

LEATHERFACE and FIFTH HOUR HERO, then fly 
Frankie Stubbs out to Australia to produdee your 

album, you’re going to end up with a masterpiece. | 

•This Microscopic War” fs just that! Out Spring 2006, 

on Poison City Records for Australia / New Zealand, mm 11 ■*' 

fcoRMERiCELL MATES 1 " ffl " jl§l#fll 

“Hustle” CD 

T^s only fitting that ibis is a Newest Industry t 1 

release. Ten tracks drenched in nielbirieholy, ringing , J§|| 

guitars and sad, slightly hoarse vocals. These Brits \ 

are well steeped in the likes of THE ENABLERS. 1 

THE REPLACEMENTS, liuCERO ahtli (of course) 

LEATHERFACE. After a hesitant start this debut ■ ^ •; 

long player is up there with such lumiaries, and a 
deservedly soM r ~ AMP Magazine #f7 

BLACK COUGAR SHOCK UNIT 

“Godzilla Tripwire” CD * 

“BCSU alternates between great, dirge-y, loud | 

rockin’ punk rock with some of the most chilling, I & A 
:bdir raising anthems this side of NAKED RAYGUN. Qk.V 

noisy it’s good, but when they go for the 
heartstrings - man, these guys soar: like no other, pi j ? ;5> i 

You could argue that punk is deltd, but when I hear I & •, 4 

. bands; like this I II happily continue to flog the.. 
corpse...” - Maximum Rock’n’Rotl, July 2005 .x r >. 


DISTRIBUTED IN THE USA BY : NO IDEA, REVOLVER, INTERPUNK, REV HQ 
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WORD ON THE STREET 




Against Me! sign to Sire Records 

Gainesville. Florida’s Against Me! have signed to 
Sire Records. The band confirmed rumors with 
a post to their website. They plan to release a 
new album on the Warner Music Group label in 
2007. The band released Searching For a Former 
Clarity earlier this year 
on Fat Wreck Chords. 

It was preceded by 
2003 ’s As The Eternal 
Cowboy and 2002 ’s No 
Idea release Reinventing 
Ax I Rose, Interestingly, 

the 2004 DVD release 1 

We’re Never Going Home 
detailed the band's 

courtship by major j 

label Universal and 
their ultimate decision 
to turn that deal down. 

Against Me’s past with 

underground labels like 

the folk-punk promoting 

Plan-lt-X as well as the heavily anarchistic 

slant in their early lyrics have made them one 

of the punk scene’s more controversial acts, 

particularly as their profile and popularity has 

grown. Sire Records was co-founded in 1966 by 

Seymour Stein and producer Richard Gottehrer. 

The label operated independently for a decade 
before signing a distribution deal with Warner 
Bros in 1976. From the late 70s and into the 
90s the label was home to the Ramones, Dead 
Boys, the Talking Heads, the Smiths, the Flaming 
Groovies, the Replacements, the Cure and many 
other prominent early new wave and punk acts. 

In the 90s the label dissolved into Warner Bros 
and remained silent for a number of years, only 
to be resurrected in 2002 as a potential home 
for the Hives after they left Epitaph. While the 
Hives ultimately signed with Universal, the new 
Sire imprint, operated by Warner Bros Records / 
Reprise, became the current home of Less Than 
Jake, Hot Hot Heat, the Distillers, the Futureheads 
and others. 

Poison The Weil talks about leaked 
demos 

Poison The Well recently saw the leak of some early 
demo recordings. The band began working their 
upcoming full length last spring, and the recording 
has been delayed by various circumstances. The 
band had this t%$ay: 

“So, I guess some of our old demos leaked 
out on the internet somehow. Just to give 
a brief history on them, those were the 
first songs we had wrote when we started 
writing for the new record and were 
the first songs we wrote with Jason and 
Ben in the mix. Some of the songs were 
incomplete vocally and the very early 
stages of maturity. We did them about a 
year and 2 months ago at this place called 
the Steakhouse. The quality isn’t the best, 
but you get the idea. Not all the songs are 


going to be used for the record, just some. 

So, if you happen to come across them, 
don’t think that they are the final versions 
or songs that will make the cut. “ 

With that in mind though, the band added: Tm 
sure you can find them on Limewire or any type 
of file trading program. 
There are about 7 of 
them...” The band is 
not expecting a new full 
' length until the middle 
m of 2006 at the earliest. 

j Since the release of 
the their last record, 

JjF | You Come Before You 

JF j ‘ in 2003, the band has 

seen the departure of 
guitarist Derek Miller 
* and bassist Mike Gordiil. 

4 * 4 They also spent this past 

. % summer on the Sounds 

^ °f the Underground tour. 

Much The Same electronic reissue; 
new album plans 

Much The Same has reissued their 2001 debut EP 
Caught Off Guard. The band has made their Tank 
Records release available on DownloadPunk.com. 
This reissue of sorts includes a bonus track "Cop 
Out 7 ’ and is exclusive to DownloadPunk, as Tank 
is no longer functioning. The band is preparing 
for release of their upcoming full-length Survive. 
The album is the first since the band's 2003 A-F 
debut LP Quitters Never Win. The band will also be 
contributing a track to Thick Records' upcoming 
Hair compilation. 

Thursday posts update from the 
studio 

Thursday, who were among the first handful of 
bands confirmed for Warped Tour 2006, have 
posted an update on the progress of their ongoing 
recording session. 

"So we’re back in the studio continuing work 
on our new record right now. Playing the 
holiday shows and getting to see some of 
you again was a lot of fun and has us even 
more excited about finishing our record 
and getting back out on the road. This is 
our 3rd session up here at the very snowy 
Tarbox studios and things are going really 
well. Yesterday, Tim sat around working on 
new songs since most of his bass tracks are 
done. Tucker walked up and down the stairs 
8000 times since most of his drums are 
done. Geoff tracked vocals on a song that 
we resurrected from the War All the Time 
sessions. Tom and I continued working on 
guitar tracks. We couldnrt be happier with 
the way this record is turning out. We really 
canft wait to get it out there and share it 
with you guys. All in due time. I hope all is 
well with everyone and we look forward to 
seeing you soon. “ 

In addition to the Warped Tour, the band will be 
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appearing on select dates on the Taste of Chaos 
tour. Both tours coincide with the release of their 
upcoming full length for Island Records. The 
album will be their first since 2003's War All The 
Time. 

One Life digitally resurrected; 
material available online 

Defunct Chicago act One Life have posted the 
entirety of their EP online for free download. 

The band had six lineups before splitting up and 
forming new bands including The Waiting Game, 
15 Minutes Late, Best Defense and Corsaire. 

Three members depart from A Static 
Lullaby 

Phil Pirrone, bassist/vocalist for A Static Lullaby 
and his bandmates drummer Brett Dinovo and 
guitarist Nate Lindeman have left the band 
amicably. The remaining members, vocalist Joe 
Brown and guitarist Dan Arnold, continue to work 
on 2006's follow up to Faso Latido. 

Victory to reissue Darkest Hour’s 
“So Sedated, So Secure” 

Victory Records has announced plans for an 
expanded, remastered version of Darkest Hour's 
2002 full length, So Sedated So Secure. The 
album was the band's first for the label, and last 
year, the band released their third, Undoing Ruin 
which topped many year end lists. The band will 
enter the studio in January with Brian McTernan 
to remix and remaster the album, which will 
be released on March 7, 2006. This reissue will 
contain a new layout, liner notes written by the 
band, two new tracks and covers of Pentagram's 
"Be Forewarned” and Battery’s "Go Back To The 
Gym. 77 Also scheduled for February is the band’s 
headlining tour with support from labelmates 
Dead to Fall as well as Himsa, A Life Once Lost 
and The Acacia Strain. 
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Ignite finishing up vocals for 
upcoming Abacus debut 

Orange County, California-based Ignite, who 
recently signed to Abacus Recordings, are now 
finishing up the vocals for their upcoming full 
length. The band began tracking on November 
14, 2005 with Cameron Webb (Social Disortion, 
Silverstein, Motorhead) and Teglas has promised 
“a much darker sounding album than anything that 
we have put out before.” The album will be their 
first new studio full length since A Place Called 
Home was released in 2000. Following the release, 
the band is promising dates in the US, Europe, 
Australia, Japan and Brazil. 

Break-ups: Further Seems Forever 
(1999*2006) 

After going on hiatus in November^ Further Seems 
Forever has decided to call it a day. The band had 
this to say: 

‘‘After seven years as a band with various 
lineups, 3 records and over a thousand 
shows, FSF agree it is time to move on to 
other things in our lives. We have enjoyed 
touring the world over these years, and 
meeting all of our incredible fans. All of the 
members of FSF remain the best of friends 
and look forward to the future, whatever it 
may bring. Further Seems Forever will be 
playing our final shows in early 2006. They 
will be with the full electric band. We will be 
doing spot shows in various cities across the 
country and Canada. We will do our best to 
play as many places as possible but several 
members now have full-time jobs and other 
full time commitments. We hope to see all 
our fans out at the shows and look forward 
to playing for you one more time. We wonit 
be recording a new record but there will be 
some unreleased material coming out as 
well as a DVD with live footage and videos. 

We will be keeping our MySpace page 
current and you can check that page as well 
as this site for new info on shows, the DVD 
and any other FSF related news.” 

The band released their last record Hide Nothing 
in 2004. 

Every Time I Die almost die in van 
accident, dates cancelled 

Every Time I Die has cancelled some dates on their 
ongoing tour due to flipping their van. The band 
Had this to say: 

“We really should have died. The first thing 
that went through my head when I realized 
our van was doing cartwheels off the i-80 
was il bet Cliff Burton is going through 
Andyis head% Then I was all “Fuck! Jordan 
must have flinched right before hitting the 
launch ramp we built” then some glass 
broke, a shitload of poop fell out, the roof 
was at my feet. Durst (who was surfing on 
top of the van like Styles in Teen Wolf) was 
thrown into a perfect 720 double backflip 
and totally stuck the landing, and my long 
island iced tea was spilt all over my 1/2 
pound of alaskan king crab legs. We want 
to thank the Laramie Wyoming police 
department for arriving at the speed of light 
maple syrup. Within the blink of an eye (for 


someone in a 45 minute coma) they (i mean 
he) was on the scene- belittling, yelling, 
arguing and refusing to let us stay warm in 
his police car. We apologize to anyone in the 
midwest and western coast looking forward 
to seeing us, but you will have your chance 
again soon.” 

They will resume the tour on January 10th. The 
metal/hardcore act released Gutter Phenomenon 
last year. 

New remastered Wire recordings 
planned for February 

Pink Flag Records/ Harvest has set a February 
20th, 2006 release date for three remastered 
reissues of classic recordings from art-punk 
act Wire. The recordings include 1976 r s Pink 
Flag, 1977's Chairs Missing and 1979's 154. 

The releases are only scheduled for UK/Europe 
currently, though 1994-era reissues of all three 
records are available in North America. 

“American Hardcore” documentary 
to be screened at Sundance this year 

American Hardcore, a documentary covering 
American punk and hardcore from 1980 to 1986, 
is set to be screened at the Sundance Film Festival 
in Utah this year. The film by Paul Rachman was 
inspired by American Hardcore: A Tribal History, 
a book by Steven Blush. The filmmakers also have 
a myspace page. The 98-minute film primarily 
deals with the most influential acts of that era, 
including Black Flag, Bad Brains and Minor Threat. 
It features appearances from Lucky Lehrer (Circle 
Jerks), Vic Bondi (Articles Of Faith), Ian MacKaye 
(Minor Threat, Fugazi), Greg Hetson (Circle Jerks, 
Bad Religion), Henry Rollins (Black Flag), Mike 
Patton (Middle Class), Greg Ginn (Black Flag, SST 
Records), Jack Grisham (TSOL), Brett Gurewitz 
(Bad Religion, Epitaph Records) and many 
others who took part in that era. Bands featured 
include the aforementioned as well as other peers 
including Adolescents, Big Boys, Agnostic Front, 
MDC, Minutemen, Youth Bridge and dozens of 
others. Plans are underway to arrange screenings 
in other cities.. 

The Casualties set to release first 
DVD In March, new 
album in 2006; 
tour with Anti-Flag 

SideOneDummy has 
announced plans to 
release a new DVD from 
The Casualties on March 
10th. The band entered 
the studio on January 7th 
to begin work on their 
next album. The band is 
planning to spent the bulk 
of the January recording 
the album, with sixteen 
songs prepared for the 
session. Just after the 
DVD is released in March, 
the band will be headed 
out on the previously 
announced tour with Anti- 
Flag headlining and The 
Unseen, Smoke Or Fire 



and The A supporting. The band released On 
the Front Lints in 2004. 

Misery Signals part ways with 
vocalist Jesse Zara ska 

Vocalist Jesse Zaraska has amicably parted ways 
with Misery Signals. Zaraska, a founding member 
of the band peformed both on the band’s debut EP, 
and their Ferret debut, Of Malice and the Magnum 
Heart Jesse will continue to perform, but with his 
new project Sleeping Girl and promises something 
“quite different” musically. The band has new 
material written and is asking prospective vocalists 
to add their own voice to “In Summary of What” 
which s currently available sans vocals on their 
myspace page. The results can be sent to the band 
at singformiserysignals@yahoo.com. 

Eulogy signs Set Your Goals 

Eulogy has signed San Francisco, CA’s Set Your 
Goals. The melodic hardcore band released an 
EP last summer on Straight On Records and has 
spent the past year touring with Warriors, Life Long 
Tragedy, Animosity, Turmoil, and Wait In Vain. The 
label will begin by re-issuing the band’s EP and a 
debut full length is also expected this year. 

The Plot to Blow Up the Eiffel Tower 
touring, recording new EP 

Revelation act The Plot to Blow Up the Eiffel Tower 
have posted some updates on their plans for the 
new year. Besides continuing to support their 
Revelation debut Love in the Fascist Brothel on 
dates with Akimbo, the band has a number of US 
dates planned for February. In additon, prior to 
both tours, the band is currently recording demos 
with Sal SG for their upcoming album. The band wll 
begin recording their next EP/12” in Los Angeles 
wth Alex Newport (Sainte Catherines, At The Drive- 
In). 

The Draft poet new $ong$ 

The Draft, featuring Chris Wollard, Jason Black, 
and George Rebello of Hot Water Music, have 
posted new material for download or streaming. 

The band formed in August when HWM went on an 
“extended break” after founding member Chuck 
Ragan decided to take some time to pursue other 
interests. Jason Black had 
this to say: 

“A new version of 
“Bordering,” as welt as 
two totally new tracks, 

“Lo Zee Rose” and 
“Alive or Dead” are 
now available for your 
listening pleasure. We’ve 
also scheduled a bit of a 
last-mintue show for Jan 
14th at the new Orlando 
venue Will’s South with 
our friends in New Crash 
Position. " 

The songs are available on 
their myspace page. The 
band will be performing in 
Brazil in Early February and 
a retrospective compilation 
from Hot Water Music titled 
Till The Wheels Fall Off is 
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due out in March on No idea. 

Converge working on new full 
length; individual members touring, 
producing, writing 

Influential metal/ hardcore act Converge have 
posted an update with some of their plans for the 
coming year. The band continues to work on their 
second full length for Epitaph. The album will 
follow the band’s 2004 release You Fail Me and 
is expected sometime this year. The individual 
members of the band are also busy with their 
many projects. Bassist Nate Newton will be 
headed to Europe in February with Doomriders. 
That band issued their first full length. Black 
Thunder, last year. They will be joined by 
Belgium’s 




Rise And 
Fall for 
that tour, 

Drummer 
Ben Roller 
continues 
to tour 
with Cave 
In who 
are also 
headed to 
Europe in 
February 
with 
Pelican. 

Following that, they are headed to Japan to 
continue supporting Perfect Pitch Black. Guitarist 
Kurt Ballou is busy producing and engineering 
records as well as writing a guitar tech column 
for AMP. Vocalist Jacob Bannon continues to 
work on his art and run Deathwish Inc. Bannon is 
also hoping to complete work on the Dear Lover 
project with a release expected this year. The 
record was originally promised for 2005 but was 
delayed. 

Matt Bayles leaves Minus the Bear 

Keyboardist Matt Bayles has left Minus The Bear. 
Bayles, who has been with the band since it’s 
inception, has left due to his other career as a 
producer. The increasing demands of a touring 
band “forced him to make a decision” and Bayles 
will now focus on studio work full-time. Matt’s 
last album with the band was 2005’s Menos El 
Oso. The band is not stopping however, with plans 
later this month to join These Arms Are Snakes, 
the Blood Brothers, and The Crystal Skulls 
on January 28th for the Vera Projects 5-Year 
Anniversary Party at The Showbox in Seattle, WA. 
Besides the show, the band is planning to shoot a 
video for their ilfew single. “Pachuca Sunrise” and 
will touring with Appleseed Cast and The Crystal 
Skulls in the lead up to their headlining slot on 
SXSW. 

Ariel Mile (Former members of 
Tsunami Bomb/BolKweevils) plan EP, 
post new songs 

Former members of defunct act Tsunami Bomb 
and The Bollweevils have announced their first 
release as Ariel Mile. The band recently completed 
the Atwater EP which is slated for an early 
February release via Popsmear Records. 


Showoff signs with Pacific Ridge 

Pacific Ridge Records has signed Showoff. The 
band split up after the 1999 release of Showoff, 
but regrouped 2003. In the intervening years, band 
members formed The Fold and Farewell My Enemy, 
The band will be entering the studio shortly to 
begin work on a new full length for release in late 
spring or early summer. 

Big D working on new video, new 
record 

Big D and the Kids Table have posted some year- 
end news. The band recently added saxophone 
player Ryan O’Connor to the lineup. O’Connor 
replaces Chris Bush, who quit in August. The band 
issued the Salem Girls EP last month. They’ll be 
supporting that release 
next year while on tour 
with Less Than Jake. Sean 
and Dave are currently 
working on the newest 
video from their 2004 
release, How It Goes. The 
band hopes to complete 
work on 'You’re Me Now’ 
soon, for release in 2006. 
Besides that, the band 
is planning a new full 
length, which is set to be 
primarily “ska/punk” but 
also include some dub-style 
material like that which 

appeared on Salem Girls. Finally, the group is also 
planning to release a new DVD in 2006; the content 
confirmed so far is the full set of videos from the 
band. 

Devo stay together for the kids 

Billboard is reporting that the five original 
members of Devo have regrouped for an album 
titled Devo 2.0. The band will record the songs 
with vocals provided by a quintet of kids. The 
album, set for a March 17th release via Disney 
Sound, is said to include many of their “hits”, 
including the classic “Whip It”, as well as two new 
originals, entitled “Cyclops” and “The Winner”. 
The album will be accompanied by a DVD of live 
and animated videos directed by bassist and 
co-founder Gerry Casale. Since Devo became 
somewhat inactive after their last album, Smooth 
Noodle Maps in 1990, Casale has directed a 
number of music videos, most famously for Foo 
Fighters, while singer/ keyboardist and co-founder 
Mark Mothersbaugh saw success writing and 
producing music for children’s programs, most 
famously for Nikelodeon’s Rugrats, and was the 
composer for the third season of Dawson’s Creek. 

New AFI full length to not be 
“electronically sucky”; Jade Puget 
launches blog 

Addressing the concerns raised by fans after 
some new material surfaced, AFI’s Jade Puget 
has posted an ambiguous update on the band’s 
message board: 

“Just like old times. I remember before 
I was even in the band, when Shut Your 
Mouth came out and all these people on 
the message board were like, “This sucks! 

You should play the old stuff! Play some 


stuff fron^before AFI even existed!” It made 
me mad at the time because AFI were my 
friends and I wanted to defend them but 
then I realized it would always be like that, 
there’s always doubters and there’s always 
supporters. When Black Sails came out 
people were tripping! “What is this shit!?! 

It’s like metalfy sucky!” But we knew that 
we had made an album we were proud of. 

Also, if I recall, there was AL0T of concern 
before STS came out that it would be 
basically an industrial/ electronic album. “ 
Puget has also launched a blog and has posted 
a snippet from one of the songs scheduled 
to appear on the album. Though the chunk 
in question was eventually removed from the 
recording, it was originally part of a track called 
“Endlessly, She Said" which he promises is 
“aggressive” and “epic.” The band continues to 
work on their upcoming full length follow up to 
Sing the Sorrow. 

New Cobaimnarrated documentary 
planned 

NME is reporting about plans to produce a 
new documentary about Nirvana. Uniquely, the 
documentary will be “narrated” by Kurt Cobain 
himself using material culled from more than 25 
hours of interview tapes recorded with Michael 
Azerrad between December 1992 and March 
1993. Azerrad previously wrote Come As You Are, 
often considered the definitive Nirvana biography, 
and the source material for the film comes from 
the same interview sessions as the book. About 95 
minutes of the interview will be used to narrate 
the film which will not include interviews with 
any other figures from Cobain's life. The film will 
also avoid the use of Nirvana archival footage 
instead focusing on the frontman’s perspective, 
influences and personality. It is also unclear how 
Cobain’s music will figure into the film. Since the 
suicide of Cobain in 1994, a number of releases 
have been released posthumously, including 
Greatest Hits, the With the Lights Out box set and 
the live recording, From the Muddy Banks of the 
Wishkah. This year saw the release of the rarities 
compilation Sliver: The Best of the Box. 

Pennywise’s Jim Lindberg planning 
“punk rock” parenting book 

Jim Lindberg, of Pennywise has recently signed 
a deal with HarperCollins to write a book about 
parenting. The frontman, who has three children, 
is planning to take on the subject from his own 
perspective, with a working title of Punk Rock 
Dad. Lindberg, who formed Pennywise in 1988 
with Dragge, McMackin and original bassist Jason 
Thirsk, has been with the band throughout their 
eight albums, the latest of which is The Fuse 
released earlier this year. 

The Misfits announce South 
American tour; new studio, live 
albums in 2006 

The post-Danzig Misfits with Jerry Only, Dez 
Cadena, Robo have announced some dates in 
Mexico, Columbia, Brazil and Chile. The band 
recently worked with N utley Brass to release 
Fiend Club Lounge, a collection of Misfits classics 
performed lounge style. The tour begins in Mexico 
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and will include one date in Kobo’s hometown 
of Cali, Columbia. Plans for the new year also 
include a new live recording as well as a studio 
album which will be, according to the band: "the 
hardest, most aggressive Misfits material to see 
the pressing plant since Earth AD". 

Dischord updates: More Fugazi 
Live Series, Banned in BC, music 
downloads available 

Crucial Washington D.C.-based label Dischord 
has posted some updates for the month of 
December. The long-running label had an 
eventful year, particularly after June’s incident 
involving Minor Threat and Nike, To date, 

Dischord ^ # 

mentioned 

anything 

about the F ** 

outcome of 

that dispute Cf IS # 

though 4 Jf 

the label Jp 

promised JL 

to have § ' 

"more to I j 

say when an m * 

agreement is (_ - . || 

finalized..” 

First, the Fugazi Live Series, which was 
announced in April 2004, has seen the addition 
of ten new shows and corresponding CDs this 
month. The new sets include: Gainesville, FL 

- March 1990, Sydney, Australia - October 1991, 
Bordeaux, France - May 1992, Washington, DC 

- August 1993. Kansas City, KA - August 1993, 
Geneva, Switzerland - October 1999, New 
Orleans, LA - March 2002, Birmingham, England 

- October 2002, Leeds, England - October 
2002 and London, England - November 2002. 

The band has been on hiatus since January of 
2004 and released their last studio record The 
Argument in 2001. The label also began moving 
their catalog to digital distributors earlier this 
month, with a diverse range of independent and 
corporate online music stores taking on th§ 
catalog. To date, this includes Downloadpunk, 
MSN Music, eMusic and, of course, the 
ubiquitous iTunes. In the long run, the label 
hopes to offer the downloads directly, but this 
is will be dictated by "time and money.” The 
label has also reprinted Banned in DC: Photos 
and Anecdotes From The DC Punk Underground 
(79-85). The book was first released in 1985 
and compiles photographs and stories as a 
means to document the early Washington 

D C. punk seen! "without imposing bias.” The 
book was successful and has been frequently 
imitated, however, as the label explains, the 
evolution of printing presses from analog to 
digital technology has made the printing more 
and more expensive and it seems likely this will 
be the last edition to be printed. The book is 
available directly from the label and in retailers. 

Revelation signs Shook Ones 

Revelation Records has signed Bellingham, WA’s 
Shook Ones. The band released Sixteen earlier 
this year, and were also an MP3 of the Week 


here on Punknews.org. The band is planning a 
tour for January and will follow that with a full 
US tour in March and April with Sinking Ships, 
including a stop at SXSW. Also planned is a new 
7-inch featuring three songs; two new tracks and 
a cover of Leatherface’s “Not a Day Goes By.” The 
disc will be limited to 1000, on coloured vinyl. 

They are expected to have the records on tour 
with them and Revelation is also expected to have 
copies. 

Break-ups: Bear Vs Shark (2001- 
2005) 

Equal Vision act Bear Vs Shark have called it a 
day. The band made no statement on the matter, 
but the label had this to say: 
T”^***®^ ' After nearly five years of 

§41^ * playing music together, 

Bear Vs Shark have 
decided to conclude their 
||ji story and will no longer 

be playing music together. 

The breakup comes only 
pfeif six months after the 

release of their new album, 
‘Terrorhawk.'' and in the 
midst of tour plans with 
Limbeck and The Honorary 

1 Title. BVS have cancelled 

the upcoming tour, and 
have no plans for a final show.” 

The band released their now final full length, 
Terrorhawk earlier this year. 

Shelter signs to Good Life 
Recordings 

Good Life has announced the signing of 
Krishnacore act, Shelter. The band notably 
includes Ray Cappo, veteran of influential 
hardcore acts Youth Of Today and Better Than 
A Thousand. Cappo also formed both Revelation 
Records and Equal Vision Records. The label 
will release Eternal, which will include 4-5 new 
songs as well as the In Defense of Reality EP and 
promises a return to the band’s Mantra-era sound. 
Good Life will be releasing the album worldwide. 

Dead Girls Ruin Everything (ex- 
Ultimate Fakebook) set a date for 
debut 

Reignition's recent signing, Dead Girls Ruin 
Everything, have set a February 21st release date 
for their upcoming full length, What A Perfect 
Ending. The band includes 2/3 of Ultimate 
Fakebook and members of Lawrence, Kansas’ 
Podstar. The label describes the band as ‘the 
best parts of Replacements’ albums like "Let It 
Be” with Elvis Costello show-stoppers from “This 
Year’s Model.”’ Three tracks can be found on the 
band’s myspace page. Ultimate Fakebook broke 
up in 2004. 

Trustkiil signs This Is Hell 

Trustkill has signed Long Island, NY hardcore 
outfit This Is Hell. The band will enter Atomic 
Studios on February 15th, 2006 with producer 
Dean Baltuionis (Most Precious Blood, Sick of It 
All) to record their debut full-length, tentatively 
set for release in Spring 2006. The signing comes 
on the heels on the State of Mind release of a 


self-titled EP earlier this year. The band also self- 
released a fciir-song demo in Summer 2004. 

Only Crime recording, new album in 
2006 

Only Crime are currently holed up in the Blasting 
Room writing and demoing material for their 
next album. Drummer Bill Stevenson and Jason 
Livermore (Black Flag, Descendents) will be 
handling the recording. The album is expected 
out in November of 2006 on Fat Wreck. The 
band released To the Nines in 2004 and features 
members of the Descendents, Good Riddance, 
Hagfish/Gwar, and Bane. 

' 

Updates from Sonic Youth includes 
reissues, new full length 

Sonic Youth have revealed some of their plans 
for the coming year. This year, the band saw the 
re-release of their influential 1990 release. Goo 
as well as Koncertas Stan Brakhage Prisiminimui, 
the 6th album in the band’s concert series. 
Proceeds from the release benefit Anthology Film 
Archives. Due out next year are reissues of the 
Sonic Youth EP, Ciccone Youth’s Whitey Album 
and frontman Thurston Moore's solo album 
Psychic Hearts. All three will be issued by DGC on 
CD, while Sonic Youth’s own Goofin’ imprint will 
handle the vinyl. The band also began working 
on a new full length at the legendary Sear Sound 
Studio in New York City, with a released planned 
sometime next year. 

Jesse Michaels and Chris Appelgren 
launch Dynaformer 

Jesse Michaels of (Operation Ivy, Common Rider) 
and Chris Appelgren have launched Dynaformer. 
The site is a showcase of their art, including 
Chris’s work for Lookout! artists such as Ted Leo, 
Green Day and the Queers. Also available from 
the design collective is cd, t-shirt and logo design. 
They are also keeping a blog running as well. 
Common Rider broke up in 2003. 

Vagrant signs The Comas 

Vagrant has confirmed the signing of Carrboro, 
North Carolina’s The Comas. The quintet 
previously released Conductor via Yep Roc, To 
record the follow up, the band is heading into the 
studio in mid-January with producer Bill Racine 
(Rogue Wave, Mark Gardener). An early summer 
2006 release is planned followed by an extensive 
national tour. 

Useless ID nominated for “Best 
Band of 2005” by the Israeli Music 
Channel 

Useless ID has been nominated as Best Band 
of 2005 by the Israeli Music Channel. The 
nomination comes for their recent Kung Fu 
release, Redemption which was produced by Bill 
Stevenson. The band also features prominently 
in the documentary Jericho’s Echo which had 
its European premiere in Berlin, Germany on 
December 18th. 

In Memoriam: Tim Jordan of the All- 
American Rejects (1981-2005) 

Snapdragon Records has confirmed that All- 
American Rejects touring keyboardist Tim Jordan 
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has passed away. The 24-year-old Camden, 
Arkansas native reportedly committed suicide in 
his hometown yesterday. Jordan’s musical origins 
trace back to Snapdragon Records band Welton, 
for whom he played guitar. Welton broke up 
earlier this year, and Jordan consequently went 
on to join Number One Fan as that band's touring 
keyboardist before ending up in the Rejects camp 
this past Summer. Snapdragon’s site made a post 
about the tragedy, mentioning in part: 

“Tim was loved by all and was amazing 
with his fans... He was well known for his 
great live performance and interaction and 
his ability to communicate and seem to 
care about all! He lived breathed and ate 
music." 

Our deepest condolences go out to Jordan’s 
family and friends. 

Scott Radinsky back in baseball 

Pulley vocalist Scott Radinsky has been tapped 
by the Cleveland Indians baseball organization 
to be their pitching coach for their double A 
team the Aeros. He was also recently named 
as pitching coach for the USA in the upcoming 
World Baseball Classic. Pulley is currently 
hibernating after releasing Matters in 2004. 

Plan It X plans punk rock summer 
camp 

Plan-lt-X records have announced their plans 
for this year's summer vacation. Last year, 
Plan-lt-X took a school bus across the country, 
putting on day long festivals in various locales. 
The year before, they had a 10th anniversary 
show including the reunion of Operation: Cliff 
Clavin. This year they’ll be hosting a "Punk 
Rock Summer Camp." The camp with run from 
July 5th to the 11th in the label’s hometown 
of Bloomington, IN, Included in the activities 
will be an orientation day, classes on politics, 
sexuality, science and more, trainings on how 
to deal with police officers, passive resistance 
and more, a swap meet, some punk shows, and 
a carnival to cap the whole deal off. Lodging 
is tentatively scheduled to be on Indiana 
University’s lawn, in a semi-legal fashion. There 
is no cost for the three day summer camp, 
although entrance into the shows will be 5 
dollars, the proceeds of which will go to the 
bands as well as local charities, the hopes are 
to raise upwards of 6,000 dollars. The list of 
teachers and classes is hoped to be posted by 
April 1st, 2006. There is no list of confirmed 
bands as of yet, but bands that have been 
asked to, considered, or might play include 
One Reason, the Bananas, Latterman, Defiance 
Ohio, Ghost M&e, Madeline, Onion Flavored 
Rings, The Mountain Goats, Propagandhi, 

Bright Eyes, This Is My Fist, The Evens, J- 
Church, Saw Wheel, and Jeff Ott. 

Break-ups: Wow, Owls! (2003-2006) 

Richmond, VA’s Wow, Owls! will be calling it 
quits early next year. The band posted a lengthy 
statement in a blog on their Myspace page, in 
part mentioning the following: 

“While all of us are so very thankful for the 
support we have recieved from all of the 
people who ever came to shows, or bought 


our records, some of the members of our 
band cannot continue to commit so much 
time and income to being a part of a band 
that could potentially be capable of much 
more than we have already accomplished. 

I can’t even begin to try to compile a list 
of people who have made this short run 
such a fun and important ride for all of 
us, but I’m sure you all know who you are. 

The important thing to remember is that 
with the end of this band, we will all be 
pursuing something new, and as much 
as i hate drastic change, the prospect of 
creating something different is somewhat 
appealing.’’ 

The band still plan on completing their tour 
obligations, those being several weeks of 
European dates late this month, continuing 
through to mid-January 2006. After the tour’s 
completion, they will record the 3 songs written 
since the release of their debut full-length, this 
past year’s Pick Your Patterns. In addition to 
the aforementioned Patterns, the band also self- 
released the Mind Explosion demo in 2004, as 
well as a split 7” with the SetUp on The Perpetual 
Motion Machine this past year. 

Relapse signs Don Caballero 

Relapse Records have announced the signing of 
their newest band, Don Caballero. The band is 
currently in the studio recording their Relapse 
debut with Al Sutton (The Laughing Hyenas, Big 
Chief) at Sutton’s Rustbelt Studios in Detroit, Ml. 
The band has released four albums previously, 
the most recent of which being American Don on 
Touch and Go Records. 

Suicide Machines pre-1996 material 
remastered and re-released on 
Noise Riot Records 

Suicide ^ | | . .. | 

vocalist Jason j||£lH 

have launched jg| 

act. Titled On 
The Eve Of 
Destruction 

1991-1995, the 28-song collection includes 
all the early demos, Green World full length, 

Van’s Song 7-inch, and early versions of “New 
Girl” and “The Rea! You” from the Skank For 
Brains split. The release is available directly 
through the band and at their shows. The band 
continues to support their 2005 full length, War 
Profiteering Is Killing Us All and will be touring 
the West Coast with Pennywise, No Use for a 
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Name and Lqve Equals Death. 

Revelation signs Sinking Ships 

Revelation has announced the signing of Sinking 
Ships. The Seattle-based hardcore act released 
Meridian via Run For Cover Records. The band 
is planning to enter the studio in early 2006 to 
record a new full length to be released in the 
summer. The band claims Dag Nasty, Turning 
Point, In My Eyes, and Harvest among their 
influences and two songs can be found on their 
myspace page. 

Deathwish signs Rise and Fall 

Belgium’s Rise And Fall has signed to Deathwish, 
The band joined Reflections Records for 
Europe in August. The band previously released 
Hellmouth and supported the record on tours 
with Converge, 100 Demons, Ringworm, Integrity, 
Justice, and Violent Mind. They recently 
completed Into Oblivion at CCR Studios, mixed 
by Kurt Ballou at Godcity Studios. The artwork 
was designed by Converged Jake Bannon and 
the record is due out early next year. 

Jughead’s “Weasles In A Box” 
released 

John “Jughead" Pierson's book, Weasles In A 
Box has been released via Hope and Nonthings. 
The publisher was also responsible for Pierson’s 
former bandmate’s book, Punk Is a Four Letter 
Word. The book, which uses Screeching Weasel's 
early touring days as a foundation, uses a 
mixture of “partially truthful situations with eight 
perfect fictitious dialogue" and is described 
as a “meta-fictional exploration that dances 
dangerously close to the edge of historical 
reality,” The book is available from the publisher 
directly, but also from Screeching Weasel and 
Interpunk. Screeching Weasel, who split up in 
_ 2001, had a number of 

releases this year. Much 
of the band's Lookout-era 
material was reissued 
jj by Asian Man Records 

W including Boogada Boogada 

] Boogada / My Brain Hurts, 

wiggle, Anthem for A New 
\ 1 Tomorrow. How to Make 

4 4 ,-n jg Enemies and Irritate People 

H an d most recently, Kill The 
4 % Musicians. In addition, Fat 

released the retrospective 
com P*lation, Weasel Mania. 

H ^Jjj Dillinger Escape 
II Plan DVD details 

/y| announced 

\ According to theprp.com, 

3 H| W the Dillinger Escape Plan 

will be releasing a DVD 
in early 2006 via the band’s label. Relapse 
Records. The post mentions in part that it 
will act as a companion piece to 2004’s Miss 
Machine, including interviews with the band and 
the album’s producer, as well as music videos for 
album tracks “Panasonic Youth,” “Setting Fire 
to Sleeping Giants,” and “Unretrofied," among 
other features. A tentative February 21st release 
date is planned. 
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Green Day cleans up at Billboard 
Music Awards 

Continuing a streak of accolades, Green Day 
managed to score six trophies at the 2005 
Billboard Music Awards. The band won pop 
group, 

Billboard 200 
album group. 

Hot 100 
group and 
modern rock 
artist of the 
year awards. 

Bandleader 
Billie Joe 
Armstrong 
was 

additionally 
charged with 
presenting 
the Century 
Award to Tom 
Petty. The string of wins follows others including 
the Grammy's, MTV Europe, Radio Music and 
others, all for their 2004 release American Idiot. 
The band recently issued their live DVD, Bullet 
in a Bible. They also became part of an select 
group of artists who’ve charted with five singles 
simultaneously. The other two are R.E.M. with 
Automatic for the People and Monster and tinkin 
Park with Hybrid Theory and Meteora. 

Bouncing Souls in the studio 

Those New Jersey moochers, The Bouncing Souls 
are busy in the studio recording their new album 
which is due out June 6th, 2006. 

“Hi everybody! Well, the live record is 
out and people seem to be digging it 
November's “Live” record release shows 
were a blast, thanks to all the great bands 
and kids who came out to celebrate with 
us, December will be a busy month for us 
as we continue to create what will be this 
summer’s raddest release. ..a NEW SOULS 
ALBUM, due out in June." 

The long running band released Live on 
Chunksaah Records earlier this year. 


The Lawrence Arms 
Calcutta!’ 

Fat Wreck Chords act 
The Lawrence Arms has 
completed record in g for 
their upcoming release, 

Oh! Calcutta! which 
is slated for a March 
20Q6 release. Cb- 
vocalist Brendafi Kelly 
posted this update on 
the band's website: 

“We did the last mix 
last night and it gets 
mastered tomorrow! 
Twelve songs(and 
perhaps a hidden 
track) in just over 
half an hour. It's 
been a long strange 
trip, and now ail we 
can do is wait for the 


complete ‘Oh! 



internet leakage, the inevetable shitstorm, 
and the endless shittalking to begin. Very 
exciting. Anyway, tour with Lagwagon was 
great. Thanks to everyone who came out 
for that. Next is a little tour with a band 
called No Effects. 

I've never heard of 
them either, but I 
hear they’re pretty 
popular and have 
some songs about 
food, which is one 
of the main things 
that I like to eat... 
so that's good. Our 
record is called Oh! 
Calcutta! and it 
comes out in early 
March." 

The new album 
will be the proper 
followup to 2003 s The 
Greatest Story Ever Told. Producer Matt Allison, 
responsible for the band's last two full-lengths and 
the engineering for the recent B-sides compilation 
Cocktails & Dreams, has once again been 
rounded up for the recording. 

CBGB’s considering move to Las 
Vegas; renews lease for final year in 
New York City 

Accordingto one source, Kristal is currently 
in negotiations to secure a new home near 
the Aladdin Hotel and Casino in Las Vegas. 
Specifically, the Desert Passage, a 475,000- 
square-foot retail and entertainment strip that 
surrounds the Aladdin. However, In a surprising 
turn of events, CBGB has renewed it’s lease with 
the the Bowery Residents Commitee. The BRC 
had served eviction papers to the legendary club 
in September but in light of the new agreement, 
it will occupy the current location until Halloween 
2006. Mayor Michael R.BIoomberg issued this 
statement: 

“I applaud the management of CBGB 
and the officials of the Bowery Residents 
Committee for working together to reach 
a year-long agreement that allows CBGB 
to continue serving audiences. For more 

than a quarter of a century, 
CBGB has served as an 
incubator for cutting edge 
artists and entertainers. 

With today's agreement 
and our efforts, I believe 
CBGB will continue its 
prominent role in setting 
trends in music and 
culture. Since the impasse 
between CBGB and Bowery 
Residents Committee, our 
administration has stressed 
the importance of resolving 
this dispute while suggesting 
alternative sites for CBGB to 
consider. We will continue 
to work with CBGB so 
that at the conclusion of 
the year-long agreement 
announced today, CBGB 


might identify a dynamic new venue in this 
City that is fitting of its rich history. Along 
with being the landlord of the site from 
which CBGB operates from, the Bowery 
Residents Committee is a partner with 
our administration in our comprehensive 
efforts to end chronic homelessness. Last 
year the Bowery Residents Committee 
serviced 6,300 needy New Yorkers. This 
year, they expect to serve 7,000 individuals. 

Our administration will continue to work 
with the Bowery Residents Committee so 
that together, we might meet the needs of 
our Cityis most vulnerable residents.” 

According to the Save CBGB campaign, to date, 
the club has agreed to significant rent increases, 
obtained a certificate of occupancy, secured two 
third-party guarantors, agreed to a large security 
deposit, agreed to pay $97,500 (the amount of 
the disputed rent arrears plus interest) in good 
faith to the BRC upon receiving a new lease, 
even though the Manhattan courts ruled that 
CBGB did not owe any money to the BRC. A 
number of acts had pledged their support to the 
legendary Venue, including two influential acts 
which reunited to raise money: Lifetime and Kid 
Dynamite. As well, a concert series ran through 
August which donated proceeds to the club. 

None More Black entered studio 
with J. Robbins 

None More Black entered the studio with 
producer J. Robbins (Against Me!, Murder By 
Death, Paint It Black) on December 19th to work 
on the long-awaited follow up to File Under Black 
and the Loud About Loathing EP. The band 
recently completed a tour and a set at The Fest. 

As well, vocalist Jason Shevchuk reunited with 
his former band Kid Dynamite for an exclusive 
performance to benefit CBGB s. After completing 
recording, the band is planning a Winter tour in 
February with labelmates Western Addiction and 
recent Jade Tree signees, New Mexican Disaster 
Squad. 

Buzzcocks sign to Cooking Vinyl; 
John Peel tribute single released 

Influential punk act Buzzcocks have signed to 
Cooking Vinyl for the worldwide release of Flat- 
Pack Philosophy. The band joins a label with 
a roster boasting releases from Frank Black, 

Billy Bragg and Echo & the Bunnymen. The 
album follows the group’s 2003 Merge release, 
Buzzcocks. The band has also released an “all- 
star’’ live recording of their classic, "Ever Fallen 
in Love (With Someone You Shouldn’t Have).” 

The single features a special recording from the 
UK Music Hall of Fame induction ceremony and 
features two versions of the song. One performed 
by Elton John, Roger Daltrey, Robert Plant, 

Dave Gilmour, Peter Hook, El Presidente, the 
Futureheads, the Soledad Brothers, the Datsuns 
and Pete Shelley and dedicated to the late John 
Peel. The other is the original 1978 recording 
from the original T single. 

Team Spider vocalist Zak 
hospitalized 

Due to health issues Team Spider's 80 year old 
vocalist Zak was forced to spend the Thanksgiving 
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weekend in the hospital. On November 20th the 
NYC based poet / songwriter underwent minor 
surgery to rewire his pacemaker at St Luke's 
Hospital. He was discharged the next day but 
less than 24 hours later fell and wasn’t able to 
get up. Zak managed to call 911 and has been 
hospitalized since for observation. This isn’t the 

Legendary and pioneering guitarist Link Wray 
passed away earlier this month from heart failure 
at the age of 76. The guitarist was renowned 
for his progressive and innovative styles and the 
ubiquotous "power chord" is attributed to him. 

Wray, lost a lung to tuberculosis while serving 
in the Korean War and as such concentrated 

were able to scrape together 3 days of 
amazing and much more intimate shows. 

That weekend in August turned out to be 
a seriously transforming experience for 
this bunch of aging and sometimes cynical 
punks. Thanks to ail the old friends and 
new kids who came out to sing along, 1 


first recent health scare for the Team Spider 
member, as this past Halloween Zak took an 
“unexpected stage dive” when playing an outdoor 
concert in front of New York City's City Hall. Well 
wishers can leave Zak a message in the band's 
forum. 

Burnt By the Sun to reunite original 
lineup for 2006 release 

Relapse act Burnt By the Sun has opted to reunite 
to record their final record for the label. The 
band saw the departure of both drummer Dave 
Witte and vocalist Mike Olender last September 
but pledged to continue on with a reconstituted 
lineup. Instead, the group will reunite the original 
lineup with the addition of guitarist Nick Hale 
to record their final album. Witte, who has been 
touring with tongue-in-cheek crossover revivalists 
Municipal Waste added: 

“After hearing the new material and 
thinking about what could be done, the 
feelings of leaving something unfinished 
made themselves very present and also re- 
confirmed the lost connection between us. 

I am happy that we have grown in the time 
that has past and will be able to finish what 
we started." 

Witte, who first came to attention as the drummer 
from grindcore pioneeers Discordance Axis has 
split his time between Municipal Waste as well 
as Melt Banana since leaving Burnt By the Sun. 
Vocalist Olender Joined Nora, the band fronted by 
Ferret boss Carl Ferret. Olender promises that the 
new album will be “layered, dark and very heavy. 
It is music that speaks of the times weire in.” 

The band plans to begin recording next year with 
one track, “Tacolypse Now" already written and 
another track to be re-recorded from their split 
with luddite Clone. 

Break-ups: Closet Monster (1997- 
2005) 

Underground Operations / Union Label Group 
act Closet Monster has called it a day. The band 
posted the following on their website: 

“After countless hours of discussion we 
have decided that the X-mas show in 
Toronto at the Phoenix on December 8th is 
going to officially be Closet Monster's last. 

We want to thank everyone who over the 
last eight yelrs has helped us play out this 
glorious dream of living and breathing our 
art. While heavily engrossed in the writing 
of what would have been our next record 
we realized the only thing we now want to 
achieve from this once high-school now 
8-year-old project is closure. No animosity, 
best of family for life- itis better to end it 
while you still have a choice." 

The Ajax, Ontario based band released We Rebuilt 
This City last year. 

In Memoriam: Link Wray (1929-2005) 


on instrumental music. Among his innovations 
was to punch holes in his amplifier to create 
his trademark distorted sound. One of his most 
famous songs was “Rumble," an instrumental 
song that was considered so evocative and violent 
that it was banned from several radio stations 
despite having no actual lyrics. Another one of his 
tracks, “Rawhide" was equally influential and has 
been covered by a variety of artists from Guitar 
Wolf to Dead Kennedys to Senator John Kerry's 
college band. He was inducted into the Rockabilly 
Hall of Fame and named as one of the 100 
Greatest Guitarists by Roiling Stone. Our deepest 
condolences to his friends, families and fans. 

Dan Precision leaves Break the 
Silence to focus on studio 

Dan Precision has left Break The Silence. The 
veteran guitarist previously performed with 88 
Fingers Louie and Rise Against, the latter of which 
he was removed from in 2001. Dan had this to 
say: 

“I have decided that I want to spend 
more time in my recording studio (The 
Bombshelter) than on the road away from 
other friends and family. I feel that I've 
been very fortunate to have seen what I've 
seen and to have done what I’ve done., 
but now it's finally time to shift gears. 

The Bombshelter has been growing year 
after year and has been taking up much 
of my time. If I tried to continue with both 
BTS and my studio, I know that I would be 
doing a disservice to both because I just 
wouldn't be able to put in the time that 
was needed." 

The band previously released their Hopeless 
debut, Near Life Experience, and Dan is currently 
producing the upcoming full-length from 
Punknews Records band Ryan's Hope, Apocalypse 
In Increments, due out early 2006. 

Lifetime talk about reunion, plans 
for 2006 

New Jersey’s very own Lifetime sent a statement 
about their upcoming touring plans. The 
influential band played a few East Coast reunion 
shows earlier this year, after their initial reunion 
show was canceled along with the rest of the ill- 
fated Hellfest : 

“As some of you may know, Lifetime got 
back together to play HellFest this past 
August, after being given the opportunity 
(by the Festis organizers) to raise a large 
amount of money for the charities of our 
choice. We were readying ourselves for 
what could have been a pretty alienating 
experience, playing the Enormo-Dome 
in front of 8000 metal-core dudes, when 
much to everyoneis surprise, the Fest got 
cancelled at the last minute. With the 
help of Margie Alban at Do It Booking and 
a host of other hardworking friends, we 


think the five of us felt transported back to 
a time when our lives were first changed 
by music. To make an already long story 
shorter, we have decided to play together 
again, not as the resurrected corpse of 
a one-off reunion show, but as a group 
of guys who love making music together. 

We will remain committed to our families 
and our other musical endeavors, so we’re 
unsure of how often youilf hear from us, 
but you can expect more shows and more 
music in the coming year. We will be 
playing some shows in California at the 
end of January, 2006, in L.A. and San 
Francisco. Thanks for your support.” 

Besides the tour dates, the band will also release 
a rarities compilation next year. Members went on 
to form the equally influential Kid Dynamite, Zero 
Zero and Paint It Black. They split up up after 
releasing Jersey's Best Dancers. 

Bombshell Rocks joins to 
Household Name; “The Conclusion” 
due out in 2006 

Household Name Records has announced the 
addition of Bombshell Rocks to their roster. 

The band, which has been together for a 
decade, is described as “high-energy honest 
punk rock inspired by their favourite bands like 
Operation Ivy, The Clash, Bad Religion, Rancid, 
Stiff Little Fingers.” The band will release The 
Conclusion next year on the label as well as on 
Combat Rock Industry in Finland. The record is 
tentatively set for a simultaneous February 6th, 
2006 release. Currently, no North American 
distributor or released has been announced, 
but the band is currently in talks with Thorp 
according to a post on their website. The band 
released the Love For The Microphone EP on 
Combat Rock, and before that, From Here And 
On via Burning Heart. 

Street Drum Corps (The Used, 
Circus Minor, The Start) plan lull 
length debut 

Street Drum Corps, which features Bert 
McCracken of The Used, Frank Zummo of 
The Start and others have begun work on a 
forthcoming full length debut. The band is often 
described as a “punk rock STOMP”, referring to 
the popular found-percussion-based performers, 
and released their first official track, a cover 
of John Lennon's “Happy Xmas (War Is Over)” 
on the recent Taste of Christmas compilation. 
According to this story, the album will feature 
predominately found instruments like garbage 
cans and satellite dishes, chains and propane 
tanks. The group also plans to enlist of the aid 
of friends and hopes to garner contributions 
from DJ Shadow, Daryl Palumbo and Daron 
Malakian of System of a Down, among others. 
The album is expected in 2006 via Warcon and 
a track can be heard on their myspace page. R 
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Release Schedule 


RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

2/2/06 

Sedan Vault The 

Mardi Gras of The Sysipha 

Funtime 

2/6/06 

Two Shot Blast 

tba 

Lockjaw 

2/7/06 

Bigwig 

Reclamation 

Fearless 

2/7/06 

Bracket 

Requiem 

Takeover 

2/7/06 

Far-Less 

Everyone Is Out To Get Us 

Tooth & Nail 

2/7/06 

Ferona Vei 

Diary of a Stone Romantic 

Dough Main 

2/7/06 

In Flames 

Come Clarity 

Ferret 

2/7/06 

New London Fire 

1 Sing The Body Holographic 

Eyeball 

2/7/06 

A Global Threat 

Where The Sun Never Sets 

BYO 

2/7/06 

Various Artists 

Tribunal Records: The Video Collection DVD 

Tribunal 

2/7/06 

Truckfighters 

Gravity X 

MeteorCity 

2/7/06 

Spitfire 

Self-Help 

Goodfellow Records 

2/7/06 

Spiritu/ Village of Dead Roads 

Human Failures 

MeteorCity 

2/7/06 

Small Arms Dealer 

A Single Unifying Theory 

Deep Elm 

2/7/06 

Century 

Faith and Failure 

Tribunal 

2/7/06 

Chuck Norris Experiment 

Chuck Norris Experiment 

Devil Doll 

2/7/06 

Lokyata 

Purified By Anger 

Indianola 

2/7/06 

Nitro Tokyo 

Hell Yeah 

Magic Bullet 

2/7/06 

Old Man Gloom 

Seminar III: Zozobra 

Magic Bullet 

2/7/06 

Remembering Never 

Suffocates My Words to You 

One Day Savior 

2/7/06 

Return, The 

Danger Danger Silent Stranger 

MashDown Babylon 

2/7/06 

Slowride 

C/S 

Deep Elm 

2/13/06 

Mydriasis 

tba 

Lockjaw 

2/14/06 

Bullet For My Valentine 

The Poison 

Trustkill 

2/14/06 

Halifax 

The Inevitability Of A Strange World 

Drive-Thru 

2/14/06 

Matchbook Romance 

Voices 

Epitaph 

2/20/06 

Keiko 

The Rorschach Test 

Lockjaw 

2/21/06 

Bad Religion 

Live At The Palladium 

Epitaph 

2/21/06 

Dillinger Escape Plan 

TBA DVD 

Relapse 

2/21/06 

Loved Ones, The 

Keep Your Heart 

Fat Wreck Chords 

2/21/06 

Metal Hearts, The 

Socialize 

Suicide Squeeze 

2/21/06 

Red Animal War 

Seven Year War 

End 

2/21/06 

Slackers 

tba 

Hellcat 

2/21/06 

Strike Fire Fall 

Still Life 

Takeover 

2/21/06 

The Post Office Gals 

Esbeohdes 

OTR 

2/24/06 

Dearly Deported 

Watching From A Distance 

Funtime 

2/24/06 

PN 

Through Satin Veils Gropes Desire 

Funtime 

2/24/06 

Sparkle of Hope 

It’s Calculated Murder 

Funtime 

2/27/06 

Something For Someone 

tba 

Lockjaw 

2/28/06 

Hawthorne Heights 

If Only You Were Lonely 

Victory 

2/28/06 

Say Anything 

...Is A Real Boy (Reissue) 

J Records 

2/28/06 

Doomriders 

Black Thunder 

Magic Bullet 

2/28/06 

Engineer 

Reproach 

Hex 

2/28/06 

Honorary Title, The 

Anything Else But The Truth (Reissue) 

Doghouse 

2/28/06 

Intronaut 

Null 

Goodfellow 

2/28/06 

Latterman 

Turn Up The Punk 

Deep Elm 

2/28/06 

Obsessed, The 

Lunar Womb 

MeteorCity 

2/28/06 

Phobia 

Cruel 

Willowtop 

2/28/06 

Serapis 

Serapis 

One Day Savior 

2/28/06 

Skylines 

Identity 

Blood And Ink 

2/28/06 

Various Artists 

It Came From The Hills Vol. 1 

Magic Bullet 

March .Release Schedule 


RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

3/7/06 

Bad Religion 

Live at the Palladium 

Epitaph 

3/7/06 

Boy Sets Fire 

The Misery index: Notes From the Plague Years 

Equal Vision 

3/7/06 

Killing Moon, The 

S/T 

Fearless 

3/7/06 

Lawrence Arms, The 

Oh! Calcutta! 

Fat Wreck Chords 

3/7/06 

Parkway Drive 

Killing With A Smile 

Resist / Revelation 

3/7/06 

VooDoo Blue 

Smile ‘n’ Nod 

DCide 

3/14/06 

Various 

Black on Black: A tribute to Black Flag (reissue) 

Reignition 

3/21/06 

Bleeding Kansas 

Dead Under Decor 

Abacus 

3/21/06 

My Chemical Romance 

Life on the Murder Scene 

Warner 

3/21/06 

Scarred, The 

No Solution 

Punkcore 

3/21/06 

Yakuza 

Samsara 

Prosthetic 
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punk / metal / indie rock / hardcore / ^ / emo / 
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growing everyday. CD / DVD / VINYL. 
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THE SCARRED “NO SOLUTION ” LP/CD 
THE SCARRED have made a mission of^^sSM 
returning to the roots of punk rock and 
bridging the gap between modern 
‘street punk and the inspired sounds 
'of 1977. For fans of the C/asti and the 
Adolescents! Limited edition colored vinyl 


MANURE PUNK ROCK{DVD ± 

Over two hours of raw live footage, 
interviewsland bonus'videostX *- *p? \ 
Featuring ActionlBlood Or Whiskey, v_ v RAW 
The Casualties, CheajfSexs Defiance, 'ilffe 
The Havoc; The CowerjClass'Bra fs,Y— 
The Messengers and The Scarred 


These titles plus thousands more puhk?hardcore;metal ^ 
t and indie recordsTCD, shirts, DVD’s and clothing available 
now at www.punkutopia.com! 
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INTERVIEW WITH JAY BENTLEY 


By Nick Shea 

L isten to Jay Bentley. If you want to be a rock 
star kick your mom until she buys you a guitar, 
drop out of high school, rent an amp, and hit 
the road. Of course, Bentley’s band may have 
a little more potential than most - their lead singer 
has a PhD and the guitarist owns one of the most 
successful independent record labels in American 
history. They are, of course, the legendary Bad 
Religion. And thankfully, America’s favorite unarmed 
enemy combatants are still making new music 26 
years and 1 8 albums later. Jay was kind enough to 
answer questions about his life, politics, the future of 
the band, and why Republicans are as scary as Greg 
Graffin’s driving. 


What’s in your CD player? 

Vince Guaraldi - A Charlie 
Brown Christmas. 

How did you get your 
start in music? 

I saw a guitar at K-Mart 
when I was seven or eight 
with my mom. It was on 
the ground level, and I saw 
it and I said, “Mom I want 
that guitar," and she said 
“no.” So I kicked her. And 
she bought me the guitar. 

That sends a good 
message to the youth. 

[laughs] Yeah. 

Do you remember 
the first Bad Religion 
practice? 

Um. Yeah! The band 
had already had like five 
practices before I got 
there, but mine was in 
Greg Graffin’s mom’s 
house, in the living room. 

I had to rent an amplifier 





because t didn’t have one 
I think we had four songs. 
And it was loud, and bad, 
and wonderful. 


don’t fuck up 


90,000 units in pre-order. 
We had to buy a fork lift. 


Has the process evolved 
over the years? 

Not really. It hasn’t really 
changed that much. I 
think the song writing has 
matured, but the process 
is still pretty much the 
same. It’s always been 
kind of Brett and Greg 
writing songs at home, 
bringing them to where 
ever - whether it’s Graffin’s 
garage or wherever we are 
rehearsing; And it’s them 
coming and saying, “here’s 
a song, here’s an idea,” 
or “here’s something that 
I wrote” and just taking it 
from there. 


In the span of your 
career, are their any 
particular moments that 
standout in your mind? 

The first show we played 
with was with Social 
Distortion, and I definitely 
do remember that. I think 
um ~ I’m trying to think 
of some big shows - We 
played Rockm Park in 
Germany one time for 
1 10,000 people, and that 
was impressive. 
Realistically whenever 
we’re together - every 
day something happens 
-and it’s memorable. I 
mean ! could just literally 
go off on things that Brian 
has said or done - there's 
thousands of things that 
are memorable. 


What was it like being 
a punk band on a major 
label? 

Just like being in any other 
band, I guess. When you’re 
on a major label there’s no 
difference between being 
Bad Religion and Hootie 
and the Blowfish. It’s just 
‘artist’. 


Do you guys have 
nicknames? 

Uhhh. Brett has always 
been Twinkle Toes. Retson 
is either Snuggles or 
Crackers, I’d say Crackers. 


Crackers. Good call. 

Grafftn has sometimes 
been known as Rip and 
sometimes known as 
Garth. I think they call 
me Bitter, or sometimes 
Choppers* [laughs] Brooks 
doesn’t have one yet. He's 
the new guy. 


How does Bad Religion 
write a song? 

Usually Brett (Guerwitz) or 
Greg write a song at their 
houses, and they take it to 
the studio and then Brian 
Brooks, Greg Hetson, and 
myself work it and beat it 
up. Then we press the red 
record button when we 


When did you realize Bad 
Religion was becoming a 
serious entity? 

Hmmm- Maybe around 
1 991 . Brett and I were 
working at Epitaph, which 
at the time was a really 
small. Indie label. We had a 
little store front warehouse 
on Santa Monica 
Boulevard. We had like ;S. : ; 


So Greg’s got a PhD. 
What kind of education 
do you have? 

Phn a high school drop out 


How for a political 
question - a Republican 
House, a Republican 
Senate, and a Republican 
President. Are we 
fucked? 

Yes. T 


How long are you going 
to be making music? 

Until the day 1 die. Making 
music isn’t a career,. 
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making music is an art. 


What pisses you off most 
about George Bush? 

Uh. Dick Cheney. 


island, and could bring 
three things, what would 
they be and why? 

My girlfriend, an iPod nano, 
and a fishing pole. 


You ever written a song? 

I think I’ve written like five 
Bad Religion songs out of 
like 300. I’m lazy. 


[laughs] What about him? 

Just that motherfucker. 

Just that brash egotistical 
motherfucker. 


Are you glad to be back 
on Epitaph? 

Yes. Definitely. It’s like 
moving back in with your 
parents and living rent free 
for the rest of your life, 
[laughs] 


What has changed punk 
so much since you 
started out? 

It’s wonderfully marketable. 
We didn’t have Benji and 
Joel back then. There was 
no one cute! 


It happens. 

I have ADHD, [laughs] 


Do you really? 

Fuck yeah! When you don’t 
feel like doing anything, 
just say: “I have ADHD 
man, sorry.” [laughs] 


When are you guys 
hitting the road again? 

It looks like were going to 
Mexico City and playing 
a show in Hollywood in 
January. We’ve talked 
about going back to the 
studio in March, and if that 
doesn’t happen, in April 
we’ll be off to be Japan. 


Don’t sell yourself short 
Jay ... 

[laughs] We had Black 
Flag! Punk used to scare 
people! Nobody’s scared 
now. 


So are you guys going to 
start Sad Religion - the 
more introspective and 
emotional spin off band? 

Yeah! And I’ll sing like 
Morrissey. It'll be great. 


The song The Quickening, 
what is that about? 

It’s about a woman’s right 
to choose, and it's about 
the moment of conception, 
and when life starts. 


If you were on a deserted 
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What’s In the future for 
Bad Religion? Do you just 
plan on keep going at it 
until you die? 

Yeah. As long as we are 
making relevant music and 
not becoming a reunion 
band on some crazy 
dinosaur circus tour we’ll 
keep doing it. I think we 
like what we do, and we 
might not keep on touring 
like we have, because 
that gets challenging ... 
but there’s no reason not 
to keep writing and being 
creative. 


Damn it *«« I misplaced 
my questions ... uh ... I 
have ADHD. 

[laughs] 



Uhh. Is there anything 
I should’ve asked or 
anything you’d like to 
add ... 

Hmmm. Weil, let me think, 
what are things that bug 
me ... things that bug 
me are people that go 
up the mountain, and go 
down sideways on their 
snowboard. Why are you 
doing that? Why are you 
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ruining the powder? Things 
that bug me are bands 
that play too loud. I like 
loud music, but I don’t like 
it when it’s just a band 
saying, “look how loud we 
can be.” You don’t need 
to play that loud. Stop 
it. Bands that play out of 
tune. Oh dear God, I can’t 
- I’m just going to start on 
everything - bad driving. 
Forget it. 


Who are the best and 
worst drivers of the 
band? 

Best driver. Wow. I’m just 
gonna say it ... it’s me. 
Now that’s gonna start a 
huge fight. 


It might, but let’s keep it 
honest, here. 

The worst driver by far is 
Hetson, even when we’d 
let him drive the van ... 
he’s hit so many things that 
it’s kinda weird. Well - he’s 
OK ~ It's between him and 
Graffin. [laughs] I can’t 
believe I just said that. 


Have you guys ever hit 
anything interesting? 
Maybe Dick Cheney 
going down the 
mountain sideways on a 






snowboard? 

Well, Graffin hit a deer in 
his truck ... I was with him 
one time ... we used to 
race Monte Carlo’s ... we’d 
all rent Monte Carlo's and 
race from San Francisco to 
LA. [laughs] and I was with 
Graffin one time and he got 
two speeding tickets in an 
hour, and the second cop 
was like, “Are you kidding 
me?” And Graffin says, 

“No, I’m in a race,” and the 
cop was like, “You’re going 
to jail.” 


become politically 
active? 

Well if you don't you get 
this. You get this world, 
and I don’t think it’s very 
fun for anybody. Ail the 
people that think it’s 
fun... just look at them! 

Do you really want to be 
like them? Do you really 
want to be like that, and 
think that everything that’s 
happening in the world is 
right? is this the country 
you want to come from 
and say, “I’m proud to be 
an American?” 


Saddam Hussein flew 
those planes into the World 
Trade Center, and that he’s 
responsible. This entire 
Middle East process has 
been waiting since Nixon. 

If you look at Woifowitz 
and Rumsfeld and Cheney, 
and a lot of others, they’ve 
been around since Nixon 
just waiting for the right 
moment. Waiting for the 
opportunity to invade the 
Middle East, and take over. 
No matter how many times 
they say “We’re handing 
Iraq back, it’s going to be 
a free society” ... I mean, 
how many oil wells have 
been drilled? How many 
pipelines in this time 
frame? We don’t know. 

It’s not about democracy, 
it’s about money, its about 
oil. These are all oil men, 
and this is a long standing 
thing. Anyone who doesn’t 
think so is naive. 


because it’s easier? 

Yeah. It’s a lot of work to 
find out the truth. The spin 
the government puts out in 
the media is unbelievable. 
You never know what 
you’re reading, and half 
of the news organizations 
in the world are owned by 
Rupert Murdoch, so you’re 
getting his opinions on 
everything ... and all news 
media is becoming a form 
of bias entertainment. It’s 
become difficult to find the 
truth. 


You guys told a cop you 
were in a race? 

[laughs] Yeah, he’s like, 
“We're kind of hurrying 
down to LA, we’re trying to 
win a race,” 


OK. What does it mean 
to you to be a good 
American? 

Right now? Being very 
apologetic. That’s what it 
means, because I can’t 
really be that proud of it. 


Have you ever been to 
jail? 

Yes, 


What news outlets do you 
go to? 

Mostly I spend a lot of time 
on the internet, and read 
as much as I can about 
certain subjects. I wifi take 
a lot of it as hyperactive 
paranoia, but if you read 
enough, you can sort of 
root out the truth. You 
have to spend a lot of 
time to find out what’s 
really happening, but like 
you said, it's just easier 
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it’s sad that it’s come to 
that. 

It is sad that it’s come to 
that. For a lot of people, 
its naivety times 10, and 
it’s really frustrating that 
people believe that what’s 
happening is right. 


What for? 

Murder. 


Who’d you kill? 

Nobody. It was mistaken 
identity. 


Wow. I’m glad you’re out, 

Yeah ... it was pretty bad. 

Why should people 
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Why do you think that is? 

Because they’re led to 
believe that somehow 


Do you think people 
choose to be naive 






non ( 



not to know. It’s easier 
to blame someone else, 
and say once we do this 
or that, well be a happier 
society, t for one don’t 
believe you can start a war 
against a word. The word 
is terror. There’s no army, 
no unit, no organization, 
but there are always 
going to be terrorists. If 
you don’t believe me, 
look up a guy named 
Timothy McVeigh. Where 
was he from? I don’t 
he was from the Middle 
East ... No matter what 
these fucking assholes 
are saying about the war 
on terror, it's not a war 
on terror, it’s an absolute 
war on dissimilation of the 
Middle East. Without a 
doubt, and they’re using 
the word 'terror' to keep 
people afraid. When they 
say, “we’ve heard internet 
chatter, and it could be 
a bridge or a tunnel or 
a building or a boat,” 
they just say everything 
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said, “If John Kerry wins, 
you’re going to have Gay 
people teaching your kids, 
and the homosexuals are 
going to be allowed to be 
married.” And that was 
all it took for people to go 
running out of their houses 
like their hair was on fire 
and go vote for George 
Bush. I’d rather have a 
homosexual teaching my 
child than somebody who 
thought what George Bush 
was doing was right. 


America says that we’re 
having an embargo against 
medicines and money ... 
wouldn’t you be pissed 
off? I’d be pretty mad at 
America if my children 
needed medicines and 
America said they weren’t 
allowed to have it. Why 
wouldn’t they be pissed 
off? The only thing we 
have to look forward to, is 
in twenty years from now, 
we can look back and say, 
“Wow. That was the worst 
president in American 
history. ’’ 


that could possibly could 
happen. When nothing 
does happen, they sit back 
and take the credit. I could 
do that and have a fifty- 
fifty chance of being right! 
Those aren’t bad odds. 

I’ll go on the internet, and 
say “hey I’ve got some 
internet chatter,” and when 
nothing happens I’ll say, 
“Hey I found it! Nothing 
happened, and I’ve saved 
you all!” 

That’s just bullshit, and it’s 
amazingly frightening. 

When I was a kid my dad 
told me to stop hitting the 
wasps nest with a broom, 
because you’re not going 
to kill all the wasps, and 
you’re going to piss them 
off. People in the Middle 
East were already mad at 
America. They didn't need 
to have this happening. 
When you put an 1 1 -year- 
long sanction on Iraq, 
and parents watch their 
children die from easily 
curable diseases because 


Do you think it’s going to 
get worse before it gets 
better? 

Yeah. It has to. Bush is 
on a second term and 
Cheney’s not going to run 
so they’ve got nothing else 
to do but rape and pillage 
DC until there’s nothing 
left. Of course it’s going to 
get worse. 


Do you think they’ll 
be a backlash against 
the Republicans, or do 
you think people even 
realize the extent they’ve 
messed up? 

No, because I think 
there is a moral religious 
right wing faction that’s 
really getting a grab on 
America. It’s the baby 
boomers coming into an 
age where they realize 
they really don’t like the 
kids. They hate kids. 

Just as Kanye West says 
George Bush hates black 
people, I think baby 
boomers hate kids. They 
think with the kids is that 
they have no religion, 
no social conscience, 
no moral fiber ... right? 
And that’s what we’re 
running into. A major 
surge for Bush in the last 
election was when all 
the churches went out to 
their congregations and 


Sad and scary. 

It is sad ... but its reality. 
And all of this is having 
because Bill Clinton got a 
blow job. And the Ameri- 
can public was so shocked 
that a human male was 
having sex with a human 
female that they decided 
to vote in a Republican 
house and senate to keep 
him in check, and then stu- 
pid as they are they forgot 
and voted in a Republican 
president. Oops. I wonder 
why that hasn’t happened 
in 50 years ... R 
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2005: Kanye West and the Tragedy of New 
Orleans, Ray Charles, Johnny Cash, and the Value 
of Musicians Who Speak Out— Especially in the 
Curious Reign of George II 

M y favorite thing in music in 2005 didn’t come from any record I liked or 
even from an artist that I favored (though I will mention a few of those 
at the end of this just for the hey of it). It happened on TV, it wasn’t sung 
or played, and it came when I was barely even paying attention with the 
sound down low. 

I hadn't had any previous interest in Kanye West’s music, as I haven’t much 
followed or enjoyed hip-hop and modern soul (I prefer old R&B and soul). And I don’t 
doubt that that is also true of many of Amp’s readers. So in that way, I didn’t and 
still don’t know much about the man, and have heard his music only by the usual 
fragmentary, ceaseless public osmosis. Nevertheless, he caught my attention, and 
many others, when he stood up there next to Mike Myers on Friday, September 2, 
in those sorrow-strewn days after Hurricane Katrina, took to the mic, and broke up 
a predictably, politely solemn, live disaster-relief Red Cross fundraising affair on 
NBC national TV by ignoring the scripted appeal he was to read, and cut through all 
the courteous bullshit with a torrent of censure. Then, after Myers stuck to the cue 
cards as if West hadn’t said anything out of the ordinary, West followed that with a 
hit and run, quick, matter of fact, off the cuff, withering statement of what so many 
of us, black, white, or otherwise, feel: that when push comes to shove, our president 
of the second generation of silver spoons doesn’t in fact care about what happens to 
black Americans. At that moment, like the shock of the new, I felt again the magic, 
energizing, electric current of power that music and musicians can have when 
they/ we dare to speak up in protest. I don’t say that all artists have a responsibility to 
engage/change the national dialogue if our populace has been too cowardly or fretful 
to confront its problems directly and openly. But it can be so liberating and inspiring, 
both for the person who takes a chance against the crowd and takes a daring stand, 
and for those who hear it. I felt inspired, anyway. 

Of course, I personally thought West only touched on the much greater, gnashing 
truth that the (since-admitted) botched New Orleans disaster relief symbolized; that in 
his policies at least, where it really counts (the rest is all hot air, rhetoric, smoke and 
mirrors spin, and/or often'plain old propaganda), our leader doesn’t “care” about 
the poor, period— black or otherwise, though of course poverty statistics and race are 
still all too well aligned in this country, to our enduring stasis shame. And that was 
perhaps the thing that Katrina keenly exposed for the first time, perhaps, to those 
who actually need dramatic, scary, heart-wrenching TV footage to get them to see 
what has been otherwise blatantly obvious for five years to the minority of us actually 
paying real attention. 

I put West’s outraged and seemingly outrageous charge up there alongside Ma 
Bush’s “Let them eat cake" Marie Antoinette moment in New Orleans at virtually that 
same moment, as if to act as unwitting corroborative evidence. Somehow, the former 
first lady absurdly, seriously believed that the stinking, cramped, criminal conditions 
of a hastily arranged mass public emergency shelter was some kind of Airport Sky 
Club’s Business Class upgrade for its new and desperate inhabitants! (Let me see her 
spend a week there instead of her customary five-star digs. We ll call that an episode 
of Survivor I might actually watch!) We sure got a revealing glimmer of where her rich- 
from-birth son gets it from. I guess it's no surprise that an over-privileged, business- 
coddled scion of oil millionaires thinks of poor people living from meager paycheck to 
paycheck (or not) and thrown out of their homes by calamity as good photo ops when 
Karl Rove and his operatives handpipks and stages them for him to throw his arms 
around. But it pissed me off. 

Because, such heartwarming TV images aside, I can’t think of a single policy of 
his since 2001 designed specifically to help the underclasses that inhabit inner-city 
America like, oh, New Orleans, and closer to home, equally majority-black (especially 
at night when all the politicos head home from work to their lily-white Virginia and 
Maryland suburbs) and equally poor Washington D.C. But I can think of dozens he’s 
backed, and that his ‘til-now pliant Congress has duly passed, that have specifically 
undermined their welfare while simultaneously running amok with the national 
treasury, cutting taxes for the well-to-do, his lifelong class. Even after Katrina, our fat- 
cat Republican-controlled Congress’s idea of an X-mas present to our own country’s 
Bob Cratchets was a 700+-page budget bill that would cut $40 million from programs 
that aid the poorest of college students, the aged. I guess Tiny Tim, or for that matter 
his grandfather eking it out on Social Security, just aren’t going to make it, after all. 
Another provision would reduce child support enforcement. Hmm, maybe some of the 


other Cratchet children will be doing without their pudding next year, let alone some 
goose. While another round of tax breaks for the wealthy is being called for by Mr. 
Bush and his Capitol Hill allies, a five-year broken record that by all relevant statistics 
has led to the biggest government deficits/borrowing in the history of our country. 

I don’t mean to suggest that tax and spend big government is or was the answer, 
either, and that either/or argument is just a charade— there’s plenty of middle 
ground, and I am not a dogmatic Democrat. But I often wonder how Mr. Bush and the 
Congressional majority bigwigs, like Bill Frist and the odious and quite possibly corrupt 
(as he stands indicted and is likely to face future charges) Tom Delay, can say the things 
they do with a straight face, especially where it comes to what they choose to fund and 
what they choose to cut. Bah! Humbug! It’s like a kinder, gentler reducing of the surplus 
population in an age where 43 million of us have no health insurance (also to our lasting 
shame), and thus are less likely to seek out costly routine preventative medical visits and 
are thus much more likely to die from diseases and afflictions that aren’t caught early. 
(Just try to argue with the logic of that. You can’t. And Clinton and the Democrats share 
much of the blame for their inactivity while in power, but it’s sure gotten worse since!). 

Is Mankind our business, when we allow this state to not only perpetuate, but to worsen, 
and all our leaders can think to do is find some way to cut funding for poor and elderly 
health benefits (Medicare and Medicaid). And anything they pass, Bush will sign— he still 
hasn’t vetoed a single thing that's hit his desk in five years. 

Bah! Humbug! Veto, schmeto. Indeed, sometimes this president seems like Scrooge 
McDuck to me, and it took old and decaying, precious New Orleans, of all places, 
to make others see it too, for the first time, as its catastrophe-aftermath ripped 
off the veiled veneer of “compassionate conservativism” (ha!). There was nothing 
compassionate about what happened to New Orleans after it got hit. And there's got 
to be a reason to that, beyond the mere incompetence this administration has shown 
in its Iraq misadventure. (Even Republicans have stopped pretended that that was 
well-managed.) It’s consistent with this Administration’s focus on big business and the 
affluent, and that’s who funds their campaigns and wants the most for them to remain 
in power. It’s as simple as that. And if you don’t think so, compare the list of donors 
to the Bush campaigns and the RNC (Republic National Committee) to that of Gore 
and Kerry and the DNC. It’s not rocket science. People donate to the party/president 
that represents their narrow interests, and the rich know who’s been buttering their 
breadsticks to a fine clip since 2000. They merely have to look at their annual reports, 
investment portfolios, and their tax returns. 

What West said, then, struck a chord not only with what used to be called in 
Louisiana and Mississippi “people of color.” It also caught the ear of all of us who 
have long felt that a President who always seems to have an ear for the problems of 
powerful corporate executives, lobbyists, and all the old-line Republicans of his lifelong 
moneyed class (who so kindly funded all his failed business ventures he never had to 
pay for), always seems deaf and unresponsive to the cries of the less fortunate unless 
they can be embraced for political advantage, or unless he’s been made to look bad 
at long last by the evidence of his continual neglect pouring forth at long last. Beyond 
just Kanye West, from voting rolls, it’s clear that black Southerners in particular 
have seen through this President's orientation since he was running the first time. 

It’s amazing to me that a President who can’t get more than around one in ten of 
black votes cast in the former Jim Crow South, including New Orleans, has captured 
all those Southern states in the Electoral College not once but twice. I.E., because 
of the inanity of the Electoral College, black votes down there still don’t count in our 
presidential elections, as if they were still formally disenfranchised. But it seems that 
blacks south of the Mason Dixon see Bush and his policies for what they are, thank 
you very much: class warfare. Or else you must somehow believe that nearly an entire 
race of people in this country’s Southeast region must be deluded by bad PR. 

Likewise, as I noted in the most recent issue of Big Takeover, even in the “red” 
states all across this nation, Bush was trounced in 2004 in cities like St. Louis, 
Cleveland, Denver, Washington, and yes, New Orleans; he failed to get a third of the 
vote in any of these counties of States he nevertheless won. To paraphrase West, 
“George Bush doesn’t care about inner city poor people.” And judging from their 
voting, they knew it, too, long before Katrina and West laid it bare for everyone else. 

Indeed, I was thinking about West’s unpredicted outbursts at such a sensitive 
moment, when I watched Bush and his post hurricane goodwill tour, with all its phony 
Bill Clinton “I feel your pain” moments. If he really felt any any pain over anything other 
than his diving poll numbers, he might have told his overmatched, overwhelmed crony 
Brownie he was doing a heck of a crap job; he would have kicked his unqualified pal 
entirely off the Federal payroll, and he would have put someone Patton-like in charge to 
roll into town kicking some butt for action now; today; right away; rather than just doing 
a few gawk-bys and then a specially-lit Jackson Square rally speech a week later. 

Am I a little testy about this? Well, OK, maybe! But this too is because of music, 

AMP 



JACK RABID 


because of how I feel about New Orleans— not only as a tourist who has been there 
twice, but mainly as a musical tourist that has been there twice. For I think that 
West inadvertently spoke for New Orleans specifically as much as for his race, It’s 
the greatest city of music this country has ever produced and has now lost, quite 
possibly for good as we’ve known it. (Ahead of even Memphis, it's the real cradle of 
rock ‘n’ roll in my estimation, and that’s my life’s passion, after all.). West evoked 
the utter anger and dismay I have felt in seeing this great city, with all its incredible 
black music heritage that changed the world (from King Oliver to Louis Armstrong to 
Professor Longhair to Fats Domino to my favorite Larry Williams records) destroyed so 
thoroughly and despicably. 

I don’t insist that George W. Bush is fully to blame for its destruction; the entire 
human corruption of the Mississippi River and its sensitive delta, and the damage such 
disregard did to Louisiana’s coastal defenses, are the inescapable indictment of an 
astonishingly shoddy and shortsighted Federal Wetlands policy, that goes back to the 
missed lessons of the catastrophic flood there of 1927. Indeed, some of us who visited 
New Orleans in the past often asked ourselves just how vulnerable this city remained 
for a repeat, gaping at the levy system as we strolled down the riverfront pondering 
the full portent of a “city below sea level.” One more massive river or lake flood could 
easily breach such a fragile levy system whose upkeep and upgrades were always on 
some distant backburner. So (and but) when our president punted with his usual “no 
one saw this coming” line (just like Iraq’s “surprising” insurgency, a new catastrophic 
flood had in fact been predicted repeatedly well in advance), he was passing the buck 
as ever. He was just the latest caretaker of this national disgrace from Calvin Coolidge 
on. But given his refusal to do anything about global warming, which makes such 
hurricanes more likely and more frequent and more powerful, his hands are tied a 
little into the front end as well as the back end of the consequences of environmental 
destruction. Modern man always thinks it's tamed Mother Nature at it's own peril; all 
the more so when its general, myopic behavior invites her most extreme wraths. 

And when such a splendid American city, the crown jewel of our musical heritage, 
the unique product of the unusual direct mixing of ethnicities and races for 300 years, 
is left to founder and sink; and as its more financially crippled inhabitants either die 
in their homes un-rescued or fester in fetid shelters right on our TV screens because 
our Federal government response is so palpably, shockingly inept, unorganized, 
ineffective, and most damningly of all, pigheadedly paltry; it brings out the greatest 
anger in those who loved the Big Easy, the Crescent City, from near and far. 2005 to 
me may always be the year New Orleans the historic melting pot was wiped off the 
map, and it’s great people were left to drown. What rises in its place is bound to be 
less crime-ridden but possibly half as soulful and creative and artistic and old-world 
charming. It will probably be akin to the way money destroyed nearly all trace of 
the former beautiful bohemia of New York’s East Village, leaving just the pretend 
veneer. And those with money aren’t bothered a bit to what happens to the displaced, 
gentrified, and forcibly removed former inhabitants that were responsible for its vibe 
in the first place. 

Somewhere I read someone say that if it had been Newport, Rl (or for that matter, 
the Bush’s beloved Kennebunkport, ME) that had fallen below the rising tide instead of 
unusually poor, mostly black New Orleans, that then the full resources of our Federal 
Government would then have been immediately brought to bear, to save the trapped 
and shelter the newly homeless— with all the real urgency of life and death. And as I 
watched Bush’s spokespeople wrestle with West's accusation, in the face of the TV 
images we’d all seen, I thought that the great and powerful Oz had finally had his 
trouser leg yanked by Toto (New Orleans) out from behind his almighty propaganda 
curtain, and that a musician was pulling at the curtain to make sure we didn’t miss 
it. As a result, the plunging Presidential approval ratings showed, finally, at long last, 
that the country had finally realized that it had might have been sold a bill of media- 
orchestrated goods, rather than effective government that puts its people— it’s poor 
and vulnerable people in particular— first. 

So thank you, then, Mr. West, for having the balls to stir up this pot further without 
prior warning, departing from the bounds of protocol, to at least address so bitterly 
the elephant in the room even before Katrina (yes, I am considering what an elephant 
also stands for) and forcing us to either acknowledge the racial/class reality or 
substantively deny it. That really did remind me, that it’s so energizing to see someone 
who is a musician be the one to step forward, in the moment, and challenge an entire 
administration to rebuff such a stinging allegation for a change. 

To take this to its logical correlation, my great 2005 regret, then, is that my own 
favorite musicians, as a rule, remained virtually silent as a cloister nun once again 
about what’s happening to our country. This past year, when at last the cowed 
press, the cowed opposition party, and the cowed few moderates of the (not silent) 
majority party finally found their voice and feet, it would have been nice to have seen 


musicians I admire writing about current events in their lyrics or using their most 
public appearances to address what it feels like to be American at present. I had 
no shortage of such expression and distaste in the interviews I conducted with my 
favorite musicians. But in the songs themselves, I found very little social comment 
to chew on, let alone political comment, in the albums I played the most. One nice 
exception was the Posies album Every Kind of Light I largely ate up; kudos to them for 
that, though it took Ken Stringfellow’s moving to France to get it going. Their aptly- 
named “Sweethearts of Rodeo Drive" was the first song I heard in 2005 to protest our 
ostrich-like continual egregious waste of fossil fuels, namechecking/ condemning rich 
celebrities like Shaquille O’Neill and Adrian Brody for driving guzzling Hummers down 
Beverly Hills while soldiers are dying overseas in those same vehicles in oil lands. 

More of this needs to be said! But there was precious little else. (We could have used a 
Bad Religion album I guess, but they can’t make one every year.) 

As much as I disagreed with the late Johnny Ramone saying “God Bless George 
Bush” when he was inducted into the Rock ‘n’ Roll Hall of Fame a few years ago, 
that too was at least a feeling addressed in time of crisis (post-9/ 11 and war). And 
I do believe that’s better than always pretending that these times are like all others, 
and that all we should be addressing in our art and culture is the same old personal 
issues. For god’s sake, someone speak their mind! Stir things up! Get a reaction from 
pure conviction! Let the winds of time judge the quality of that conviction, but speak it! 
Didn’t I love it when Sinead O’Connor ripped up that picture of the Pope on Saturday 
Night Live some years ago. Likewise the stray quip by the Dixie Chicks a while back, 
and the furor over Linda Ronstadt’s casino gig comments. I thought these things took 
some guts, and took some risks in their career, and that is what I am talking about. It’s 
what we need more of, now more than ever! If the above people, none of whom do I 
listen to much, can speak their minds, where are the legions of indie rockers? Whether 
pro or con, speak up, for our silence can be construed as passive blank checks! 

True, there are some artists making such efforts, and that's welcome and overdue. 
Many of them are chronicled in this magazine, which is one of the reasons I like 
writing for it so much. But few who make music I love the most say much of anything 
outside the personal realm, and that pains me. Of course, I understand that a lot of 
artists don’t feel they’re good at, or are comfortable with, expressing social issues 
rather than personal ones in their lyrics and public appearances. Check and double 
check. But I found it both telling and disappointing that Death Cab For Cutie, for 
example, didn’t include the one political song Ben Gibbard wrote and that the band 
recorded for their new LP, thinking it a poor fit with the rest of their non-political 
material. (And this is a band that at least stuck its neck out in 2004’s Rock For 
Change tour). I’m betting it would have been the most striking song on the album, 
just for making us think about it, much like R.E.M. once threw the acrid Bush l-era 
“Ignoreland” onto an otherwise non-political record. And I know that Death Cab and 
others like them are indeed more than capable of giving some occasional protest 
singing a go. It’s as much an emotion in life as all the standard relationship feelings 
that fill every lyric I get these days. 

We’re all social and we’re all political in the sense that what is done in our name 
both affects us and reflects us. So I think it’s high time that the new generation of 
indie artists, and not just the punk rock scene ones, find the voice to talk openly about 
our country and speak out on its issues, instead of only considering their prospects 
of getting a song onto some soft-porn Fox melodrama or Conan O’Brien. Or, put 
another way, if Johnny Cash could sing love songs for June Carter Cash, and also sing 
“The Man in Black” or “San Quentin” and, a propos to the above, also chronicle the 
1927 Mississippi River flood that last ruined New Orleans, displacing 700,000 of its 
people (“Five Feet High and Rising”) then I don’t want to hear excuses from today's 
indie rockers and folk-popsters. (Or, for more of an ‘80s/’90s reference, where is a 
modern Billy Bragg, who once gave us the tender “I Wish You Were Her” and the fiery 
“Accident Waiting to Happen,” with the Kinks-referencing line “You're a dedicated 
swallower of fascism” on the same record?) I don’t want to hear this endless canard 
that the personal and the political can’t mix. It’s ridiculous on its face, because the 
two are ever intertwined. 

Maybe I was just spoiled growing up with punk rock (as are, no doubt, many Amp 
readers, both today and in the old days), and the sense that my favorite musicians 
were naturally in their garages with their bullshit detectors speaking for the times 
(though The Clash could also sing “1-2-Crush on You” and no one thought it odd), 
and, to quote X’s John Doe, that “punk was essentially folk music” in that sense. But it 
still seems odd that now when such topicality is needed more than ever, so few of our 
leading lights of the garage and post-punk/underground/alternative/new-music/left of 
the dial/indie pop community (the name changes every five years or so) go a country 
mile near trying it, let alone doing it well. Since 2005 was also a year where a whole 
new generation discovered the young Bob Dylan, via a documentary movie/DVD, we 
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have even less excuse for his ‘00s musical grandchildren shrinking from speaking the 
tongue of the times as if it were a poisonous language. We need a “Masters of War" or 
“The Times They Are a Changin’” now as we did then. 

And I think this is especially true of the most famous/biggest rock and pop 
musicians who slink from ever saying or doing anything that might bring them 
controversy unless it's boorish behavior for Star magazine. (Laugh at U2’s Bono all 
you want; at least he doesn’t just sit in a mansion and count his money, and play the 
occasional high-profile, career-boosting benefit concert to prove he cares.) You watch 
so many of them hiding in their cushy sports cars (and Hummers!) behind the copout 
cover of being “mere entertainers," afraid to risk their marketing profile and bountiful 
performing fees to do or say what they think is right. It’s pretty typical/sickening. 

Which leads me to the two other popular old stars I’ve admired my whole life, 
whom I thought the most about in 2005. Newly dead this new century as they are, 
they continually did things to risk that profile: Ray Charles and the aforementioned 
Johnny Cash. 

Indeed, this week I fulfilled a longstanding inclination and finally saw Ray on HBO. 

I liked it a lot, as I’m an awfully big fan of Charles and his music. But I regretted 
that the filmmakers touched so little on his famous banishment from performing in 
Georgia for nearly two decades (even after his massive hit, “Georgia on My Mind") 
when he refused to continue to play segregated shows. To my mind, this went by in 
such a blip in the film, as opposed to something I remember him deeply for (and I 
suspect many others do too). Later, there is a triumphant follow-up scene of his formal 
restoration via a Georgia government ceremony in 1979, but there’s no question 
asked, apparently, of why it took the state of Georgia ‘til frickin’ Nineteen-Seventy- 
Nine, to do something so simple— 14 years after the Civil Rights acts supposedly ended 
legal segregation down South. We’re left wondering what the heck was up with that, 
while three hours go by on Charles’s marriage, mistresses, and drug habits, like a 
“Behind the Music” morality play, as if those defined his life more than his music and 
the issues that surrounded his trying to play it (which, to be fair, at least rated passing 
scenes, and I was glad they showed how revolutionary he was as a businessman where 
it came to dealing with white music biz power-brokers— something he shares with 
fellow black immortals like Chuck Berry, James Brown, and Sam Cooke). Charles’s 
struggles with such endemic racial prejudice in the ‘40s, ‘50s, and ‘60s surely make 
him more heroic, gutsy, and interesting than, say, some of his contemporaries who 
also have rated their own movies like Bobby Darin, Buddy Holly, and Jerry Lee Lewis. 
But the subject, having been introduced, never seems to be satisfyingly explored, 
lest it get in the way of a feel-good story of his redemption over drugs. (No mention is 
made in the film, mind you, of whether he also quit his hurtful and ultimately tragic 
infidelities the movie dwells so much on, leaving us wontiering about that, too.) The 
guts he showed in taking a stand against injustice is at best a tiny sub-plot in the 
movie, as opposed to a signature moment of his life that had been building for 15 
years of touring the chitlin circuit. 

(Whereas where the movie went right was its unflinching treatment of the mixed 
reaction Charles got in blending gospel music with secular, sexual, lyrics. That 
chronicled how daring he was musically, not just in the personal stand he took— the 
sort of thing that made him special beyond his prodigious talent and his overcoming 
of his physical handicap and youthful poverty. He was playing with fire, and he knew it. 
He did it, anyway.) 

Speaking of Hollywood pabulum; Similarly, and much more damningly (because it 
displayed even less stomach for controversy), I loved the Johnny Cash movie too, but 
Walk the Line left me feeling even more unsatisfied. It only covers the love story and a 
similar overcoming drugs tale of Johnny’s life. Talk about Behind the Music; I thought 
I was watching an after-school special. This movie spent two hours doing all it could 
possibly do to avoid the more contentious social conscious aspects of Cash's music 
and stances in his considerable life— none of which does he avoid speaking about 
plainly in his second autobiography Cash that the movie supposedly is based on (along 
with the first). It made the Charles film look unflinching in comparison. 

Whereas playing “The Man in Black" over and over in 2005 in a time of endless 
war (too bad I need an old song to speak for these times, see?), I was continually 
reminded that Cash was one of the most prominent, original “support the troops/ 
oppose the war” people of the Vietnam-era. And moreover, he wrote and sung poor- 
person’s country blues like a guy who really had spent his young life picking cotton on 
a New Deal farm (via the Federal Emergency Relief Administration), saying in Cash 
(totally left out of the film), “So as I’ve said in the past, I grew up under socialism- 
kind of. Maybe a better word would be communalism.” Or why do we think he went 
over so big at Folsom Prison in front of a bunch of the most hardened criminals and 
murderers in the movie’s (and his career’s) crowning scene, and again later at San 
Quentin, anyway? Empathy comes from the heart, not from a photo op. If you’ve lived 


the life, you don’t forget it, and you express it. I was once moved when Cash told a TV 
interviewer that his favorite song he did was “Pickin’ Time,” a happy song about how a 
farmer was looking forward to harvest so the family could finally afford the necessities 
they were having to go without. He lived the life and he sung about it. 

That’s what I want in my music most of all, is authentic experience and emotion and 
intelligence in all its unvarnished honesty. It’s what I so seldom get these days. And it’s 
what barely made it to Walk the Line. Wasn’t what I speak of above the real essence of 
Johnny Cash, both pre-and-post speed addiction, not the drugs and beating them? 

In any case, let’s have some current sons and daughters of Johnny Cash, Ray 
Charles, and Bob Dylan to make"movies and documentaries about in the future. 

And more people like West who find themselves in the position to use their fame and 
celebrity for something more than securing a shameless date on MTV Cribs throwing 
all their egregious wealth and comfort in our faces. That will only happen if modern 
artists do what these and all the best artists do: use their voices and take chances and 
stand for something. Admiration comes for people who take risks, not the ones who 
stay safe and warm and remain afraid to rock the boat. And thinking of the tragedy 
of New Orleans as the biggest story of 2005 for all the intertwined reasons I gave, I’ll 
remember Kanye West’s f***-the-script outburst for a long time. 


Now a few short comments about some records that I liked. As usual, there were 
dozens of great albums in 2005, and I had no difficulty in coming up with a Top 10 
that I played incessantly and urged all to do likewise. 

In particular, I remain spellbound by Bob Mould’s new creation. It may be a bit 
of a retrench for him, mixing Sugar’s old heavy backbeat and guitar whine with the 
occasional new-bent dance beat. But the passion in Mould’s singing and playing and 
the crisp melodics in his songwriting get me time and time again, play after play 
after play. Anyone who says rock ‘n’ roll is a young man’s game, hasn't been paying 
attention to the plethora of fine records released these last few years by people who've 
been doing it for decades, not months. 

That said, my favorite new development of 2005 was the emergence of The 
Decemberists’ Colin Meloy as something more than a minor indie-rock songsmith. 

I haven't enjoyed such a mix of clever, erudite, fun, funny, deeply involving lyrics 
with pop melodies since the first Smiths LP 21 years ago proved that Morrissey and 
Marr’s joyous first three singles were no fluke. Focusing on the dictionary required to 
decipher a few of Meloy’s more learned words misses the point entirely; one doesn't 
get the sense he throws them in to prove his pedigree as a U of M English major, but 
because the likes of “palanquin” ring with fresh possibility as well as for their singular 
sounds sung in crisp alliteration. If a lunkhead like Noel Gallagher can get deserved 
credit for how good his words sound when sung, no matter how cliched on paper, than 
why shouldn’t Meloy be given twice the benefit for the same ability, only with genuine 
brisk poetry that ranges from laugh out loud frivolity to sharp and poignant brooding 
to invigorating and illuminating adventure stories? I haven't had as much fun with a 
record like Picaresque, a beautiful improvement over The Decemberists’ two decent 
predecessors, since Morrissey’s The Queen is Dead gave us such couplets as “Sir 
Charles have you ever craved/To appear on the front of The Daily Mail/Dressed in 
your mother’s bridal veil?" Bravo, Mr. Meloy. The single “16 Military Wives” was also 
a decent stab at political commentary, too, with no trace of heavy-handedness. Much 
like Naked Raygun’s “Hips Swinging” in the Reagan era,” it captures our hardheaded 
arrogance about the use of our military power. Double bravo! 

Meanwhile, because their new LP hit the Top 5 its first week of issue, seemingly 
confirming the wisdom of their move to a major label, I noted the same old song 
and dance of desertion that came from some of Death Cab For Cutie’s former fans 
and formerly supportive critics. Of course, it may be that such people legitimately 
are disenchanted by the group’s subtle new direction into more ethereal, refined 
territory. And there’s really nothing you can say to such people other than “give the 
album another chance.” But otherwise, it strikes me as the latest example of what the 
aforementioned John Doe once called “reverse snobbery” circa 1982— noting all the 
former X fans that were put off when the group rose from comfy little nightclubs into 
large halls and small theaters in a couple of years. For the more I listened to Plans, 
the more I was engulfed in it singular romantic tones. As a single, “Soul Meets Body’’ 
is the prettiest summation of sexual congress I’ve heard in some time; most songs 
about sex are over-the-line lewd, obscured, hackneyed, merely comical, or all about 
the desire, not the denouement. 

There were plenty more. Rogue Wave made me glad that there are still people now 
half my age that can flat out write tunes that grab you from first play, in a variety of 
classic styles, and make them all sound modern instead of classic. Teenage Fanclub’s 
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mellower backing tracks just meant that their forte for Byrds-like harmonies came 
even further to the fore, taking us away with them. Idlewild showed they were far 
from a spent-force, heading out of their storming melodic rock into more of a R.E.M. 
mature-pop style, even if their relationship with their major label here clearly was 
dead on arrival. And my favorite debut LP came from a Newcastle group Maximo 
Park, which straddled Britain’s OK but growing tiresome third new wave revival 
by throwing in dollops of mid ‘80s tense indie-pop into a wiry and caffeinated, 
rushing pop stew. I found their LP made a great companion for New Pornographers’ 
reinvention of the old power-pop wheel. I’ll be damned if I have any idea what A.C. 
Newman is on about in those vivid lyrical flourishes he writes—it all seems to makes 
sense until you sound it out on your tongue, and then it doesn’t seem to make any!— 
but it somehow sounds as if he’s got his finger on the pulse of the now generation, and 
man does the group kick-ass while he’s doing it (with Neko Case and his angelic niece, 
too). And the day Joe Pernice quits writing those sugar-spun songs of his, we will all 
be sorry. The man is a national treasure we should have talked out of immigrating to 
Canada for national pride, if nothing more! 

2006 will undoubtedly be filled with fine music too. But here’s hoping that someone 
hogging the spotlight will write this year’s “Masters of War” or “Man in Black” or 
Marvin Gaye’s “What’s Going On.” I’d like nothing better. 

Jack Rabid 2005 Best LPs (new music) 

1. Bob Mould-Body of Song (deluxe edition double-CD) (Yep Roc/Redeye) 

2. Decemberists-Picaresque (Kill Rock Stars) 

3. Rogue Wave-Descended like Vultures (Sub Pop) 

4. Death Cab For Cutie-Plans (Atlantic) 

5. Idlewild-Warnings/Promises (Capitol/EMI) 

6. Maximo Park-A Certain Trigger (Warp) 

7. Teenage Fanclub-Man Made (Merge) 

8. New Model Army-Carnivai (Attack Attack/ Redeye) 

9. New Pornographers-Twin Cinema (Mint/Matador) 

10. Pernice Brothers- Discover a Lovelier You (Ashmont) 

11. Posies-Every Kind of Light (Rykodisc) 

12. Lou Barlow-Emoh (Merge) 

13. Rob Dickinson-Fresh Wine For the Horses (Sanctuary/SonyBMG) 

14. Doves-Some Cities (Capitol/EMI) 

15. Supergrass-Road to Rouen (Capitol/EMI) 

16. Stars-Set Yourself on Fire (Arts & Crafts) 

17. Gang of Four-Return the Gift (V2) 

18. Nada Surf-The Weight is the Gift (Barsuk) 

19. Go-Betweens-Oceans Apart (double CD) (Yep Roc) 

20. Metric-Live it Out (Last Gang) 

21. Franz Ferdinand-You Could Have it so Much Better (Domino/Epic) 

22. Once For Kicks-ln the Dollhouse (Book) 

23. (Ron) Sexsmith & Kerr-Destination Unknown (Gas Station CAN) 

24. John Doe-Forever Hasn’t Happened Yet (Yep Roc/ Redeye) 

25. Charlotte Hathaway-Grey Will Fade (Double Dragon U.K.) 

26. The House of Love-Days Run Away (Art and Industry U.K.) 

27. The Bomb-Indecision (Thick) 

28. Black Watch-The Hypnotizing Sea (Pink Hedgehog U.K.) 

29. Wedding Present- Take Fountain (Manifesto) 

30. Ipanema-Me Me Me (mini LP) (Boss Tuneage U.K.) 

31. X-Live in Los Angeles CD or DVD (Shout! Factory) 

32. Mazarin-We’re Already There (I and Ear) 

33. Idaho-The Lone Gunman (Idaho/Retrophonic) 

34. Low-The Great Destroyer (Sub Pop) 

35. Seldon Plan-Making Circles (OTP) 

36. Editors-The Back Room (Kitchenware/Sony BMG U.K.) 

37. Elbow-Leaders of the Free World (V2) 

38. Ivy- In the Clear (Nettwerk) 

39. Paul McCartney-Chaos and Creation in the Backyard (Capitol/EMI) 

40. Trash Can Sinatras-Fez; Acoustic Performances from NYC— December 2004 
(Bobame) 

41. My Dad is Dead-A Divided House (Unhinged) 

42. Adolescents-O.C. Confidential (Finger) 

43. Sun Kil Moon-Tiny Cities (Caldo Verde/Redeye) 

44. The Coral-Invisible Invasion (Columbia) 

45. Lab Partners-Wicked Branches (Reverb) 

46. Eric Matthews-Six Kinds of Passion Looking for an Exit (Empyrean/Wishing Tree) 


47. Damon & Naomi-The Earth is Blue (20/20/20/Revolver) 

48. Bats-At the National Grid (Magic Marker) 

49. Echo &the Bunnymen-Siberia (Cooking Vinyl) 

50. The Loose Salute-Suck it up Buttercup EP (Best Before U.K.) 

51. Saints-Nothing is Straight in My House (Cadiz U.K.) 

52. Ash-Meltdown (Record Collection) 

53. Pale Pacific-Urgency (SideCho) 

54. Kaiser Chiefs-Employment (Universal) 

55. Factory Incident-Red Tape (mini-LP) (Postfact) 

56. Feeder-Pushing the Senses (ETcho U.K.) 

57. The Epoxies-Stop the Future (Fat) 

58. Big Star-Big Star in Space (Rykodisc) 

59. Mark Gardener (with Goldrush)-These Beautiful Ghosts (UFO) 

60. Bevis Frond-London Stone (Rubric) 

HM Telescopes-#4 (Antenna) 


Jack Rabid 2005 Best LPs (old music) 

1. Various-Vancouver Complication (Sudden Death CAN) 

2. Various-Warfrat Tales (Unabridged) (Warfrat/ Avebury) 

3. Swervedriver-Juggernaut Rides ’89-’98 (double-CD) (Castle/Sanctuary U.K.) 

4. Lucy Show-Mania (Words on Music) 

5. Donovan-Try for the Sun: the Journey of Donovan (box set) (Epic/ Legacy/Sony) 

6. Dead Kennedys-Fresh Fruit for Rotting Vegetables (CD + DVD) (Manifesto) 

7. Merry Go Round-Listen, Listen: the Definitive Collection (Rev-ola U.K.) 

8. For Against-December (Independent Project/Words on Music) 

9. Slowdive-Catch the Breeze (double CD) (Sanctuary U.K.) 

10. Orange Juice-The Glasgow School (Domino) 

11. Paul Revere & the Raiders-Kicks! the Anthology 1963-1972 (Raven) 

12. The Move-Message from the Country (EMI U.K.) 

13. John Lennon-Acoustic (Capitol/EMI) and Working Class Hero— The Definitive 
(double CD) (Capitol/EMI) 

14. Belle & Sebastian-Push Barman to Open Old Wounds (double CD) (Matador) 

15. X-Ray Spex-Germ Free Adolescents-expanded (Art-I-Ficial/Castle/Sanctuary) 

16. Iggy Pop-A Million in Prizes: the Iggy Pop Anthology (double CD) (Virgin/EMI) 

17. Roky Erickson-I Have Always Been Here Before; the Anthology (Shout Factory) 

18. Dinosaur Jr.-Dinosaur Jr., You’re Living all Over Me, Bug (Merge) 

19. Johnny Maddox & his Dixie Boys-Dixieland Blues (Crazy Otto/ Universal) 

20. Charlie Poole & the North Carolina Ramblers-You Aren’t Talking’ to Me: Charlie 
Poole and the Roots of Country Music (box set) (Columbia/Legacy/Sony) 

21. Pointed Sticks-Perfect Youth (Sudden Death CAN) 

22. Guided By Voices-Propeller (Scat) 

23. lOlers-Elgin Avenue Breakdown (EMI/Astralwerks) 

24. Fire Engines-Codex Teenage Premonition (Domino) 

25. Johnny Cash-The Legend of and The Legend box set (Universal/Sony BMG) 

HM. Killing Joke-Killing Joke, what’s THIS for...! Revelations, “ha” (Virgin), 
Pandemonium, Democracy (Cooking Vinyl) 

HM Lightnin’ Hopkins-Bluesman (double CD) (Fuel 2000/UNI) 

2005 Best Music DVDS 

1. NY Dolls-AII Dolled Up (Music Video Distributors) 

2. Iggy Pop-Live San Fran 1981 (Music Video Distributors) 

3. X-Live in Los Angeles (Shout! Factory) 

4. Ramones-End of the Century (Magnolia Pictures) 

5. Leatherface-Boat in the Smoke (Punkervision/MVD) 

6. Guided By Voices-Electrifying Conclusion (MVD) 

7. The Skulls-Beyond Warped (Dual Disc) (Immergent) 

2005 Best Singles 

1. Idlewild - “Love Steals Us From Loneliness” (Capitol/EMI) 

2. Rifles - “Local Boy” (Right Hook U.K.) 

3. Decemberists - “16 Military Wives” (Kill Rock Stars). 

4. Paul McCartney - “Fine Line" (Capitol/EMI) 

5. Maximo Park - “Apply Some Pressure" (Warp) 

6. Death Cab For Cutie - “Soul Meets Body" (Atlantic/WEA) 

7. Long Blondes - “Giddy Stratospheres” (Angular U.K.) 

8. Supergrass - “St. Petersburg” (Capitol/EMI) 

9. Nada Surf - “Always Love" (Barsuk) 

10. Doves - “Black and White Town” - (Capitol/EMI) R 





Interview with Blag Dahlia (Also present: Wreck Tom and Clint Torres). 



By the way, did you know that when not 
touring/recording with the Dwarves Hewhocan- 
notbenamed has been working with underprivi- 
leged and abused children, and has also set 
up a workshop (that’s not the right word but you 
know what I mean) to help them by teaching 
them music, and how to release what’s inside in 
a good way. This was originally just him working, 
which meant that the project was put on hold 
whenever Dwarves stuff came up, but it has 
now been made a permanent fixture, with staff 
in paid positions. Food for thought, perhaps? 

Anyway, the interview. Read (or should that be 
‘Bleed’?) on... 

(Blag is making the tea) 

B: ...The Dwarves line up. There’s me, Blag the 
Ripper - rock legend, on drums you got Wreck 
Tom, on bass you got Clint Torres, guitars - the 
Fresh Prince of Darkness, Flewhocannotbena- 
med, and special guest vocalist for this tour is 
Mr. Rex Everything, classic Dwarf from way, way 
back, who’s been in some gas bands, but you 
know. . . 

Each to their own, I suppose. You can’t get 
it right all the time... (Blag laughs) How long 
has the band been together? 

B: Well, in one form or another, we’ve been 
rocking since - over twenty years. Since the 
early 80’s really. 

Where does the name the Dwarves come 
from? 

B: I don’t know. I remember in high school mak- 
ing this big list of bands and said, “What do you 
guys want to be?” and it somehow wound up 
Dwarves. 


Join us as we delve into the depths, talking 
sex, drugs and Spongebob Squarepants?! 


By Steve Wyatt 

I was originally scheduled to interview the Dwarves 
on their last trip around the UK in March, but every- 
thing went horribly wrong and I thought I’d missed my 
chance. Luckily for me, the Dwarves latest record “The 
Dwarves Must Die” has done really well over here and they 
got called back to do the Download festival (which is basi- 
cally a revamped and expanded version of the old Mon- 
sters of Rock at Donnington) and the Reading/Leeds week- 
end. They also played a couple of headline shows, and that 
is where this interview takes place. 


CD borrowed off me by some members of the 
band that disappeared into the toilet and came 
out with some funny white powder all over the 
back of it: “Now it’s a proper Dwarves CD!” - But 
rather there’s a lot more that goes on below the 
surface, as you’ll discover when you read this. 

The live show was awesome, with the six 
of them giving everything for the 35 minutes of 
mayhem that they were (mostly) on stage for. 
One of the many highlights? Rex Everything 
Singing “River City Rapists” while the Ripper 
spent the song on top of the crowd. . . 


We’ve only just got to the cupboard that 
passes for the Dwarves dressing room when 
Blag notices that there’s a kettle and cups (“I like 
tea...” - Blag), but nothing to put in them (“What 
the fuck. . - Blag) so he disappears off to get 
some, coming back a couple of minutes later 
with some fruity teas, which he makes us before 
we start. 

For anyone out there who just sees the 
Dwarves as they are portrayed in the music 
press, then don't ever meet them. You’ll get all 
that blown away. Not that it isn’t true - I had a 






seem to be - popular. 

B: Yeah. Absolutely. It’s very ironic. And not sur- 
prising, but the Dwarves have been quitting and 
breaking up since 1984. (laughs) 

So every album’s been the last one? 

B: Every album’s been the last one, every 
show’s been the last one, and we were one of 
those bands that people said would never last. 
People would see us play and it would be may- 
hem and they’d say “Dude, you guys...” 

This is what caused the breakdown with Sub 
Pop, wasn’t it? (Talking about the ‘death’ of 
Hewhocannotbenamed). 

B: Not really. I mean they were all in on that 
whole thing, so it was more like they got scared 
because they thought that their little indie rock 
friends wouldn’t want to play with them any 
more y’know, so they sort of pussied out of that. 
Record labels are essentially like dummies with 
telephones. 

(Slight pause) 

(Laughs). For what reason? 

B: (Laughing). You know, search me. What 
would you rather do - play in a band, maybe 
make - create a magazine, something creative, 
or do you want to sit around, answer the tele- 
phone and act like you’re important? That’s what 
people at record labels do. 

There’s a couple of lines from your latest one 
that are on about that aren’t there; “You only 
copy right, I write the song” (‘Dominator’) 

B: (Laughing). You caught it. 

Well, that’s essentially what they do though, 
taking someone else’s product and saying 
“...this is what we’ve done” 

B: Right., which is fine when it’s like... things get 
big in spite of record labels, like what happens 
is records get big, then labels say “Yeah, we did 
this”, but it’s more like any twelve monkeys, as- 
sembled in a room would eventually come up 
with something. It’s all good though, I made a 
bunch of money off record labels, you know, I’ll 
continue to do that. I fuck around in Hollywood 
and produce things, write things for other. . . peo- 
ple who I can’t mention, so you know... 

Any reason that you can’t mention them? 

B: Well, ‘cos people don’t like to be referred to as 
dumb, (We all laugh), even if they might be. So 
we pimp the record labels as good as we can. 
This record came out on Sympathy (Sympathy 
For The Record Industry) which is the only actual 
ethical record label in the history of the world. 

Really? 

B: Yeah. ‘Cos he doesn’t do anything, he doesn’t 
tell you he’s going to do anything, and you get to 
keep your record. You gotta love that. 

On the last record, ‘Salt Lake City’ is actually 
like a ... nice pop song... 

B: Sure. 

I was quite surprised to see it nestling there 
amongst all the sick ditties. 

B: But that’s the genius, that’s what makes it 
interesting, if you do a whole record of pounding 
hardcore punk, then there’s nothing to compare 
it to. To me, things sound really hard and fast 
and heavy when you have more pop kinda stuff 
in there. 

So you have something to contrast it to. 

B: Yeah and plus like ‘Salt Lake City’ is - in 
America it means something much different, 

‘cos Salt Lake City is the town that the Mormons 
started there, so it’s sort of a way of saying “We 
hate religion", you know, and so it’s not really 




This is after Suburban Nightmare disinte- 
grated? 

B: Yeah. Well we made that Suburban Night- 
mare record and then we moved out of the sub- 
urbs, so we were like “What are we gonna be?”. 
So then we were the Dwarves, which is still one 
of the cooler names ever. 

How would you describe the Dwarves to 
someone who’d never heard them before, if 
there is such a person? 

B: I’d say. . . we’re very high brow, and at the 
same time, very low brow. We’re the alpha and 
omega, if you will. The be all and end all. (Slight 
pause, then we both crack up). 

(Recovering). How did the band get signed 
originally, and what label was that to, way 
back when? 

B: Signed... The first record I made was with 
a guy, a French guy in New York who was in a 
band and he had a garage label called Midnight 
(?), and then Greg Shaw at Bomp records did a 
record with us, which was more garage kinda 
stuff, then we went to Sub Pop in the late eight- 
ies, then we went to - we played in Seattle a lot. . 

What was the first release on Sub Pop. Was 
that “Blood, Guts and Pussy” or... 

B: It was a 7”, it was - “She’s Dead” was the 
name of the 7”. We did it for their Singles Club 
release, then we said “Let’s make a record”. We 
did and that became “Blood, Guts and Pussy”, 
which is a classic of our time, but they did noth- 
ing to promote it and that’s pretty much been 
the pattern, y’know, the Dwarves continue to 
blaze a trail, make amazing records for practi- 
cally nothing and five/six years later people real- 
ize “Oh that was so brilliant”, then they get mad 
at us for making the record we’re making now, 
which I can’t quite figure out. Then five/six years 


from now, they say ’’Dude, that was a great re- 
cord". So now everyone’s telling me how great 
the Epitaph records were and how much they 
like them, whereas at the time, people didn’t 
really understand them yet, so now there’s this 
new one - wait a minute, here comes Wreck 
Tom. 

WT: Hello. (Heads straight for the bands food 
rider.) 

You seem to have a very revolving door sort 
of line up. It’s more sort of who’s available at 
the time than... 

B: Yeah, there’s some of that, but mostly - no- 
body leaves the Dwarves, like Rex is with us you 
know, and he’s gone off, done other things... 

B: Yeah. We just did a hundred shows with this 
batch of people, we’ve been to Japan and Europe 
three times so this line up’s gelled a lot more, be- 
come more solid but part of that is these guys are 
a lot better, we’re all good friends and everything 
but part of it is just like back in the day there wasn’t 
enough money floating around and people had to 
go because they had to get a job or move away, 
or they had to do this or that, y’know. . . 

WT: Now we’re huge, so... 

B: Yeah, now we’re huge, so now it’s basically 
like pimping, riding limos everywhere, being 
masturbated by. . . 

WT: ...limos (laughs). We’ve even got a DVD 
player. . . 

B: Tom has a Laotian boy slave that he carries 
with us<? 

WT: So Sucky (laughs) 

It’s quite ironic really, isn’t it. You release a 
record called “The Dwarves Must Die” and 
all of a sudden, at least here in the UK, you 
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pop in that sense, and that’s how it goes with 
all of them. Like the hip hop song ‘Massacre’ is 
about how lame rock bands are, so everything’s 
a mixture of things, you know. A surf song is 
assembled like a hip hop song, a hardcore song 
is played like a pop song, it’s just like different 
combinations of things. 

There are two hip hop songs on the record. 
People have been giving you a bit of grief 
about them, haven’t they? 

B: Yeah. That’s half the fun of it. The Dwarves 
are... we’ve transcended all genres 

A lot of your recorded stuff has samples in 
it. Is that ever reproduced live or is it all re- 
placed with guitar parts? 

B: No. we never do it live. Again, just ‘cos. . . To 
me, records and live are different. Live is just go 
off, and if we had a big elaborate stage show, 
and we had tons of tech people and all that then 
we would probably do that stuff, but. . . We don’t 
miss it, ‘cos we just have fun, we just go out and 
keep slammin’ it down, y’know, and to me the 
fun is... Last night I got my dick sucked onstage. 
That to me is what live is, y’know? It’s not like 
roadie guys finding cheerleaders for you, that’s 
what English heavy metal guys are for, carrying 
all their mates from fifteen years ago around on a 
bus so they can smell each others asses, y’know. 

Let’s talk about ‘Massacre’, that song 
caused a few problems, didn’t it? 

B: (Laughs). Some people got offended, ab- 
solutely. People with no sense of humor got of- 
fended and lashed out. 

Your press agent sent out a release about 
that, it’s a nice set of stitches you had there. 

B: Yeah, I was attacked. I was sitting down and 
[Hisg Ginne] came and attacked me with a bottle, 
He’s just a chickenshit piece of shit, y’know, I have 
no respect for him, he has no sense of humor, 
he’s a dipshit. I took him on his first tour when he 
was 1 7. He’s just a dipshit. 'His band blows. 

His bird’s band has gone down the pan 
again, hasn’t it? 

B: (Eating crisps). Well, she’s a real cunt. It’s 
easy to fool fans if you have enough marketing 
and bullshit, money and management behind 
you, but once you’ve made the rounds enough, 
y’know, it’s just the opposite of us. We got this 
big reputation for all this shit, but most people 
say “We had a good time with those guys, it 
was all good”. 

You’ve recently put out a DVD as well, sort of 
like the live version of the album? 

B: Yeah, it’s pretty low budge, but it’s just us, us 
playing live at a little dive in New York and it’s 
great. We had a lot of fun and again, you know, 

The Dwarves got involved with the ‘Rock 
Against Bush’ compilation, how did that 
come about cos it’s not a ‘typical’ Dwarves 
thing to do. 

B: Well Fat Mike is an old friend of mine and he 
asked me to do it and I thought it was a good 
cause. I’m... we’re not like a politically active 
band, but I know a fascist when I see one and I 
don’t think that it makes any sense to be so apo- 
litical that you can’t call a spade a spade, you 
know, and I’m not so dumb that I don’t know 
how fucked up the current American govern- 
ment is, so I didn’t mind giving a song away if it’ll 
sell a couple records to try get rid of him. 

Is it better doing the big shows or the little 
shows? 

B: I prefer the little shows. I don’t like barricades, 

I like to touch a crowd. That’s how I was raised 
on rock’n’roll and that’s what I like to do. I think 
that barricades are part of the whole separation, 


the whole thing that keeps.you apart. That’s why 
bullshit heavy metal market bands love that cos 
they get their bodyguards and their barrier and all 
their shit, and that way they’re not really making 
a connection with the audience but everybody’s 
paid so much (in passable English accent) “I paid 
forty quid so they’re the best band ever!” People 
are easily marketed to, and they’re easily fuckin 
- something like this is legit; 200 people show up, 
they love the band, go crazy. You can touch me, 
I’m right there, and it’s beautiful. 

CT: They can actually pull down your pants 
and... 

B: (Laughing)... and fellate me live! (We all 
laugh). Yeah, that was classic. You can’t fake 
that shit. 

Was it good? 

B: You don’t really have time to get excited, it was 
more like an ego trip for me, you know. I’ve got 
a girl on her knees in front of me with my pants 
down with my hands in her hair. You gotta love 
that! I mean that’s what I got into rock’n’roll for. 

Is there anything that you’ve written that 
people would have heard that they don’t 
know is yours that would really freak them 
out? 

B: We did a single, me and Hewhocannotbena- 
med wrote a single for a cute pop Avril Lavigne 
kind of girl, named Skye Sweetnam. And she 
had a single called ‘Number 1 ’, and that was 
us, we wrote that. I thought she was very good. 
She’s young and she sings well and she’s gor- 
geous, so it was fun, y’know, we put it down, did 
that with Eric Valentine. Most of that stuff I do with 
Eric, like I wrote a song for Smashmouth, that 
was a kinda garage song on a record that they 
made. We creep in here and there, y’know. Clint, 
you’ve probably heard a bunch of his shit cos 
he does stuff on stuff you would never imagine; 
video games, Doom and shit like that. If you’ve 


played Doom, then you’re hearing his shit. (Points 
to Clint). We creep in all over the place and 
get paid, you know, that way we can keep the 
Dwarves pure, we can always do what we want. 

Two words. Spongebob Squarepants. 

B: (Snaps fingers). Did that too. (We all laugh). 
Did a song for them “Do The Sponge”, cos my 
friend SaltPeter, who is an old time Dwarf, has 
written several songs for Spongebob. He was a 
great bass player and so I got to do that. Tell a 
kid you did Spongebob and they get really im- 
pressed. Eight year olds don’t really care about 
the Dwarves, but I tell them I’ve done Sponge- 
bob they go “Wow”. 

That was on the movie wasn’t it? 

B: No, it was actually on the first season of the 
show. People have been asking me, I think it got 
around that it was the movie but I didn’t do any- 
thing on the miovie. 

Would you do any more for Spongebob? 

B: Sure. Steve Helgenburg is a guy that I know. 

I just got a load of shit on ‘Viva La Bam’, there’s 
Dwarves songs on Tony Hawk games and all 
that shit, it’s like I’m not much for skateboarding 
but whatever. If they want it then I’m down. You 
know. 

Any last words? 

B: The Dwarves rule. Represent. We got big 
dicks and we are the best band ever. 

Check out www.thedwarves.com 

Thanks to Russell from Skullduggery for setting 
this up, Blag the Ripper for his time and letting 
me onstage to take pictures, Rex Everything for 
answering my dumb questions during the gig, 
Seetz the tour manager for the pass, The Ga- 
rage staff, and Clint Torres and The Fresh Prince 
of Darkness for keeping me supplied with beer 
throughout the evening. K 
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THE FIRE STILL BURNS 


INTERVIEW WITH SCOTT AND ALF 

By Matt Cote 

I t’s inevitable - whenever a new band comes to the fore- 
front of the scene boasting members of past or present 
bands that have created a name for themselves, you’re 
gonna hear it: 'Consists of ex- and current members 
of...’ Hardly ever do you see this many members of so many 
amazing bands brought together, bound by the idea and 
ideal of creating something new and amazing. Well let me be 
the first to introduce you to THE FIRE STILL BURNS. Hailing 
from the hallowed punk rock supertown of New Brunswick, 
NJ, the group is made up of current or former members of 
such punk rock supergroups as VISION, ENSIGN, EX-NUM- 
BER FIVE, and LIFETIME. No matter how you look at it, that’s 
some serious shit right there. Taking cues from all of their pri- 
or experiences within the scene, the ex-members of moniker 
may give you an idea as to what the band will sound like, but 
this band goes beyond just the simple rehashing of previous 
efforts. Drawing upon their experience and blending it with a 
fresh sense of urgency and inspiration has managed to sepa- 
rate THE FIRE STILL BURNS from the other melodic hardcore 
bands playing today. With their debut EP, Keeping Hope Alive, 
available in stores by the time you read this, the future is now. 
Expect great things from these guys. 


So you guys have a pretty extensive and 
well-respected list of bands that members 
of the band either are currently a part 
of or used to be a part of. What is it that 
separates THE FIRE STILL. BURNS from all 
your other bands? 

Scott- For me this band is the best one I have 
been in so far. It's funny how sometimes it 
just takes some time and experimenting with 
different styles of music and other people, 
until you really narrow it down to getting 
something together that you really believe 
in wholeheartedly and have a lot of fun with. 
That’s a really rare combination and I think 
with TFSB I am lucky to have that. There have 
been many bands that I have been in over 
the years, and each one I have taken away 
at least some positive experiences from. But 
with TFSB I am having more fun than ever The 
guys in the band are all genuine, good people 
that I respect and can get along with, and it’s 
great to be able to create with them. 

Alt - I think, for me, the only thing that really 
separates our other bands from this band is 
time. We’re the same five guys with the same 
passion for music that we had back in our old 
bands, unless you’re Nathan who still plays in 
both ENSIGN and VISION. The only difference 
is that this is what we do today. This is what 
we’re doing now. We’ve all brought our past 
experiences to the table that, when combined, 
make up this current sound that is THE FIRE 
STILL BURNS. 

For those who don’t know, TFSB is made 


up of ex- or current members of LIFETIME, 
VISION, ENSIGN, and EX-NUMBER FIVE. 

How did you guys initially get together, and 
what was it that made this band begin? 

Did everyone know everyone before the 
band began? 

Alt ~ For me personally, I left EX NUMBER FIVE 
in the summer of 2002. I just wasn't enjoying 
myself anymore and felt like I was more “going 
through the motions." I felt like I was cheating 
myself... or like I wasn’t being truthful to myself 
or anyone who was supporting EX NUMBER 
FIVE and coming to our shows. I was also 
engaged at the time so given the situation, my 
priorities were leaning less towards making 
music and touring and more towards taking 
the next level of responsibility in my life by 
settling down and starting a family, buying a 
house, etc. When my fiance and I split in the 
fall of 2002, I really felt lost. Everything that I 
loved in life months earlier was now missing. 

It was then that I decided to bring music back 
into my life. I mean you can always count on 
music, right? I started going out on the road 
with my friends in NORA helping out in a 
roadie type role. I had a blast. It was almost 
less of a roadie and more of a friend who 
carried equipment and knew how to set up 
gear and what not. It wasn’t until I went with 
NORA and EVERY TIME I DIE for a UK tour 
when I really started to feel the itch to start a 
new project of my own. It was amazing being 
on tour with both those bands and helping/ 
hanging out, but I didn’t want to sit on the 
sidelines anymore. I wanted to be on stage, f 
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wanted to be making music. While on that 
UK tour, I had numerous conversations with 
the guys from NORA about how I wanted to 
get back into the game. One mentioned that 
he had a friend that lived upstairs from him 
- Scott - who played guitar and I should look 


him up. 

Scott- I'd say for me the idea was born about 
3 years ago, when i was living in Austin, TX 
and not really playing music much. Something 
inside got me to me, and I decided that I 
wanted to put together one more band and 


to try to get some ideas across that I had 
been working on . I moved back to the New 
Brunswick, NJ area and began to try to get 
something together. I had grown up in that 
scene, and I knew that there were a lot of 
people there that were good musicians and 
people who I would get along well with. So I 
started a new band called GALAXY DOWN 
with Marc Mulvihill who had played in a band 
called ONE NATURE, which was pretty short- 
lived. I had met Alt when I first moved back to 
NJ and we talked a bit about doing a project 
here and there. And then one night after the 
last GD show at the Court Tavern in New 
Brunswick, I saw Alf while he was driving away 
after the show and I thought ‘ okay it’s time 
to get this thing rolling” and so we talked for 
a bit and made plans to get together to talk 
about a band. Alf was already talking to Nate 
about doing something, and I had known Nate 
already for over 1 2 years since meeting him 
when my old band, LIFETIME, played with 
his, STRENGTH 691 , at a local NJ show. I 
respected these guys a lot for their talent and 
for being two of the nicest cats in the scene 
ever. We got together and started working 
on riffs and talking about concepts, and the 
band was born. Basically we all wanted to do 
something in which we could really put our 
hearts into, and believe in all the way. I had 
a drum machine named Dr. Rhythm, a.k.a. 

The Doc, and a crappy 4-track, and had 
already been putting together raw demos of 
music for a while that I brought to the guys 
and showed them. Alf would take the music 
home and started putting lyrics over it, and 
little by little we put everything together while 
looking for a drummer and bassist. I had done 
GALAXY DOWN with Dan Tojeira on drums, 
and for a while he helped us out in trying to 
get it together. We then found Pat Parnell thru 
MySpace and he was our first bassist, but he 
ended up moving back to Florida to go back 
to art school. After Dan on drums, we had 
Chris “Crumbs" from MY SHINING ONE fill in 
for a while we looked for someone permanent. 
Around this time the band THE SCARLET 
LETTER, which Carl and Derik had been for 
over 5 years was ending, and through some 
friends we had Derik introduced to us and 
he became the full-time drummer. We still 
needed a bass player, and Derik suggested 
Carl come by. We met Carl and everyone 
hit it off, and the band finally had the lineup 
solidified. This all happened over the course of 
a few months in early 2004, and we went into 
the studio and recorded our first 3-song demo 
in August of 2004. A lot has happened since 
then, and things have been moving pretty 


Do you find that the ‘ex-members of 
moniker perhaps helps you guys get heard, 
or perhaps makes it easier to get on some 
shows than it would be without being able 
to boast of members with such high punk 
rock pedigree? 

Alf - It absolutely works to our advantage. 
We’ve all been playing music for a long time 
and have worked hard to build our respective 
musical resumes. We Ye proud of where 
we’ve all come from. For the most part, we 
agreed to use the "ex members of” to break 
onto the scene and to get the TFSB name 
known. I’ve seen a lot of bands “featuring ex 
members of” that live up to or surpass their 
punk rock pedigree, such as KID DYNAMITE 
or QUICKSAND, and I’ve seen a lot of bands 
with amazing history that just completely suck 
There's no need to name names, but just 
know they exist. Bottom (me, when all is said 
and done and the initial “featuring members 
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“There is a spirit and passion that is lacking in today’s music and we 
aim to go against that and just play what comes straight from the 
heart, and really just to bring the fun back into it all.” 


of” attraction is over, it’s the music that will 
either maintain the attraction or drive the band 
to its demise. The music speaks for itself at 
that point. It's a rough ride if a band doesn’t 
live up to the expectations set forth by their 
history. 

You guys hail from New Brunswick, NJ, 
a town that has birthed more amazingly 
important and influential bands than just 
about anywhere else over the past 1 0 years. 
What is it that makes the New Brunswick 
scene so vibrant? 

Scott - Well New Brunswick is certainly full of 
creative people, and there definitely have been 
some great bands that had their start here, it 
is a small city or college town that is centered 
around Rutgers University and Mason Gross 
School of the Arts, and it definitely is a hub for 
creative artists and musicians. The hardcore 
scene around New Brunswick has always been 
one of better places in NJ, and all of us in the 
band grew up in and around this area. My first 
show ever was here in New Brunswick when 
! was 1 3 and got to see BOLD, LIFESBLQOD. 
VISION, and ENUF (Ari Katz’ first band), 
and some of those early experiences really 
shaped who I was to later become. It’s funny 
because growing up around here you really 
take it for granted and almost become jaded 
to everything, but then you go away for a while 
and when you come back you realize that you 
really do have it good being in New Brunswick. 
Aside from there being a few good real venues 
to play here, another big part of the scene and 
what has kept everything alive all these years is 
the legendary New Brunswick Basement Show. 
Kids that go to Rutgers usually rent out all of 
these 2-family houses here, and throw small 
DiY shows in their basements all the time. They 
are always all -ages, small door cover, and just 
completely real and sincere. The bands play for 
the love of the music, and the kids that show 
up actually care about music and the culture in 
a big way. It is through these things that New 
Brunswick has been able to spawn such a 
huge amount of good music over the years in 
my opinion. 

Alt - Unfortunately we’re in somewhat of a lull 
right now. We’re down to one real five venue 
in town, The Court Tavern. Our friend Andy 
Diamond is really doing his best to keep the 
scene alive by booking the punk and hardcore 
shows there. And since it’s New Brunswick, 
you can always count on the New Brunswick 
basement shows to keep pumping life into 
the N.B. Scene. Right now, there are only 
a few good bands in New Brunswick. My 
current favorite is STATIC RADIO, a band very 
reminiscent of THE BRONX. You also have 
local punk creeps THE GALLOWS and an 
awesome classic BRUCE SPRINGSTEEN-esque 
rock inspired band called THE WOODS, led 
by my buddy Chris Batten. They're definitely 
going somewhere; it's just a matter of when. 
Other than that, most of the other good local 
bands have disbanded, including THE BREAK, 
MERCIANA, MY SHINING ONE and THE 
KILLING GIFT. I’m just waiting for an all-star band 
to arise from the ashes of the aforementioned 
bands. That would rule and rumors are already 
circulating about projects in the works. 

One of the most well known New Brunswick 
bands is obviously LIFETIME, a band that 
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you, Scott, were fortunate enough to be a 
part of during the early days. What was it 
like tor you personally to see the recent 
LIFETIME reunion shows take place in Philly 
and Jersey - Is LIFETIME something that is 
still important to you? 

A If - Scott will obviously answer this one, but I’d 
like to add that I attended ALL THREE LIFETIME 
reunion shows ~ Friday, Saturday, and Sunday, 
marking one of the greatest weekends of my 
life. Only to be topped off by a KID DYNAMITE 
reunion on Monday. 

How did you hook up with Blackout! and 
how has the experience thus far been? 

Alf- Blackout! had released the ENSIGN covers 
record “Love the Music, Hate the Kids,” so Nate 
was in regular contact with Bill. None of the 
rest of us really knew Bill. Nate mentioned the 
band to him and sent him a CD. Bill listened, 
liked and got back in touch with Nate conveying 
his interest. We were psyched that Bill wanted 
to work with us because his decisions were 
based on the fact that he genuinely enjoyed 
the music. Working with Bill and Blackout! has 
been exceptionally easy, less business and 
more based on friendship and the mutual love 
of music. I think I can speak on behalf of the 
band when I say Blackout! has been extremely 
flexible and generous in getting our second 
official release on into the public eye, the first 
release being the 7" jointly released by Kol and 
Engineer records. 

1$ there any one song on the recording that 
you point to and say ‘that’s exactly what 
we wanted!' or one that you think typifies 
the sound of TFSB more than any others? 

Alf- 1 think it would be better to point to the 
entire record and say “that typifies" the TFSB 
sound rather than individual songs. Within the 
record, the sound and styles vary slightly from 
song to song, from the up-tempo melodic 
hardcore sound of “Service Level Agreement" 
to the slower sing-along style of “November 
Days.” We like to change it up a bit. It 
exemplifies our broad background history. 

Aside from all of the bands that the 
members have been a part of, who would 
you list as some of the musical influences 
on TFSB? 

Scott - These days I am still into all the classics 
that i grew up on like TURNING POINT. 

YOUTH OF TODAY, GORILLA BISCUITS, DAG 
NASTY, RITES OF SPRING, MINOR THREAT 
etc. And as for current bands 1 am really into 
RISE AGAINST, STRIKE ANYWHERE, THE 
FULLBLAST... 

So now that your debut CD is out there, 
what's going on as far as plans for touring? 
How important is touring to TFSB? 

Scott - One of our favorite parts of being in this 
band is the live show, and getting out there in 
front of people and getting the music out nice 
and loud. As we are all a little older, at this 
point we are still working full-time jobs and 
trying to play out as much as possible. We are 
going to do a lot of local shows here on the 
east coast through the holidays, and hope to 
hit the full US in early 2006. Hopefully we can 
build up the momentum enough so that we 
can all leave our jobs and keep on the road as 
much as possible going forward. This band 


is in many ways what we truly feel strongly 
about, and we wont let up anytime soon. I 
would say it is safe to say you will probably see 
us in your area soon! 

Alf - Touring is one of the greatest parts about 
being In a band. There’s nothing better than 
traveling to places you've never been or haven’t 
been to in a while, meeting new people, 
seeing old friends and getting me opportunity 
to witness the impact that your music has on 
people all over the world. I will not be satisfied 
until I get to meet our friend Nobu in Tokyo or 
Gabi from Cycle Records in Barcelona, Spain 
who released a Cycle Records version of our 
demo in Europe. I want to see the world. 

I would assume that with all of the 
connections that you guys have had within 
the hardcore and punk rock scenes over 
the past 10+ years, you must have been 
fortunate enough to play some pretty killer 
shows already at this early stage in your 
career. What have been some of the best 
shows you've played thus far? 

Scott- We have played a lot of great shows, but 
my favorite show so far this year was when we 
played the BOLD reunion at CBGB with TRIPLE 
THREAT this last summer. It was great to be 
able to play once again in a legendary club, 
with a band that played the first show I ever 
went to! The energy was great, and it feft good 
to be amongst kids that were on the same 
wavelength as us. 

Alf - When I was younger, I was a big fan of 
the NJ hardcore band VISION, so just the 
mere fact that we recently teamed up for a 
handful of TFSB / VISION shows was a HUGE 
highlight for me. I stole the mic quite a few 
times during those shows. I couldn’t resist, 
especially since Pete Tabbot from Vision is a 
big TFSB supporter and would always encour- 
age me to sing along. Thanks Pete! Playing 
with VISION and SHADES APART at the Court 
Tavern in our hometown of New Brunswick 
was amazing, especially since that was where 
SHADES APART played their very first show 
many years ago. I think some of the smaller all 
ages shows we've played here in Jersey were 
definite highlights, especially the shows we’ve 
played down in Manahawkin and Waretown. 
Those kids down there really kick ass... so 
much so that we used a picture of them for the 
CD artwork on the new record. Much respect 
to John Martin and Leslie from Fate Skateshop 
for promoting shows for those kids and keep- 
ing their local scene alive. Lastly, Staten Island 
shows are always great too. It just seems the 
kids are really into their scene and are super 
enthusiastic when bands swing through their 
neighborhood And the biggest show we never 
played, ..HELLFEST. HAHAHA!!! 

So where should everyone go to get the lat- 
est Information on TFSB? 

Scott - Well, since the beginning of the band 
last year we have been pretty active with our 
MySpace page, which is at myspace.com/ 
thefirestillourns. We will continue to be ac- 
tive there as well, and mostly everything you 
would need to know is always posted up. Our 
website is www.thefirestillburns.com. We also 
have a PO Box that we LOVE to get mail sent 
to, and that address is: TFSB PO BOX 1997 
New Brunswick, NJ 08901 USA. Send mail 
NOW!! K 






WRUM DIARY 


INTERVIEW WITH SINGER/BASSIST/ 
GUITARIST DANIEL MCKENZIE 


would not be what it is without him. 

I really hope to work with him again. 

Pall Jenkins was recommended to us 
from Jimmy of The Album Leaf. I am 
a big fan of every project that Pall has 
done so I figured it couldn’t hurt. Since 
he lives in San Diego, it was more a 
situation of sending him the tracks and 
talking to him on the phone. After a 
few hour long phone conversations he 
sent the songs back sounding 1 0Ox 
better. He even helped arranged a 
few of the tracks, added some tracks, 
and totally deleted others. One song 
in particular, called “Assassins In 
Moccasins,” that he made a lot of 
changes to is my favorite on the album. 


For those that don’t know you, give us 
some background on how The Rum 
Diary came to be? 

The Rum Diary started in 1 999 with Jon 
Fee, Daniel McKenzie, Schuyler Feeeks, 
and Joe Ryckebosch. Our previous 
bands had broken up. We got together in 
a little farm house in Cotati, hoping to do 
something a little different. 




You have a new full length record 
coming out entitled “We’re Afraid 
of Heights Tonight” on Devil In The 
Woods. How did that come about and 
how is the new label? 

Mike from Devil In The Woods has 
always been a fan. He has come to 
shows in the past and has we have 
always sent him new recordings. I think 
the timing just worked out. We had 
a new record and he was looking to 
release one. It’s not the biggest label in 
the world but we have always respected 
it’s reputation and style. So far things are 
coming together nicely. 


Over the years, you guys have toured 
the West Coast. Any plans to tour the 
East Coast? Do fans ask you to come 
out there? 

We get asked to come out there at least 
a couple times a week. It’s flattering, it 
really is, but the East Coast is hard for 
us. I really don’t think our draw is strong 
enough out there to tour alone, so we are 
kinda looking for a band with a bigger 
draw to go with. We are working on it. 


“Heights” was mixed in part mixed 
by Tim Mooney of American Music 
Club and Pall Jenkins of Blackheart 
Procession and 3 Mile Pilot. What was 
that like? And what was the recording 
process for this record? How has 
it compared to your past efforts 
(“Poisons That Save Lives,” “A Key To 
Slow Time,” and “Noise Prints”)? 

The recording process for this album 
was much different from our previous. 
We recorded all of the tracks at my 
studio (The Cotati Sound Machine). We 
had so much more time to experiment 
and add or subtract parts to songs. We 
went into this knowing that we would be 
sacrificing some quality because I don’t 
have the nice analog equipment that 
most studios do. But we were hoping 
to trade quality for more time with the 
songs, which we definitely had. Most 
of this album comes from Jon and 
I sitting in my studio, listening to the 
songs over and over and creating ideas 
that way. Since no money was spent 
on the tracking, we planned on getting 
some pros to mix. Tim Mooney actually 
came to us after one of our shows, said 
he was a big fan and offered to mix it. 

It is always nice to know that someone 
is doing it for the music and not the 
money. I spent many a hours in the 
studio with Tim and I think the album 


You’ve played some great events 
like San Francisco’s Noise Pop and 
Austin’s SXSW. How do you like those 
shows? And, any interesting stories 
during those shows? 

SXSW was totally hectic, we got there 
two hours late, ran with our equipment 
a couple blocks, set up in 1 5 minutes, 
played for 20, and then left for another 
show right after. I don’t think we really 
were able to experience it. Noise Pop, 
however, has always treated us very 
well. We were asked to play a sold our 
show with the Decemberists at The Great 
American Music Hall in San Francisco 
one year. It just blew away every other 
show we have ever played ,and it is the 
only show my little sister has seen us 
play. She still thinks we are rock gods. 
Little does she know we probably played 
the next week in SF for 20 people and 
some dive bar. 


Most people don’t know your 
instrumental setup unless they’ve 
seen you live, but you guys have 
two drum sets, two basses, guitars, 
a Moog, and much more. Why that 
particular arrangement? 

There is absolutely no method or 
reasoning here. When we write songs 
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we try everything until something sounds 
right. That is how our set up came to be. 

You have a ton off equipment. How do 
you haul everything around? 

Yes, we have a lot of equipment. More 
than most bands. We have heard cursing 
muttered under the breath of many a 
sound men. We have tried to strip things 
down a bit, but to deliver our show in a 
powerful way, we need all of this stuff. 

We rely on a huge van, good roadies, 
and some warm up calisthenics before 
shows. 

Explain the Sapporo beer can shaker? 
Does that get used in your recordings? 

That thing is all over our recordings. I 
think we actually stole the idea from a 
band we saw on tour, and I’m sorry to 
say that I forget who it was... but was 
genius! For any band interested, take one 
Sapporo beer can (no substitutions), fill 
with a rice or bean of your choosing and 
voila! 
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The last time I saw you play, you didn’t 
have a movie? Are the movies done? 

Not done per say, but we have never 
owned a projector. We have always 
borrowed it. Sometimes it is not available 
for borrowing. We are working on some 
new visuals for the new year. 

You guys like to make things from 
handmade instruments to your Rum 
Diary LED display at your merch desk. 
Who makes these things? And what 
else will we be seeing? 

I made the fiber optic light. Some 
bands feel that we are upstaging them 
as far as merchandise in concerned, 
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but that wasn’t the intention. It kind of 
feels seedy sometimes, like it belongs 
on the Vegas strip, but for the most 
part it attracts stoners. We are all pretty 
handy when it comes to makings stuff 
though. Sometimes practice feels more 
like arts and crafts. Jon and Schuyler 
totally modified our van for touring. Joe 
writes bitter tour journals and makes 
art. We are artists in the true sense I 
guess. 


when did it become important in your 
life? What was your moment? 

Music gives me direction. Without it, 

I’m sure i would be all stressed out 
about my job or politics or some other 
crap. It feels good to create something 
that hopefully influences people in a 
peaceful way. I have always been a 
fan, but I guess my “music” moment 
was going to my brother’s shows when 
I was a kid. His first band, Five Speed 
Automatic Bitch, made me want to start 
playing in the first place. I also love the 
commradary that musicians share. One 
of the greatest things about playing 
music is befriending other bands. It is 
as exciting as dating in a way, without 
the complication of sex. 


now than they were ten years ago. 

They wouldn’t be able to do that without 
major label money. With every band that 
goes major there is at least twenty indie 
bands that are doing something similar 
with more originality. Hopefully that is the 
way it will always be. 


You’re from Cotati, which is about 
50 miles north of San Francisco. 

Why claim Cotati as The Rum Diary’s 
hometown? 

Because we can. It’s a beautiful town 
steeped in rich musical history and I think 
it’s much more mysterious that saying we 
are from San Francisco. I can’t think of 
one other indie band from there. 


Do you get a lot of fan mail? What is 
the most interesting mail or gift you’ve 
received from fans? 

We do get fan mail. Maybe a couple 
week from all over. I am lucky enough 
to be the one who receives it. Of course, 
the best piece of mail we got was a post 
card from guy of FUGAZI. That was one 
of the most exciting moments in my 
life. That might sound like a depressing 
statement but hey, I effing love Fugazi. 

We have received brownies, peanut 
brittle, truffles, and even growlers of beer. 
Our fans are the best. 


Is there much of a “scene” in the 
Santa Rosa/Petaluma area these 
days? 

Well, we are getting older, and as sad 
is it is, we are going to local shows less 
because we connect with the music less. 
The scene is much the same as it always 
has been, some good bands, some bad 
bands. But hey, at least there is music 
being made. I really enjoy the fact that 
there is a new generation of indie bands 
from Sonoma county that list us among 
their influences. That is flattering. I am 
still a huge fan of the Velveteen and The 
Polar Bears. They are both coming out 
with new albums soon. 


What do you think of the mainstream 
media’s co-opting of indie rock and 
punk rock? And what do you see as 
the future for the independent music 
scene? 

Hmmm. I was pondering the same 
question when I was watching the Super 
Bowl with my grandpa a couple years 
ago and Green Day played the half time 
show. This is the same band I saw in 
1 991 in Eureka at some shit hole with 
25 other punks. At first I was a little 
upset, this is a band I had loved growing 
up and now every dirt bag in America 
loves them. But then I realized that every 
lyric in the song they were playing was 
confronting our current [Presidential] 
Administration and their policies in the 
Middle East. I respected that. Selling out 
can be done in a graceful way I guess. 
And then there are bands like Radiohead 
and Bjork that have complete control of 
their art, and are making better albums 


In terms of your musical direction, 
what inspires you? And do you ever 
think about how your band’s music 
will move forward into the future, or is 
it pretty much in the ‘here and now’? 
Pretty much any kind of abstract art or 
anything that takes some patience to 
appreciate influences us. Also, I think 
popular music, or hip music inspires us 
in the sense that we want to be doing the 
opposite of it. The songs we are writing 
now are pretty far out there. But that is 
what challenges us and keeps things 
interesting. 

Why is music important to you, and 


What’s unique about the small town 
environment for you guys? Do you feel 
that influences your sound? 

I swear I have answered this question 
before. I think, obviously, the pace of life 
in a small town is much slower and more 
relaxed that a city. That right there is a 



direct influence of our sound. More than 
that though, I think the towns we live in 
reflect our personalities, which, in turn, is 
reflected in the music. 

You’re becoming an older band now, 
and you all have more responsibilities, 
etc. For example, Jon and Joe just 
got married. How does that reflects 
on your future direction for music and 
your decisions as a band? Does music 
becoming less of a priority? 

I am the only member that isn’t living 
with a wife or girlfriend. Relationships 
have definitely changed our dynamic. I 
end up doing almost everything for the 
band these days because everyone else 
is vacationing and what not. It’s nice 
because they trust me to make most of 
the artistic decisions but the work has 
totally overwhelmed me lately. Every 
night I am recording, silk screening, 
or doing some interview. I am pretty 
understanding of the band being a lower 
priority for other members as long as they 
are willing to give up some artistic control. 
Having said all that, let me add that I love 
my bandmates and their girlfriends/wives 
and they are all very supportive of our 
band. 

Longevity for a band is hard to do. 

Egos can cause conflict, or financial 
strains can end a band. How do you 
view The Rum Diary’s longevity? 

I think we will eventually slow down but I 
don’t see our ultimate demise in the near 
future. 

Is it true that Daniel’s brother is now 
in Hoobastank? What’s the scoop? 

It is true. He is their live bass player right 


now. He is my older brother, and he has 
been kicking my ass for years, so in fear 
of punishment, I will stop here. 

Some bands are “made” on the web, 
and others are given a new medium 
to reach fans. How has the Internet 
affected you? 

The internet hasn’t really made a 
noticeable difference for us so far. We 
might sell a couple hundred more 
records here and there. Hopefully more 
people are hearing our music in far away 
lands. I really appreciate what websites 
like myspace has done for music though. 
As a band, it makes it so much easier to 
keep in contact with other bands. As a 
fan it’s a good way to hear new music. 

How do you view the state of music 
today? And what are some of your 
favorite new bands out there? 

There is so much new music out there 
right now. I think that some people put 
more energy into not liking bands than 
they do in supporting some. That gets 
frustrating and I am probably guilty 
also to some degree, but for the most 
part I see more people listening to 
underground music than before. That is 
fabulous. Some of my current favorites 
are Desert City Soundtrack, Continental, 
Rogue Wave, The Jadeshader, 

Goodbye Blue Monday, Mr. Tube And 
The Flying Objects... the list goes on. 

If you could four with anyone, who 
would you choose? 

I’m sure every band member has a 
different answer, but I would say Led 
Zeppelin circa 1972. The question is 
“anyone”, and I’m really curious as 


to what really happened with John 
Bonham and the fish in the Seattle 
hotel. If I had to pick a band that is 
currently playing, I would say Sigur Ros. 
They play all of these super swanky 
opera house venues and just rock the 
hell out of em. 

Imagine you are in the 80s, of the 
bands that existed then, which would 
you have been if you had the choice? 

I would have loved to collaborate with 
Brian Eno in the 80s. His soundtrack 
albums are effing glorious. 

You guys are all movie fanatics. Top 5 
greatest movie quotes as determined 
by The Rum Diary? 

I don’t know about greatest all time, but 
here are some good ones off the top of 
my head. 

“Can I borrow your towel, I just hit a water 
buffalo?” Fletch (Standard) 

“I don’t like this artsy fartsy stuff.” Julian 
Donkey Boy (said in thick German accent) 
“Get out of my face you fucking buzzard.” 
Doyle in Slingblade (best villain EVER!) 
“What’s worse than Mr. Zero knowing?” 
When Harry Met Saily (Bruno Kirby/ 
Tapatio) 

“Bob Maplethorpe, potential getaway 
driver... GO!" Dignan in Bottle Rocket 

If you had to convince them here in 
this interview, why should people 
check The Rum Diary out? 

Well, since most of the readers of AMP 
magazine are hardcore or punk fans, I 
am not going to lie and say that they will 
instantly love our music. But hey, slip on 
our CD come bedtime with a nice lady 
and see what happens. R 
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CALL OF THE MOUNTAIN 


Kelliher perceives "Call of the 
Mastodon” as the perfect closing 
celebration of Mastodon’s much lauded 
Relapse tenure. He exclaims, "We're 
signing off with Relapse and getting on 
with a new company. We’re re-releasing 
the first thing that we’ve ever recorded. 

So it is coming full circle there. It’s cool 
though, all the songs sound a lot better 
because we recorded them back in 2000, 
almost 6 years ago. There’s one song 
that's actually never been released. It's 
called ‘Call of the Mastodon.’ The rest of 
the songs are on [original Mastodon EP] 
‘Lifesblood,’ but they’ve been re-mastered 
and re-mixed. There are three songs that 
only came out on limited edition picture 
discs and 7-inches. So all nine of the 
songs we first recorded are on there. 

A lot of people don’t collect records or 
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By Rick Florino 

E volution isn’t easy. Especially when it involves a musical 
journey from the blood soaked seas of Moby Dick to a 
mountain filled with mythical monsters ripe for conquering. 
No, this isn’t a heavy metal interpretation of Lord of the 
Rings rife with tacky Led Zeppelin homage. Thank God! Rather, 
this is Mastodon’s personal expedition from 2004’s masterpiece 
“Leviathan” to their forthcoming 2006 epic, tentatively titled “Blood 
Mountain.” Not only is this a musical undertaking, but the band find 
themselves transitioning from the independent Relapse Records 
to the major Warner Brothers Records. However, Mastodon have 
managed to come full circle with their heralded Relapse legacy 
through releasing “The Workhorse Chronicles” DVD and a CD 
collection of their first recordings enti 
Now “Blood Mountain” beckons and 
Kelliher can’t wait to begin the climb 


Mastodon riff 
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even have a record player anymore. So 
the songs that were on the records, we 
figured we’d put them together and just 
release it that way." 

Even with this new CD archive of 
Mastodon’s early EP and vinyl offerings, 
Kelliher’s own affinity for classic vinyl 
remains in tact. “We’ll always make 
records. I still have my record player, but 
I’m from the old school. Collecting records 
is fun and they’re kind of rare. I always 
preferred records. They have a better 
sound and they’re big. The artwork is cool 
and there’s just a bigger, better layout." 
This old school love of vinyl hearkens back 
to the epic rock of the 1 970’s. In many 
ways, Mastodon are becoming the 21 st 
century ’s Metal Zeppelin. 

Bill continues, “I look back when I 
was a kid and half the records I bought 
were just because of the artwork on the 
front. I didn’t even know who the band 
was. For instance, ‘Leviathan’ is a really 
detailed painting and on a tiny CD it’s 
really hard to see that stuff. The Painting 
itself is like 6 feet by 6 feet tall. When it’s 
on a record you can see more detail and 
appreciate it more.” By the same token, 
Mastodon beckon attention due to the 
depths that they traverse in order to make 
sure that every aspect of the final product 
contributes to the overall vision. 

Which bring us to "Blood Mountain,” 
where the artwork will remain integral 
to the complete, musical experience. 

Artist Paul Romano who created the 
vibrant covers for both “Remission” and 
“Leviathan” is once again on Mastodon’s 
ship. Bill comments, “Paul Romano is 
definitely part of the team. He actually 
came out from Philly to Atlanta a couple 
weeks ago to listen to us practice and 
hear the new songs. So he could get 


an idea of where we’re coming from 
musically. He soaks it all in and is definitely 
part of it.” 

Providing early insight into this 
forthcoming epic, Bill explains, "We’ve 
got 1 3 songs, but we’re still learning 
and developing everything. We always 
wait until the last minute, but that’s 
when the creativity flows (laughs). That’s 
how ‘Leviathan’ was. We only had two 
months off to write 1 0 good songs and 
go record 2 months later, it’s all coming 
along and hopefully we’ll get up there and 
start recording the 2 nd week of February. 
We’ll be up in Seattle for 6 weeks and in 
Portland with Matt Bayles again. For all the 
songs we have a really great mixture of 
‘Lifesblood,’ ‘Remission,’ and ‘Leviathan.’ 
There’s some far out stuff, some acoustic 
/ clean stuff, some fast / gritty punk 
rock stuff, some Neurosis-ish stuff, and 
some kind of prog-rock stuff going on 
too. I’m really looking forward to it and 
getting some demos together to send to 
Warner Brothers. They heard a couple of 
songs and they were like, ‘Whoa, this is 
amazing.’ Hopefully it’ll all work out and be 
a great record.” If Mastodon’s past work is 
any indication the best remains ahead. 

Like Zeppelin, Mastodon adopted visual 
symbols to accompany their records and 
allow the listeners to become completely 
immersed. Bill evinces, “Remission was 
the FIRE record. Leviathan is the WATER 
Record. The next record is EARTH. A lot 
of the lyrics haven’t been written yet, but 
it’s going to be our journey up a mountain 
from underground. Not literally, but 
climbing a mountain and encountering 
different characters and creatures. We’re 
making up our own. One of our songs, 

I think we’re going to call it "Cysquatch” 
which is about a Sasquatch that has 


one eye like a Cyclops and we run into 
him. We’ve been reading some books 
on Myth such as The Power of Myth by 
Joseph Campbell. One creature is the 
Minotaur, body of a man head of a bull. 
We’re just running into these creatures 
and obstacles on our journey. This is ail 
kind of like signing to Warner Brothers 
and taking a huge step toward getting to 
the top and being successful. We look at 
that way. Another song is “Crystal Skull.” 
We played this club in Switzerland and 
over the dance floor they had this giant 
Crystal Skull. It looked like a disco ball, but 
it was a mirrored skull. Another song is 
called “Blade Catcher.” I don’t know what 
that’s going to be about yet, but maybe 
some crazy creature that has these 
blades as weapons and he throws 'em 
like boomerangs and catches them. The 
next two records are going to be EARTH 
and AIR. So it’s like Fire, Water, Earth, and 
Air. All of the elements are the symbols 
of the records. Like Led Zeppelin and the 
ZOSO symbols." Thankfully for Mastodon, 
conceptual progression naturally occurs 
minus the Lord of the Rings references or 
silly Dream Theater style metal opera. 

In many ways, Mastodon conjure 
tour mates Slayer, but in a dynamic, 
entrancing fashion. Kelliher elucidates, 
“We’re just into keeping it raw. You can 
still grow in other ways. You just mix it up 
a little bit. It’s like Iron Maiden. They’ve 
got Eddie and all of their lyrics are crazy 
stones. You can really get into it in terms 
of the music, lyrics, and imagery as well 
as the thoughts that it provokes within you. 
It makes you think outside the metal box. 
Not just singing about death and killing.” 
This completely separates them from their 
peers in both heavy metal and progressive 
rock. Mastodon cannot be classified, but 
they draw the listener in on their voyage 
with them, whether it be on the high seas 
of “Leviathan” or up "Blood Mountain.” 

Mastodon have become known for 
the epic scope of their songs and “Blood 
Mountain” won’t let fans down in that 
respect. “The longest song we have is 
six or seven minutes. [Leviathan Favorite] 
"Hearts Alive" was two songs, but the 
latter half of it we couldn’t find a good 
beginning so we just tacked it onto the 
beginning of "Hearts Alive. " It just seemed 
to fit and work. On the next record when 
you listen to it, all of the songs are going 
to flow as one. We’re going to try and 
do that somehow. Then when we play it 
live, we’re not even going to stop; we’re 
going to play 3 or four songs like one 
song. We’ve just got to figure out the right 
way to link them up because some are in 
different tunings and such. Hopefully, it’s 
going to sound like one track where all of 
the songs flow right into each other when 
you put the record on.” From the concepts 
to the flow, it already sounds like a trip well 
worth taking. 

Following up on the legacy of their last 
album, Kelliher promises some surprises. 
"Hopefully this one will be a little more 
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volley off of each other amazingly. “We’re 
totally different guitar players. Brent 
plays a lot of noodle-y, note-y stuff and 
I play a lot of chords and fast shit. He 
does more finger picking, which I don’t 
do too much. It works well together. It’s 
kind of hard though because I’ll Write a 
song and he’ll be like, ‘Man I can’t learn 
that. It’s too hard/ but it’s easy for me. 
However, it’s the same thing for me when 
he writes stuff. That’s what has taken so 
long is learning each other’s stuff. We’re 
getting down to the practice space every 
night and trying to hammer it out. In the 
daytime, Brann and I get together and 
talk about ideas. It’s pretty much living 

This diversity 


and breathing this record 
between guitarists remains integral 
to Mastodon’s inherent dynamics. Bill 
recognizes, “You can’t be heavy all the 
time because it doesn’t seem heavy 
when that’s all you hear. You need to 
have some clean parts and quiet parts 
to then build it up and have different 
dynamics going on. We try to write every 
riff so it keeps everyone interested and 
people can say, ‘Wow I didn’t expect 
them to do that.’ You’ve got to do that 
and remind the person by coming back 
to a certain riff like a catchy beginning 
riff.” 

In the end, Mastodon continue to 
pave their own path. “We’re writing what 
makes us happy. If this record doesn’t 
do as great as ‘Leviathan/ I’ll still be 
happy because I’m happy with the music. 
There's no planning to write our ‘Master 
of Puppets.’ We just let the creative juices 
flow and that’s it.” Whether or not there’s 
a ring hidden atop ‘Blood Mountain’ 
doesn’t matter. Regardless, Mastodon 
will continue on this journey and ultimately 
enlighten a whole metal generation. R 


It’s hard to do that. However, I’d love to 
do what Neurosis does and just get out 
there, not say anything to the audience, 
and just jam out. Maybe we’ll try to do 
that with ‘Leviathan’ too. We kind of 
did that, but we didn’t go in order. We’ll 
figure something out. There will be some 
surprises.” 

The unpredictability in ‘Leviathan’s’ 
shifts from all out thrash to country 
infused blues made it a guitar 
masterpiece. Fellow guitarist Brent Hinds 
may possess different style of guitar 
Yet the two guitarist 


adventurous and a little more interesting. 
We really tried to get in there a little deeper 
this time. We’re going to be up there in 
the studio this time’ for 6 weeks rather than 
3 Vz weeks like the last time. We’ve got 
more time to think about things and get it 
all in there.” 

In order to translate the record into a 
live setting, Mastodon will bring fans even 
closer to the journey. Excited, Keiliher 
continues, “With ‘Blood Mountain’ we’re 
going to try and figure out a way to play 
the whole thing back to back without 
stopping, but we’ll see how that goes. 


playing from Bill 
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FALL OUT BOY 


INTERVIEW WITH BASSIST AND LYRICIST PETE WENTZ 


By Steve Wyatt 

all Out Boy rock! Well that’s what you have to put 
into the internet to get to their website - and I be- 
lieve them..., If you’ve been following this band 
since Take This To Your Grave’ like me, then 
you’ll have seen a band come from nowhere into possi- 
bly becoming one of the biggest bands of our time; time 
itself will tell on that one, and the band aren’t too both- 
ered about it... or if you’re reading this, you’re lucky?! (if 
you can call it that) enough to live in the States and seen 


Join us as we talk about 
children’s books, Guns ‘n’ 
Roses, the Shawshank 
Redemption, oh yeah, and their 
new record... 


How you doing? 

Good, thanks. You? 


Yeah... how much time have 
we got? 

I’m not sure... I don’t think I 
have another one so we're 
good for a while. 


Cool. How long has the band 
been together? 

Four years, about four years 
now. 


How did you originally get 
together? 

We were playing in hardcore 
bands at the time, and at 
the time I think we kind of 
wanted to do something 
more similar to bands we. 
grew up listening to like the 
DESCENDENTS, LIFETIME, 
and GREEN DAY and it came 
pretty natural I guess. We just 
started jamming, me, and 
Joe, and Joe met Patrick in 
a bookstore I think, and we 
all sort of knew each other as 
we’d done bands and been 
in heavy bands together for a 
while and me and Andy had 
been doing bands for a while, 
so... 


And it just seemed like a 
natural thing to all hook up 
together? 

Yeah. 


How would you describe FALL 
OUT BOY to someone who’d 


40 AMP 


I was actually gonna ask, 
you define yourselves as 
softcore, why? 

I think it’s kinda like hardcore 
kids that couldn’t cut it in the 
hardcore scene. We’re like the 
BEE GEES - the benchwarmers 
of the hardcore scene. (Both 
laugh). 


The first record came out on 
Fueled By Ramen, how did 
that come about? 

We were just looking to put 
out a record and we talked 
to a bunch of different labels. 
There were some that were 
really interested and some 
that weren’t. A couple got 
really interested and that’s 
when the majors came calling 


and a bunch of major labels 
came along and we didn’t 
feel like it was the right time 
for FALL OUT BOY over there 
yet. Fueled By Ramen was 
a label where we respected 
the guy who was answering 
the phone and we respected 
everybody at Fueled By 
Ramen and we knew that they 
would get behind the band, 
and at that point we were 
taking a big chance with them 
and they were taking a big 
chance with us, too. It worked 
out pretty well for both of us. 


How did you sign to Island? 

Island was... one of the few 
majors that was really willing 
to sit back and wait while we 
figured ourselves out. They 
were willing to sit back and 


never heard them before? 

I guess it’s all a matter of 
perception, because to my 
mom, FALL OUT BOY and 
METALLICA sound similar, 
whereas to my brother FALL 
OUT BOY and GREEN DAY 
sounds similar, and to my 
friends a band like SAVES 
THE DAY sound similar, so 
I guess it’s all a matter of 
perspective. If I were talking 
to someone that didn’t know 
a whole lot about the kind of 
music we play, I’d probably 
compare us to GREEN DAY. 

If I was talking to someone 
who does know our music 
then I’d say we were softcore. 

I feel like FALL OUT BOY at 
this point has become one of 
those things that writers hate, 
we are somebody that defines 
ourselves. You get FALL OUT 
BOY to define FALL OUT BOY. 
(Laughs) 


The new record is obviously 
not on Fueled By Ramen but 
they’re still credited on the 
back cover. Why is that? 

We do still work with them 
- I’m not sure if it was in their 
contract or not, I don’t know 
that one way or the other, but in 
a way - I still talk to John from 
Fueled By Ramen probably 
twice a day. Me and him do 
a label together as well now, 
on the side: I think that he is 
one of the greatest hearts and 
minds in independent music in 
general. 


So it’s a sign of respect as 
much as anything, then. 

Oh absolutely. I mean even if it 
wasn’t in their contract - I don’t 
know if it is or not - but we’d 
still put it on there, ’it’s definitely 
something that we back. 
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while we - we wanted to 
.go about t&: the.'1'gM way, < . 
: we wanted to grow with our 
band and have it happen ! 
organically and : Island was 
one of the few labels that 
were like- ‘Alright, well be here 
until the time you need us\ 
basically. 

Where does the title “From 
Under The Cork Tree’ come 
from? 

There’s a children's 
story called The Story of 
Ferdinand 1 , and it’s about this 
bull who pretty much goes out, 
and hangs out under a tree 
by himself all the time. All the 
other bulls are just interested 
in fighting, and going to the 
ring and everything, and his 
father and mother think he’s 
shy, think that he’s weird, 
and then the masters come 
along to pick out the best bulls 
to be the next bulls for the 
bullring, and that day he sits 
on a bumblebee and freaks 
out and they think that he’s 
the greatest bull around, and 
everyone thinks he’s insane. 
They take him into the city and 
he’s the biggest bull there, 
and they take him into the 
bullring and everybody’s afraid 
of him, and he just gets down 
in the middle of the bullring 
and smells all the flowers in 
the girl’s hair. They realize that 
he’s not going to fight and they 
take him back out and he just 
sits under a tree and smells 
flowers for the rest of his life. 
And he sits under a cork tree. 

You were into Richard Scarry 
as well, apparently... 

Yeah, Richard Scarry, I was into 
all of that. 

The only character I can 
remember is Lowly Worm. 

(Laughing). Yeah, I remember 
that. That’s funny. I used to read 
all that, ‘Curious George’, all 
that... 

Was it harder for you guys 
to become a band and get 
somewhere not being in any 
major music scene, or did it 
help you out? 

I think it helped us out. It made 
us want it more and it made 
us do it smarter. Otherwise I 
think we’d have just signed 
to anyone, to anywhere right 
away without really thinking it 
through. And then I think the 
other thing is that a lot of stuff 
had developed in our own 
style and our own way of doing 
things, y’know. FALL OUT BOY 
does things on a very weird 
level that only... that only FALL 
OUT BOY works at, y’know? 
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So it definitely worked for us 
so far, but there are also times 
when it hasn’t worked out. 
We’re gonna keep doing things 
our way and hopefully people 
will keep responding to it. 


Do you think it’s made the 
band a tighter unit? 

Yeah I think so, it was definitely 
harder in the beginning. We 
were touring all the time, in a 
van by ourselves. We didn’t 
have a tour manager, we 
were just going around doing 
our own thing, playing shows 
where there weren’t really 
people at shows. We played 
a whole bunch of shows to 
two people or five people and 
you know, to be honest it was 
the time of our lives? We were 
just having fun, it didn’t really 
matter. Now looking back, 
in retrospect, I’m like ‘those 
shows were terrible’, but at 
the time it was a blast, lit was 
an adventure to get anywhere 
away from Chicago. That’s 
what was great about it. 


It’s like a line from the new 
record “we’re only in it for 
the scars and stories, not the 
fame”. 

Yeah. I think that’s a very 
tongue in cheek way of writing; 
That’s what’s more interesting 
to me; it’s those little spots 
that are in towns you don’t 
hear about, stories from that 
one person that you don’t 
really hear about. Obviously 
the theme at this point has 
probably come with it to an 
extent or gifts with' it as some 
people would probably call it. 
(Laughs). But it’s been good 


You say that the lyrics are 
tongue in cheek. Most of your 
lyrics have some inflection 
or another, and there are 
very little straight’ lyrics. 

It’s all dark and grim. It’s 
pretty music with dark lyrics, 
basically. 

Yeah, it’s very dark, and a lot 
of them are like black comedy. 
They’re still funny to me, like 
you look at them and you’re 
like ‘am I supposed to laugh 
at this or not?’ Which is kind 
of the reaction that you should 
have, 1 think. Like “I Slept With 
Someone In Fall Out Boy...” 
it’s hard to look at that. I kind 
of laugh, but then why am I 
laughing at this? And it reminds 
me of Wes Anderson movies, 
like Rushmore, things like that. 
That’s what we thought was 
funny, or to us seemed like it 
was funny, I dunno. (Laughs) 


You pushed your musical 
boundaries a little on this, 
was it natural or deliberate? 

I’d like to say it was deliberate 
but I’ll be honest, it’s pretty 
much organic. We’re four 
years older than we were when 
we wrote most of the stuff on 
the first record, I mean that 
difference naturally, there’s 
some organic growth, but at 
the same time we didn’t want 
growth just for the sake of 
growth and alienate all the fans 
that we got from “Take This...” 
We seem to have found a 
middle ground that’s happened 
organically and naturally and I 
think there were some songs 
that we wrote for the record that 


we said ‘ok, lets write some 
songs that aren’t typically Fall 
C3ut Boy songs, and those we 
threw out, because to me they 
seemed very strange to us, 
and then there were songs 
that I think we played it a little 
too safe and for the most part 
I don’t think that either of those 
types of songs made it on the 
record. 


Ok. The first track on the 
record, ‘Our Lawyer Made Us 
Change The Name Of This 
Song...’ why did he say that? 

The name of the song was 
originally going to be ‘My Name 
Is David Ruffin And These Are 
The Temptations’, and its kinda 
about the story of megalomania 
that David Ruffin of the 
Temptations went through at 
the time. We were told that 
there was litigation that was 
going to be approached to us 
from the estate of David Ruffin if 
we kept that name as the name 
of the song and we would be in 
debt millions of dollars. So we 
decided that it was probably a 
better idea to just immortalize 
our lawyer in the title of the 
song. 


‘Champagne For My Real 
Friends...’ What inspired that 
song? 

Actually, I’ll be honest. It’s 
our experience or rather 
my experience in the music 
industry. I don’t have the 
lyrics in front of me right 
now, but from the parts that 
I remember it’s sort of we’re 
only friends because we shift 
units. I remember thinking 
that when you make decisions 


that people expect for you 
to be good decisions for you 
and for their company they’re 
all smiles and handshakes. 
We’ve turned down certain 
tours, we’ve turned down 
certain sponsorships, and 
those people aren’t standing 
around smiling when you 
do that. For the most part 
we’ve had the good fortune 
• of working with a lot of good 
people but we’ve also seen 
the dark side of things in the 
music industry and that song 
definitely references them. 

I think this is the first time 
I’ve spoken of the lyrics to 
this song, and actually what 
I was envisioning was a big 
boat party, there’s just like 
this cruise ship and there’s 
all these people on it heading 
the same route patting each 
other on the back and then the 
ship runs ashore and people 
just start drowning. (Laughs). 
That’s kind of what I was 
imagining when I wrote that. 

I don’t have the lyrics in front 




of me but I’m pretty sure that 
was a good spot for my muse. 

I was very frustrated with all 
the people who were sticking 
needles into our demos, 
talking about how we should 
simplify choruses and dumb 
down some of the words and 
at no point were we .willing to 
do that. That’s not something 
we were interested in doing 
and I’d like to think that on the 
next record that these people 
won’t be saying the same 
thing, but I’m sure they will. It 
doesn’t really matter what level 
of success there is, people 
will want to get blood out of a 
rock, and the most amount of 
blood they can get. 

I was speaking with someone 
from another band recently 
and they said that basically 
on a major, it doesn’t matter 
if the record bombs or is 
massive; the pressure on the 
second is just the same. Do 
you agree with that? 

That there’s pressure on you 


from a label for your second 
record no matter whether the 
first one’s a success or not? 
Yeah, I think so. Definitely the 
best thing ever though, is we 
think we had that pressure 
with Take This To Your Grave’ 
to ‘From Under the Cork Tree’, 
and we don’t feel any of that 
pressure right now. I think that 
there’s this immense amount 
of pressure and people hype 
you up as the next big thing, 
people will hype you and 
say, ‘this will be the thing that 
changes the music industry’. 
The problem being, if you 
believe that side, then you also 
have to listen to the negative 
things people say, y’know, 
have to believe the other side, 
without virtue of balance, and 
we’re not interested in doing 
that now and we weren’t 
interested in doing it then. 

Now I think the funny thing is 
that I read articles and they 
say, ‘we don’t wanna be 
the next FALL OUT BOY’, or 
‘we don’t wanna be the next 


whatever’ and that’s kinda 
taking that pressure, taking 
that weight off their shoulders 
and you know what? We are 
FALL OUT BOY and that’s just 
what our next record’s gonna 
be. We’ve already written 
fourteen songs for our next 
record and I think they’re way 
better than ‘From Under The 
Cork Tree’ is and we want 
to put out a record this Fall, 
like by October/November 
of this year we want to put 
out a record, and our record 
company’s like, ‘wait, you 
want to put out a record 
already, what’s going on? Why 
does this band want to put out 
a record before we do?’ I* don’t 
think necessarily from this 
record, to our next record we 
feel that pressure, but I totally 
know what you’re saying and 
I think that pressure kills a lot 
of bands and can stifle the 
creativity. Even more so when 
people hype bands - like 
people hyped THURSDAY to 
be the next NIRVANA and 


‘cos no one really saw us 
coming and there wasn’t 
anyone in the press that was 
really hyping either us or MY 
CHEMICAL ROMANCE as the 
bands that are gonna break 
through the ‘emo’ barrier, and 
I think one of the things that 
helped us was we didn’t have 
that hype over our heads to 
begin with. 

You’re saying that you want 
to release another record 
this year. How realistic do 
you think that’ll be? Will the 
record company go for it? 
(Laughing). To be honest with 
you I think they’re gonna have 
to. The fact that we’re gonna 
stop promoting this record, 
and start promoting another 
one, they’re probably gonna 
have to go with it. We battled 
a little bit, but for the most 
part we have some people 
over at our label that really 
believe in us, and I think they 
believe in us whether we 
succeed or not, and I think 
they’re pushing and pressing 
to do that. I mean there were 
bands that - bands that were 
way out of this stratosphere 
that - like - now don’t take 
this as me comparing us to 
the BEATLES cos they’re on a 
completely different level, but 
the BEATLES just churned out 
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music* y know, right and- left, ■ I 
As soon as they .had music 
they’d put Jf ; dut and that was 
amazing. Nowadays you don't 
see rock bands doing It as : 'fi 
much, but you see the rappers 
doing it a lot, like SO CENT; ho 
churns out music, 1 think that 
if the creativity's there and 
you re not just churning out 
one single on eleven albums 
then I'm all for It. I think that's 
one of the problems with rock 
music and what’s made it 
so static, is that people are 
waiting two to three years 
between records and people 
forget. The attention span of 
popular culture is not that long. 


Speaking of the time 
between records, that GUNS 
‘N’ ROSES album’s supposed 
to be coming out this year. 
Again. 

Yeah, that’s what I heard. I alsc 
heard that it’s got a thirteen 


‘Sugar, We’re Going Down’ 
is the first single from the 
record, any reason for that? 

That was the song that we 
and the record label and 
management all agreed on. 
People were pushing for 
‘Dance, Dance’ to be the 
first one, but we didn’t think 
that was right, we thought 
that 'Sugar, We’re Going 
Down’ was a better single, 
we thought that it represented 
FALL OUT BOY - we thought 
the guitars were still heavy on 
it, and also the lyrics were also 
a state of the union of FALL 
OUT BOY at the time and we 
thought that was important so 
that was what the band was 
pushing for from day one, 
so... I guess it was cool of 
our record label to let us do 
it (laughs), rather than put up 
a fight, because there were 
definitely people at the record 
label that wanted a different 
song. 

Do you think that they’ll try 
and get that for the second 
single, if there is one? 

Well, our second single has 
already been released in the 
States, we’re thinking of a third 


‘Get Busy Living or Get Busy 
Dying’. I don’t need to ask 
where that comes from. 
Shawshank, yes? 

The Shawshank Redemption, 
yes. 

One of the best films ever. 

Yeah, an absolutely amazing 
movie. We actually changed 
the name of that song right 
before it came out, we changed 
it to that, we were all watching 
Shawshank and it’s such a 
great movie. 

I’ve actually got that tattooed 
across my shoulders and it’s 
such a true saying. 

Yeah, it is true, and that’s one 
of the themes of the record. It’s 
easy to focus on the dark, but 
at the same time it’s like ‘get 
busy living or get busy dying’ 
cos there are a lot of people 
who aren’t alive but just sit there 
dreaming and walking around, 
and it’s important to really be 
alive. 

What about the end piece 
- ‘Do Your Part To Save 
The Scene And Stop Going 
To Shows’. What’s all that 


That’s ludicrous, man. It’s 
never gonna happen. 

If it doesn’t come out then 
they’re gonna put out a 
'definitive ’ GUNS ’N’ ROSES 
greatest hits record, and I think 
that that’s probably more than 
likely what’s really going to 
happen, they put out a greatest 
hits record again. 


single. We’re going to shoot 
a third video and then I guess 
we’ll see. 


about? 

(Laughing). There’s a lot of 
people who sit around on 
message boards and sit 
around on the internet and 
just sit around and talk about 
‘this is wrong at shows, this is 
what’s wrong with the scene 
now’, y’know? They fight at 
shows, and they turn it into a 
fashion show and you want 
to know what? Flonestly, a 
lot of times the people who 
are blowing the trumpets and 
the people who are talking 
the most are the people that 
should just shut their mouths 
and stop going to shows and 
stop pulling people on little 
things that don’t matter. What 
goes on at FALL OUT BOY 
shows and LIFETIME shows 
and GREEN DAY shows and 
most shows in general, I think 
there’s a positive escape 
for kids and a pretty positive 
place for people to go and 
there’s always gonna be that 
one kid, the goon that tries 
to turn it into high school 
all over again, a popularity 
contest and you know what? 

I think everyone’s a lot better’ 
off if those kids just stay at 
home. Then again, it’s all 
tongue in cheek, it’s all a 
joke, cos people are always 
talking bout how this could be 


changed, these bands should 
stop doing this, I hate this 
bands new fans, whatever, 
and the complainers should 
just stay home. (Laughs). 


(Laughing) That’s very true. 
If you’re not going to enjoy 
yourself, don’t bother going. 

Yeah. 


‘A Little Less Sixteen 
Candies, A Little More “Touch 
Me”. Samantha Fox. Are you 
serious? 

Samantha Fox and Molly 
Ringwald, absolutely. The 
good girl and the girl you 
wanna kiss. I dunno - the 
girl you want to take home 
and the girl you want to kiss. I 
think that more than anything 
on this record it was saying 
... you know it’s cute for you 
to write ‘I’m not falling in love’ 
this or that, cos it’s real easy 
to bring people in and cater 
for them but to talk about sex 
and sexuality is something 
that’s overlooked. I dunno... 
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it’s something where we 
wanted to differentiate this 
record from Take This To 
Your Grave’ and I think we 
definitely did that. 

Does anyone in the States 
actually know who Samantha 
Fox is? 

Er.... Probably people who are 
a little bit older than us, or are 
our age, cos she used to put 
out those posters where she 
was topless and that’s where 
we really know her from. 

Yeah, that’s how she started 
over here in Britain, in one 
of the daily papers, then she 
moved on to being a ‘pop 
singer’. 

Right. 

And just to complete the 
circle, she came ‘out’ a 
few years ago after being 
in relationships with men 
for years, and does stuff for 
women’s rights now. 

Oh weird. Wow. 


Are there any songs on the 
record that mean something 
special to you? 

‘I’ve Got A Dark Alley And A 
Bad Idea That Says You Should 
Shut Your Mouth’ is a song that 
is just extremely personal to 
me. I don’t know why but I get 
chills when' I think about that 
song. It just means more to 
me than any other song on the 
record - I think it’s just a little too 
personal. I don’t think that we'll 
play it live, ever. 

Never? 

No, we never played it live, I 
don’t know when we will. It’s 
ended up being a lot mor^p» 
personal than it really should. 

On your journal on the 
internet, there’s something 
about an auction that you set 
up to “give something back”. 
What’s the idea behind that? 
We just decided that we’d 
had all this success the last 
year, and I don’t think that 


we’ve done enough to give 
back I feel like, and it felt 
like a really easy thing to do, 
because there are people 
that are prepared to pay for 
your spit online if you’re in 
a band, so we thought that 
we’d put out these really 
rare things, cos we’ve saved 
some rare things just for 
personal use, so we thought 
we’d put them up on eBay 
and give the money to an 
organization that is doing 
something quietly, that’s not 
really an easy organization 
to find out about - it’s an 
education fund for African 
children. Its not something 
that’s publicized or a really 
hot topic I don’t think, and 
it was something that we 
thought was a cool thing to 
do, so we decided to do it 
and right now I think we’re up 
to about $1 ,500 [whatever 
the final total is, FOB are 
going to double it]. 

You’ve got some pretty weird 
stuff in your journal, like live 
giant squid... 

(Laughs). Yeah, it’s all coded, 
and all in metaphors. The 
cool thing is we have a lot of 
kids who just pull it all apart 
and put it on the message 
boards and figure out a lot of 
things and I’m like ‘wow, that’s 
crazy’. I dunno. I’ve always 
aspired to be a writer - I 
ended up being the bassist in 
a band, but I always aspired to 
be a writer and I think that on 
my best day I feel like a hack 
compared to most writers 
but it’s just the only thing that 
I really like doing is writing, I 
guess. 

You’re coming over here, are 
you looking forward to that? 
(This UK visit will have just 
finished when you read this 


piece..) 

We’re definitely looking 
forward to coming over, I think 
that it’ll be bigger than it was 
before and at the same time 
l don’t think that it’s quite as 
big as in the States and that’s 
a good thing, that we’ve got 
to go out and earn people 
and do it all over again and 
go through some of the steps 
again and that’s good for your 
band, y’know. 

What has FALL OUT BOY got 
lined up after that? 

We’re gonna head back 
over here, we’re gonna do 
a headline tour called' Black 
Clouds and Underdogs. 

Where does that name come 
from? 

I dunno, it’s at the back of 
my brain somewhere, cos 
that’s just how I feel about life 
sometimes, and I think we’re 
gonna have HAWTHORNE 
HEIGHTS, ALL-AMERICAN 
REJECTS, FROM FIRST 
TO LAST and a band on 
my label, Decaydence, on 
that tour so that should be 
good and then after that 
we’re hopefully gonna go 
and record our new album. 

In between the tour and 
that we’re going to do the 
Grammy’s, so that should be 
kinda interesting as well. 

Are you playing or nominated 
or both? 

We’re just nominated right 
now, for Best New Artist, 
we’re not playing. I think we’d 
like to, but I don’t think we’ve 
been offered yet. It’s possible 
though. 

Right, that’s me pretty much 
done. Have you got anything 
to add? 

No, that’s perfect. R 
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a band with 


INTERVIEW WITH GUITARIST 
JOSH CHAILLOU 


What is the ultimate purpose of 
xLOOKING FORWARDx? 

Our purpose is twofold; first, it’s our 
message of positivity and the value of 
friendships; and second, just to have fun 
and rock out. 


By William David Jones 

I f they haven’t already caught your attention with their 
previous work, xLOOKING FORWARDx is bound to 
catch it this time with The Path We Tread, their new 
full-length album with Facedown Records. While 
the music is hard hitting, old-school hardcore, it brings 
with it the messages of positivity and the importance 
of friendship and family, which is no doubt a result of 
both their Christian faith and easy going nature. Guitarist 
Joshua Chaillou took time out of his schedule and tour 
planning to sit down and talk about the band. 


Getting Deeper Into It: You’re a 
Christian band, and themes of your 
lyrics are somewhat reflective of that. 
What is it like being a Christian band 
in today’s society? 

It has its ups and downs. There are kids 
who will flat out refuse to listen to us 
because we’re Christian, which is the 
ultimate irony of a “tolerant” and “open 
minded” society. But this doesn’t affect 
us much, nor is it anything close to a 
major issue for us. Anyone who gets to 
know us knows that we’re not preachy, 
we don’t offend easily, and we’re about 
the most laid back guys you’ll ever meet. 


a lifetime commitment to abstain from 
drugs, smoking, and alcohol, as well as 
casual sex. 


A Few Questions for those not 
familiar with the band: How and 
when did xLOOKING FORWARDx get 
started? 

We got started in September of 1999, 
when our old band decided to take 
a more serious direction. Justin, my 
brother and our singer, our long time 
family friend Kevin O (our drummer), and 
I recruited our cousin Kevin D to play 
bass, and the rest is history. 


If you aren’t a preachy Christian 
band, but rather just push a 
message of positivity, why is it still 
important that you remain known 
as a “Christian band,” especially if 
that can notably hurt you in an often 
intolerant scene? 

Honestly, it doesn’t matter to us. We just 
want to have fun with this band, and 
get a positive message across at the 
same time. Make no mistake, we are all 
Christians. We wear our convictions on 
our sleeve, but we don’t “push” anything 


And are all members of the band 
Straight Edge? 

We have all been straight edge for about 
1 0 years now. 


You mentioned Justin; what is it like 
being in a band with your brother? 

It’s great. We’ve always been close. In 
fact, all the guys in this band are as tight 
as friends get, and there are no other 
people on this planet that I’d rather be in 


For those that don’t know, what is the 
purpose of the Xs in the bands name? 

It symbolizes Straight Edge, which is 


our message is applicable in both 
Christian and non-Christian sects, and it 
is offered, not pushed. 

Does it help, being on a label like 
Facedown, where you’re surrounded 
by other bands with the same 
Christian beliefs and similar styles of 
music? 

Facedown is a great label, with a real 
sense of family. The bands really look 
out for each other, and back each other 
up. It’s everything that you’d want from a 
label, really. 

You write most of the songs for the 
band, and anyone who has taken a 
look at your Myspace page knows, 
you have a wide range of musical 
interests. Why has the band chosen 
to settle on hardcore? 

It’s our common ground. Though we 
come from varied musical backgrounds, 
hardcore is the one thing that all of 
us can agree upon. Plus, we love the 
scene. We’ve been into hardcore for 
1 0 years now, and we’ve made a lot of 
friends through it. 

What are some examples of this 


brother got into music? 

The singer for one of my old bands back 
in 1 995 told us about this band called 
EARTH CRISIS. He told us it was heavy, 
and that it was produced by the guitarist 
for BELIEVER, one of our favorite speed 
metal bands at the time. We took a 
chance on it, and were hooked instantly. 
We pretty much bought up all of Victory 
and Revelation’s catalogs at that time, 
and the rest is history. 

About the New Album: Many tracks 
on the new album, The Path We Tread, 
flow almost seamlessly together. It 
seems there is almost no break until 
the 8 th track. Was this something 
intentional when planning the songs 
for the album? 

It was more of a favorable interpretation 
of my design for the record. Throughout 
the process, I told our producer my 
intent to have very little gap between 
songs on this record. I felt that our last 
record had too much gap between 
songs. Though it kind of went to the 
opposite extreme with this record, we 
were all pleased with how it came out. 

What is the reason for the stencil 


who has done myriad covers for various 
hardcore bands over the last 1 0 years. 

It was an honor having him do our 
artwork. The stencil imagery were his 
interpretations of some of the ideas 
in our songs. The crab is sort of our 
symbol, being from Maryland. 

If a fan of yours only had $1 to 
download one song off your new 
album, which song would you 
recommend? 

Hmm... tough one. Although they’re 
all my babies, my favorite track is “For 
Those Who Believe”. I think it has a good 
spread of what we do as a band. 

What do you see the next few years 
holding for xLOOKING FORWARDx? 

As much touring as the wives will allow, 
and continuing to live out this dream. It’s 
been a great ride so far; we can’t wait to 
see what the future has in store for us. 

If I left the interview completely open 
for you to deliver any message to your 
fans, what would that message be? 

Stay positive, and stay true to your 
friends. They are the most precious gift 
you have on this Earth.. K 
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T he Lashes are a six-piece from Seattle, WA who 

aren’t afraid to step up and call their music “pop.” In 
fact, they take pride in it. With danceable riffs from 
guitarists Scotty Rickard and Eric Howk, a driving 
bass line from Nate Mooter, soaring keyboards from Jacob 
Hoffman, and unabashedly honest and straightforward lyr- 
ics and vocals from Ben Clark, The Lashes have worked 
tirelessly to create their own sound. Their insanely humma- 
ble debut album, Get It, is set for release on February 21 st 
by Columbia Records, and will no doubt expand their in- 
tensely loyal fanbase. I had the opportunity to sit down with 
frontman Ben and chat about television reruns, mixtapes, 
electrical tape, and “getting it.” 


Please slate your name, your role in the 
band, and your favorite breakfast food 
when you’re on the road. 

My name, for the record, is Ben Clark. Most 
people just call me Ben. Some people call 
me Ben Lashes. We don’t really have any 
official names. We just go by what people 
call us. 


I love that show. 

Wow, well... You should watch Full House. 
I’m not saying that show is bad, but it's not 
Full House. You really should watch Full 
House. 


Do you respond to “Hey, you I”? 

Yeah, a lot of times. My role in the band is 
I’m the singer guy. I sing and dance, and 
my favorite breakfast food is Orangina and 
tequila. [Laughter] Usually I’m not wak- 
ing up that early on tour, so Hike my tour 
margarita. In California, we can buy alcohol 
in the gas stations, it’s a lot easier to buy 
bottles of Jose and put it in the Orangina. 
Waffles are good, too. I like waffles. 


Where are you right now? 

I’m in Seattle. I just left our house. Now I’m 
driving around with my friends, and I gotta 
go pick up tickets to a Strokes concert. I like 
doing something while I talk, ‘cause I hate 
sitting at my house and doing interviews. 

I decide to keep myself busy while I talk 
on the phone. I’d just sit there and tell you 
what’s going on Full House at the time. If 
you care to know, BJ and Kimmy switched 
roles. 


I’ve never seen that show. 

You’ve never seen Full House?! 


Nope. 

This interview is so over as of now. [laugh- 
ter] 


Third Rock from the Sun. Best show 
ever. 

You like that show? 


Yeah, i heard about you guys going 
through eleven drummers or something 
like that, it’s like Spinal Tap. 

Totally, it is. You know, sometimes drum- 
mers are hard to find and it’s hard to find 
the right guy. It’s a history of our band you 
have to understand, and it's kind of hard to. 
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For those who aren’t familiar with you, 
can you give a reader’s digest of your 
band’s history and where the name 
came from? 

I moved to Seattle about six years ago, and 
decided to start a rock and roll band. Some 
of the guys, like Nate and Scotty, I knew 
from back home in Spokane, Washington. 
Eric and Mike and Matt knew from differ- 
ent times, different people. Met them along 
the way, and eventually, a few years ago, 
everything came to be the right thing at the 
right time, and we had everybody together, 
and it was awesome. 




What about tour pranks? 

We don’t really do anything bad. Were nice 
people. So... we all came from different 
small cities, and we moved to Seattle to 
play rock and roll music, because that was 
what our dream was, what we’d always 
wanted to do. We all met up with each 
other, and we ail had the same interests 
in taking over the world and whatnot. We 
all liked pop music, so we started playing 
together. It’s been a few years now with a 
solid lineup now. It took a couple years to 
find the right people. . . 




During all of those eleven drummers, it was 
like looking for the right good. We never 
wanted to be one of those bands that puts 
an ad in the paper and we found four peo- 
ple, and we went as far as we could with 
those four people. We had bigger aspira- 
tions, so when you’re playing together six 
people in a band... We hadn’t really found 
the drummer we thought was our guy, that 
we wanted to hang out with twenty-four 
hours a day, and live with, and go on the 
road with, who could also rock and play 
great drums with. When we met Mike, it 
was like love at first sight. We totally knew 
he was the one. 


Why the switch from Lookout to Colum- 
bia records? 

It kind of happened fairly naturally. It totally 






lots of friends. We roll with the bands and 
the posse that we’re friends with and all 
the people that are haters, well... we don’t 
really care that much. It’s kind of funny, 
actually. As long as people care enough to 
either love us or hate us, that’s all we really 
care about. 


How does the songwriting process hap- 
pen in the band? Is it left up to just you 
for lyrics, or is it a group process for the 
lyrics and the melody and the arrange- 
ment? 

For the lyrics and the melody, I write all of 
my own things. When we started, I was 
writing songs alone, and when we got Eric, 
he was like someone who actually trusted 
us to come in and write songs. Then I wrote 
songs with Eric, and when every person 
that was the right person for the band 

One of the reasons 


joined the band, well, 
that they were the right person was that 
they were good songwriters and had great 
ears for melodies. Mow, at this point, when 
we write our songs and when we wrote 
our record, maybe somebody had an idea 
for something to start with it. Then we all 
write parts together and keep the ones that 
we are actually the most proud of. With 
six people, there are a lot of filters to pass 
through before it finally makes it out. All six 
of us have to be realty, really happy with 
it and make sure it’s up to our standards, 
which are pretty high. Our standards for 
pop music are really high. We all listen to 
each other and write together. 




I just want to ask a quick question 
about my favorite song, “Death by Mix* 
tape.” What was the inspiration for 
that? 

It was the same inspiration for about half 
the songs. Some girl breaks your heart... 


I didn’t know about the mixtape part, 
because you don’t really come by those 
very often anymore. 

That’s the sad thing. It’s all mixed CD-Rs 
and things. “Death by Mixtape" is like those 
times when we’ve got crushes that are so 
huge or broken hearts that are so huge and 
you really feel powerless. Mixtapes are a 
time-tested way to deal with your emotions. 
I found mixtapes really interesting for that 
reason. 


My friends and I still do stuff like that all 
the time. 

You know, people really hold mixtapes 
close. “Death by Mixtape’’ is all about be- 
ing so into somebody that you're making 
cheesy mixtapes for them and stuff. Then 
all of a sudden they don’t really like you in a 
mixtape sort of way. 


definitely dreamed about, as much as we’d 
ever dreamed about being on Lookout, 
we'd dreamed about putting out a record 
on a big label, too, and touring the country 
and everything for our jobs. That’s how it 
happened. 


didn’t feel natural at all. it’s the weirdest 
thing in the world to deal with that. It’s a re- 
ally weird thing that I don’t think I’ll get used 
to. We released our Lookout EP and did 
some touring and we came straight back 
from touring and decided to go right back 
into the studio. We were gonna put out “Get 
It” on Lookout first... and then, as the re- 
cording of the record was going on, our EP 
was getting more buzz, and people were 
interested in putting out the record. So we 
finished the record, and it was totally done. 
Then all the labels that were interested got 
to hear the record that we had finished, 
and Columbia heard it and wanted to put it 
out the way that we’d already done it. They 
were really excited about it, and they were 
the group of people that were the most into 
us and got us. It was something that we'd 


What is the scene like in Seattle com- 
pared to the rest of the country? Have 
you seen any difference in scenes 
across the country in terms of your be- 
ing accepted? 

We’re really loved and really hated, and I 
won’t even try and pretend that that's not 
the case. The scene is like any scene, a 
small scene of music people in a town 
of like everyone who had spent their lives 
working shitty jobs and playing guitar. 
There’s a ton of great bands in Seattle and 


You have a new record coming out on 
February 21 st , titled “Get it.” Is there a 
message that you’re trying to send with 
the new album, or was the goal to have 
good, solid pop music? 

There s always a greater idea behind... 
we’re big idea people. We pull big stunts 
and we have all these big ideas. We’re re- 
ally serious about pop. I think that the mes- 
sage that we’re trying to send is that pop 
music can still be fun and relevant and new 
and make people happy. It doesn't have to 
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sound like the same pop-punk bands over 
and over again, doing the same whiny thing 
about girls. There’s something to be said 
for simplicity in rock and roll, and how that 
all works into culture. We’re not getting su- 
per-serious and pretentious on our record, 
but it’s a statement that we want people to 
get it in every sense of the phrase. We’re 
not ashamed to write pop songs about 
girls. 

Did you have any particular mindset 
while you were recording get It? Was it 
any different from when you did “The 
Stupid Stupid” EP? 

When we did “The Stupid Stupid,” the EP 
was really the first professional recording 
that we’d ever done where we worked 
with a real timeline and a real producer 
and everything. That was all brand new to 
us, so after doing “The Stupid Stupid” we 
were really excited about getting back in 
the studio with so many new songs. We 
really loved albums, and we wanted to 
make an album the way that we wanted 
to. We wanted to make an album that we 
felt we would be into. I think our mindset 
was to make our debut record and try and 
make it as great as we could. It’s pretty 
simple, you know 9 [laughter] We were re- 
ally pumped, we went in there with all of 
our songs... We didn’t do demos of the 
songs first, and we didn't run the songs 
into the ground on tour. We wanted ev- 
erything to be really fresh, so we went into 
the studio with some songs that had been 
written, like, a week or two before. Just 
really knocked them off one at a time, and 
didn’t spend that much money or time 
compared to a lot of records. We kept a lot 
of mistakes and a lot of first takes, to make 
it feel like our band. 

I think that it has more of a live, authen- 
tic feel rather than a produced feel. I 
was wondering if that was because of 
how the takes were done. 

It wasn’t like we just set up for a few days 
and played live and that’s what came out. 
But there were a lot of times when we 
knew enough to say “Let’s not do that over 
again” and “That sounded cool and kind 
of fucked up.” It sounds like a real rock 
and roll band, which is what we like to be. 
[laughs] 

You went into the studio with John 
Goodmanson this time, right? 

Yeah. He did the EP as well. 

So you guys were going back to working 
with someone who knew your style, and 
you didn’t have to feel each other out. 

The first time we worked with John, we 
were so excited to work with him because 
we were big fans of his work from before. 
So, the as soon as we were done with the 
EP, we began to talk with him about how 
we couldn’t wait to do a record together 
and everything. When we went back in the 
studio, it was like we were in with a friend. 
We’d already hung out before at his house 
before, and played with his dogs. Jacob 
and I ended up house-sitting his dogs for 
like two months while he was out of town 
after we did the record, ’cause we got to 
be good friends. It was great. We definitely 


picked him to keep producing us because 
of a common theme that keeps coming 
up with our band, which is that we like to 
work and surround ourselves with people 
who actually get it. That's why the record’s 
called that, too. We’re a tight-knit gang of 
friends, and we love making friends with 
everybody else, but we don’t have time for 
people who are going to act like fuckers 
or be haters and not totally get what we’re 
trying to do. And so, finding John was awe- 
some. It was like someone who totally sees 
the same vision that we do, and knows 
what we’re talking about and knows how 
to make us sound like us, but better than 
we’ve ever sounded before. Working with 
John made us a much better band in gen- 
eral, just because he’s a great producer 
and he’s really good at seeing a band's 
strengths and weaknesses and using both 
to your advantage. 


Going back to “The Stupid Stupid,” I 
originally bought your stuff on vinyl, and 
I got home and realized I had no way to 
play it. 

What color vinyl is it? 


It was red, some import, it said... 

Oh no, no! That’s from Seattle from Sonic 
Boom, the first thing we ever put out. 


It said “import” on it. 

Oh really? 


Maybe they consider Seattle to be a dif- 
ferent country. 

[laughs] No, there are only 400 of those that 
we ever made. That was before we ever 
even got signed to Lookout. There are only 
1 00 red ones, so that’s cool that you got 
one. 


I got really excited and got home and 
was like, crap. No way to play it. 

That’s cool, if you still have it. I don’t think 
any of us had a place to play the seven 
inch when we first got it, either.. You know, 
all of us grew up buying seven inches and 
playing the 45 stuff. We really wanted our 
first release ever to be a 45, and it plays 45 
speed, too. 


I did go back and get the EP, though! I 
found a piece of red tape [in the vinyl 
sleeve] with the backing on it. Was that 
supposed to be in there? 

Yeah, i cut each and every one of those 
pieces separately at my apartment at the 
time. Red tape on your right shoe is our 
gang sign, [laughs] Not really, but kind of, 
you know? Like our symbol. All of our band 
and friends and fans wear different colors 
of tape across their right shoe, kind of like a 
show of solidarity. It s a Lashes thing. So for 
our first seven inch, I decided that I wanted 
everyone who got one to be part of that 
gang as soon as they bought the seven 
inch. 



Thank you! 

Now we use red and black and white, ail 
kinds of tape. Now it’s not just red, but at 
the beginning it was just red tape. 


I’ve been wondering about that for a 
year. 

Kids starting coming to our shows and 
wearing tape everyday, it was just some- 
thing that our band did because we were 
really kind of underdogs for a long time- the 
Rodney Dangerfield. It’s hard to play in a 
scene where, a couple of years ago, had 
some really dark, heavy, math-rock stuff 
was really popular it town. We were one of 
the few pop bands to play in shows. We’ve 
always felt that we’ve had something to 
prove to everybody. Red tape ended up 
being acquired along the way— a very im- 
portant roll of red tape that we got- - and we 
decided to wear it all to show that we’re go- 
ing to do whatever we want. 


I wasn’t sure if I was supposed to wear 
it or not! 

I cut all the pieces of tape and put them * 
on wax paper, and the tape came off re- 
ally easily at first, but then... after a couple 
months, when people would try and peel 
the tape off, it wouldn’t really come off. Now 


In every review of “The Stupid Stupid” 
that I’ve read, you’ve been compared to 
Elvis Costello, 70s new wave, the Kill- 
ers, Weezer... do you have any reaction 
to being defined by others’ work? 

No matter who you interview and what 
reviews you read, people are going to 
compared it to other bands enough times. 
There are similarities about other bands 
and us. Are you saying that there is a wide 
range? 


I’m also saying that your music was so 
different. People have a hard time defin- 
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ing you. I was just wondering if you had 
any feelings about how people tried to 
define you and couldn’t. 

The thing that's coot is that we get com- 
pared to a lot of different bands that are 
around now that are doing similar things. 

I was actually thinking about this today, 
because I saw something and it brought 
up the Strokes... The thing is that none of 
the bands that we’re getting compared to 
right now suck. And that's what matters 
to us. They ail have different sounds and 
they all have different parts. I'm sure that 
someone hears something that’s kind of 
Strokes-y about one song, and something 
that’s Weezer~y about another song, and 
something that’s Cheap Trick about an- 
other song, but when you put all of that 
together... Those bands don’t really sound 
together, so what they’re really saying is 
that we kind of have a bunch of differ- 
ent pop elements and that it’s something 
different. I think that a lot of people have 
to bring up other bands to get readers a 
sense of what kinds of bands you like. You 
know, a lot of people who like bands like 
the Strokes, or the Killers, or Franz Ferdi- 
nand will probably like our record, even 
thought I don’t think that our record neces- 
sarily sounds like those records. It would 
be a fun show to go see. It would all fit— it’s 
all energetic rock and roll. It’s the same 
way that punk bands all got compared to 
each other, and sixties British bands all got 
compared to each other. The Zombies 
and the Rolling Stones don’t really sound 
like the same band, but there are ele- 
ments, whether it be timing or what they 
grew up on, or even influences on each 


other, there's little things that you can really 
draw comparisons on. 

I think it’s awesome that you’re getting 
compared to those bands. I’m a big fan 
of most of them. 

We are, too. There are very few bands that 
we get compared to that we’re not. The 
great thing is that it’s never... I have yet to 
read “It sounds exactly like this.” it’s always 
like, “it kind of sounds like this and this and 
this and this." [laughs] And that’s really 
cool, because all those bands we like and 
have good songs. We know that we can 
fucking shaved heads or the coolest fuck- 
ing haircuts in the world, and no one would 
give a fuck unless we wrote good songs. 
And that's all we really care about is writing 
good songs. That comes first. That’s the 
only reason you can outlive hype and all 
that shit. 

If you had to pick one song off of the EP 
and one song off of “Get It” to define the 
Lashes, not so much in terms of sound 
as chemistry, what would they be? I 
mean, we were just talking about how 
you can’t define your sound, but... 

On the EP, I definitely think that “Death by 
Mixtape" is a really good picture of that 
period of our band. I think that the record 
as a whole is what defines our band, be- 
cause with the new record, we knew that 
some songs we were going to go one way 
with, and sometimes we were going to go 
another way. We’ve got one song with a 
grand piano next to a song with loud big 
guitars and stuff. But, that whole record to- 
gether is what defines what we’re all about, 
you know, i wouldn’t put it into saying one 
song on the record to define us. because 
we really wanted it to be an album. Like the 
way people used to make albums, where 
they actually had a whole album’s worth of 
songs that people wanted to listen to. 

I’ve seen that question come up in a 
lot of interviews I’ve read, and a lot of 
bands are quick to jump to one song as 
the answer. I don’t think that it’s a coin- 
cidence that that answer “happens” to 
be their single. 

I mean, we know what songs are probably 
singles on the record, but the other songs 
that are on the record for just as big a rea- 
son as the songs that are on the record that 
are possibly singles. We're big believers in 
the art of a rock and roll album, and we’ve 
bought hundreds and hundreds of them, 
and we've listened to them hundreds of 
times. This record was really about making 
a record where the whole thing could stand 
on its own and give people a perfect pic- 
ture of what the Lashes are. 

What was some of the music that you 
listened to growing up? Or what’s in the 
car right now? What do you think has 
consciously or subconsciously influ- 
enced you? 

It’s gotten kinda crazy. I worked at records 
stores until the last year, when we got too 
busy. ! worked at record stores in sales 
for five years, and I started out being re- 
ally into old rock and roll, like Beaties and 
Stones and Kinks and the Who and Zom- 
bies and all that stuff, and that was what I 


was listening to. Like sixties garage rock 
and stuff. That’s really where I started with 
everything. But then, working at record 
stores, I started hearing tons more, and 
I’ve always been obsessed with rook and 
roll and pop music, like we all are. I was 
always the one who was really excited 
about trying to find bands first and then 
turn all my friends onto them and every- 
thing. Now, it’s like... [laughs] Now my 
iPod has everything, everything that I could 
possibly have that’s different, not because 
I’m one of those people who says that they 
like everything, ‘because I’m fucking antt- 
tons-of-shit [laughs]. I don’t want to say I 
like everything, but I would say that I’ve got 
just as much love for Elvis Costello as I do, 
you know, Dr. Dre. I don’t think there’s that 
much of a difference between... I mean, 
great artists who write great songs, write 
great songs. It doesn’t matter who’s play- 
ing Britney Spears’ “Toxic." Between Brit- 
ney Spears or any other band in the world, 
no matter who plays that song, it's gotng to 
be a hit song, because it’s a fucking great 
song. You just can’t stop repeating it in 
your head. I think that good songs is what 
we’re all fans of, and that it doesn’t matter 
what it sounds like, the really great, well 
written songs. And why are some songs 
better than others? I have no fucking idea. 
I’ve been staying up until six in the morn- 
ing wondering about it all week, [laughs] 
I’m freaking out, going “oh my gosh, my 
business is writing songs." Sometimes 
songs are bad, and sometimes songs are 
good, and people will disagree with you 
on whether a song is good or bad. There’s 
going to be some people who hear our 
record and read a review of me talking 
about songwriting, and they might say 
“why does this guy care so much about 
songwriting? I think these songs suck." But 
that’s why songwriting is great — everyone 
can disagree, and it touches everybody in 
separate ways, and you can have discus- 
sions about it until four in the morning. 

Wow... 

Then you can make mix tapes about girls 
you’re in love with. 

Well, I love that song. It’s gotten me 
through a lot. Quite honestly, I know it’s 
cheesy, but... 

See, that’s my favorite thing. I write dumb 
stuff about me being bummed out some- 
times, and then people will be really into it, 
and it helps them out. I’m like “Oh, okay.” 

It’s pretty awesome... That’s why we write 
pop songs. That’s why we think that pop 
songs are still important. If we were writ- 
ing dumb pop songs and didn’t care if it 
touched people, then there would be no 
reason for us to be writing pop songs. 
That’s why we still love them. 

I can’t wait till you guys hit Chicago. 
Yeah, definitely. You’ll have to come and 
meet us, and don’t get afraid and think that 
we’re going to be assholes. That’s the one 
thing that people need to know about our 
band. If we’re coming to your town, we’re 
there to make friends with you. We’re there 
to do two things: put on a great show, and 
make friends with everybody who wants to 
have a good time, fv 


RUSS RANKIN 


January Entry: 

PATRIOTISM AND DISSENT 



I t seems like only yesterday that Americans were basking in the cold war victory 
and celebrating all the trappings of freedom and democracy that we were sure 
had given us the upper hand in our decades-long battle with the communists. 
One of the biggest differences between “us" and “them” was our freedom; 
freedom of speech, freedom of assembly, etc. all the things guaranteed us in our Bill 
of Rights. Those poor Russians, we thought - forced to live under communist rule 
without any of the rights or freedoms we have here in the USA. 

But recently it appears that our celebrated rights and freedoms have come 
under increasing attack from the very people charged with their protection: our 
government. With his popularity and approval rating (whatever that is) dropping, 
President Bush and his inner circle have gone on the offensive blasting anyone 
who dares question the administration’s policies - specifically their policy on 
Iraq; one which is proving to be more costly and questionable as time goes on. 

Several Congressional Democrats who, in 2002, voted to give the President 
the authority for this little misadventure are now changing their minds. Many of 
them now say that they made their decisions based on false information (WMD’s, a 
proposed link between Iraq and 9/11, etc.) and not only regret their part in laying 
the path to war but openly think the United States ought to seriously consider a 
timetable for pulling out our troops. This change of heart, understandable in light 
of the facts now in evidence, has drawn the ire of the Bush corner and is now 
degenerating into a vitriolic pissing contest played out on the Senate floor. 

But Bush’s anger isn’t limited to congress. Cindy Sheehan, mom turned 
activist, has also drawn fire from the right for daring to question not only the 
information which led us to war but the war itself. Sheehan, who lost a son in 
Iraq, was written off and slandered by the Bush White House and labeled a 
“traitor” and “un-patriotic” for simply voicing her 1st amendment right to free 
speech, a right, ironically enough, that Mr. Bush has sworn to protect. 

When it becomes “wrong” to practice one’s right of dissent we are headed, as 
a democracy, down a slippery slope. To think critically about the government and 
government policies is one of our strongest defenses against government excess. 
It would appear that the United States Constitution has been reduced to a mere 
prop for the Bush Administration to wave around as they point their fingers at 
other countries around the world who supposedly “hate freedom,” while, here 
at home, Bush would deny that same freedom to anyone who dares to disagree 
with him. This conditional interpretation of one of our country’s most sacred 
documents isn’t surprising coming from an administration that has lashed out 
irrationally at it's detractors from day one. 

Squarely in the Bush/Cheney bull’s-eye recently has been representative 
John Murtha, a Democratic Congressman and a 37 year veteran of the Marine 
Corps. Murtha caused a stir when he called for a withdrawal of U.S. troops 
from Iraq, claiming that they had done everything asked of them. Murtha’s 
proposal caught many off guard as he is a Vietnam veteran who serves on the 
House Appropriations Defense Subcommittee and has long been regarded as a 
Democratic hawk. Murtha was called a coward on the House floor by Republican 
Congresswoman Jean Schmidt and White House Press Secretary Scott McClellan 
said, “It is baffling that he (Murtha) is endorsing the policy positions of Michael 
Moore and the extreme liberal wing of the Democratic party.” 

One of the most interesting things that’s happened in light of Murtha’s call 
for troop withdrawal has been the reaction around Washington. Surprisingly, top 
Democrats have respectfully distanced themselves from Murtha, while, after 
an initial backlash, the White House has backed off. Both President Bush and 
Vice President Cheney have made public statements praising Murtha’s military 
service and, while pretty much anyone else who has been critical of the war has 
been branded guilty by the White House of providing comfort to the enemy, when 
it comes to Rep. Murtha they merely said that, while they don’t agree with him, 
they don’t question his patriotism. 

Here’s a thought: if a guy who’s been a marine for 37 years and is also a 
Vietnam veteran has an opinion on this war it might be worth their while for the 

54 AMP 


DEMONIZATION 101 

War is hell. At least it ought to be and, well, if it isn’t, then you’d better hire a top 
notch PR firm to make it so. A new article published in Rolling Stone Magazine 
charges that the Bush Administration did just that and, according to the article’s 
author, investigative journalist James Bamford, it isn’t the first time. 

Bamford, author of several books including “A Pretext For War: 9/11, Iraq, 

And The Abuse Of America’s Intelligence Agencies” and “Body Of Secrets” 
about the NSA (which I have actually read!!), has tracked the Pentagon’s 
business relationship with the Rendon group, a Washington, D.C. public relations 
firm, dating back to the late 1980’s. According to Bamford, the CIA procured 
the services of the Rendon group in 1989 to use a variety of campaigns and 
psychological techniques in Panama to replace General Manuel Noriega as 
President with their (CIA’s) choice, Guillermo Endara. Noriega, a valuable CIA 
stooge for many years, had outgrown his usefulness and needed to be dealt 
with. Enter the public relations angle. Seemingly out of nowhere Americans 
were flooded with information about Noriega, all of it negative, until we ALL 
hated him. That is how PR works; it allowed the White House (George Bush Sr.) 
to basically invent an identity for General Noriega that would foster a specific 
public response thereby justifying the actions the administration felt it wouldn’t 
be able to take otherwise. 

The Rendon group (who’s founder and CEO is John W. Rendon, former 
Executive Director of the Democratic National Committee) has a long and 
lucrative history in Iraq as well. In 1991 the CIA hired Rendon to help “create 
conditions for the removal of Saddam Hussein from power” and, more recently, 
the Pentagon awarded a $16 million dollar contract to target Iraq and other 
adversaries with propaganda. Most Americans will remember watching on 
television as U.S. troops rolled through Kuwait following 1990’s Desert Storm 
“victory." Thousands of Kuwaitis greeted their “liberators” by joyfully waving tiny, 
hand held American flags. Few, if any Americans may have stopped to wonder 
where these people, having been held hostage and living in pitiful conditions for 
seven months, would find thousands of brand new miniature American flags to 
wave. The answer? They were supplied by the Rendon group. 

One of the most frustrating realities of this “information war,” however, is the 
consistent inability of unlimited cash and the brightest PR minds in the world to bring 
about any lasting change in America’s image overseas, particularly in the Arab world. 
The media strategists (or "information warriors” as John Rendon describes himself) 
have failed to realize that propaganda and ‘managed news’ cannot hope to change 
the opinions of these people when fundamental U.S. policies remain the same as 
they’ve always been. According to Lee McKnight, director of the Edward R. Murrow 
Center at Tuft’s University's Fletcher School Of Law And Diplomacy, it’s a genuine 
case of ‘show me don’t tell me.’ “No amount of media management will matter if the 
U.S. is not also seen-and actually working on-ways to resolve some of the intractable 
conflicts which have served to feed fanaticism and anti-U.S. sentiment throughout 
many Arabic and Islamic nations,” McKnight said and, according to Arab American 
news publisher Osama Siblani, “The United States lost the public relations war in the 
Muslim world a long time ago. They could have the prophet Muhammad doing public 
relations and it wouldn’t help.” Hmmm... I wonder if the Rendon group has tried to 
hire the great prophet yet? , 

I checked out the Rendon group’s website. Why is it that all of these PR 
firms and research groups who deal with the Pentagon have to come off 
so vague when it comes to their own PR? The website shows a busy, night 
time intersection in Tokyo with the ambiguous headline: “Strategic insight. 
Tactical solutions... in real time.” Huh? What the fuck does THAT mean 
exactly? Oh wait, they have some sub-headlines here, no doubt these will 





clear it all up; here we go: Strategic communications! the Rendon Group is a 
global strategic communications consultancy providing innovative solutions 
to the challenges posed by today’s information environment. That's a lot of 
ten dollar words for not much information if you ask me. It also says this: 
Tactical advantage! We help clients understand the real-time news and 
information landscape and how it shapes public opinion and policy decisions. 
Blah blah blah... What a bunch of crap. Well, I can make fun of the Rendon 
group all I want, but I guess I can’t really belittle the job they’ve done. I mean 
we are, after all, at war for pretty much no real reason and hell - even the 
Democrats bought into Rendon's presentation of “real-time news” in Iraq’s 
“information landscape.” 

For the record, the Rendon group has denied all of James Bamford’s claims 
right down to what kind of wine he and John Rendon drank during their dinner 
together. 


THROWING US A CURVE 

Of course, even the mighty Rendon Group can’t single-handedly hoodwink an entire 
nation into an unwarranted invasion of a sovereign country. The government had 
help and plenty of it; “sources” and “informants” were credited with providing 
the U.S. with much of the “intelligence” regarding weapons of mass destruction 
(WMD’s for those in the know) as well as nuclear and biological weapons. Too bad 
our “sources” were hardly credible and even some of our closest allies warned us 
against trusting the information these sources purported to possess. 

Five senior officials from Germany's Federal Intelligence Service have 
told the Los Angeles Times that they warned U.S. intelligence authorities that 
information provided by a “top” Iraqi informant codenamed “Curveball” 
could be neither trusted or confirmed. Didn’t matter. Despite the questions 
regarding “Curveball's” veracity, the White House issued dire warnings about 
Iraq’s biological weapons program and capabilities based solely on his claims. 
President Bush repeatedly said that Iraq had mobile factories brewing up 
biological poisons and then-Secretary Of State Colin Powell told the United 
Nations in February 2003 that these labs could brew up enough weapons-grade 
microbes “in a single month to kill thousands upon thousands of people.” 

The Germans were understandably shocked at Powell’s speech. One official 
said, “We had always told them it was not proven... it was not hard intelligence.” 
A month after Powell’s speech, UN Weapons Inspector Hans Blix announced that 
inspectors on the ground in Iraq had found “no evidence” of mobile biological 
production facilities. Unfortunately, Blix’s announcement was conveniently 
ignored here in the U.S. (all I want for Christmas is a free press) and the invasion 
of Iraq began two weeks later. 

“Curveball” was an Iraqi exile who had moved to Germany in 1999. The LA 
Times reports that the CIA corroborated “Curveball's” story with three sources 
but as it turns out, two had ties to Ahmed Chalabi of the Iraqi National Congress 
(INC) and all three sources turned out to be frauds. Chalabi headed up the INC, 
an umbrella Iraqi opposition group formed with the aid of the Pentagon and 
operating under the auspices of the U.S. government, which was formed after 
the Gulf War in the early 90’s and it’s sole purpose was to foment the overthrow 
of Saddam Hussein. 

President Bush Sr. had signed a “presidential finding,” whatever THAT is, 
in May of 1991 directing the CIA to “create conditions” for Hussein’s removal 
and, obviously, coordinating, aiding and sometimes even creating anti-Saddam 
groups was an important element of this strategy. Throughout the 1990’s the 
INC received millions in covert funding and was basically operated by the CIA. 
Much like Nicaragua’s “Contras” in the 1980’s, the INC was given legitimacy 
by the U.S. government which had created it although, as an organization, it 
had neither earned or achieved anything remotely legitimate. U.S.- backed 
stooges were then given positions of authority in the organization to be trotted 
out whenever necessary to give windy (but “official” sounding) speeches about 
the evils of Saddam Hussein and such. These people, such as Chalabi, were 
trumpeted by the White House (and no less echoed by the complicit corporate 
media) as champions of freedom, democracy and all that other good stuff 
we like so much. In this way, Saddam is even further demonized by his own 


countrymen and, just like the Contras under Reagan who were applauded 
for their struggle against the Sandanistas (who were the legitimately elected 
government in Nicaragua), sway the fickle lines of public opinion towards the 
government’s ultimate objectives. 

The Iraqi National Congress was, in reality, no such thing. It was a group of 
Iraqis on the Pentagon payroll masquerading as freedom fighting brothers in arms 
and yet, the press never dug too deeply into the INC's seeming appearance out of 
nowhere and it’s free reign in the political landscape it had suddenly appeared in. 

Oh yeah, the very official-sdUnding name: Iraqi National Congress - another 
public relations home run from, you guessed it, the Rendon group. 


WELCOME TO 2006 

Now it is January 2006. New Year’s resolutions are fading into distant memory, 
the first post-holiday shopping credit card bill has arrived (ouch!) and you are 
well into your second or third session of therapy to recover from the requisite 
holiday family gathering and all the dysfunction therein. So now what? 

Well how about the joy and non-stop excitement that we call MID-TERM 
ELECTIONS!! Yes, it’s that time again. Time to read through reams of seemingly 
useless jibber jabber (I stole that from Mr. T!!) that will soon be delivered to your 
door and then vote in an election that has few, if any, immediately tangible results. 

One way to shake things up in November would be to elect some new faces to 
Congress and by new faces I don’t mean Democrats or Republicans that we just 
haven’t seen yet. I’m talking about NEW faces i.e. new parties. Every election 
cycle there are candidates for Congress from other parties and, as of yet, they 
haven’t been able to crack the Senate or the house. 

My party (The Green Party) has roughly 56 candidates (as of December 
2005. New candidates are being recruited daily) nationwide who are running 
for Congressional seats. At a time when the President’s approval rating is lower 
than it’s ever been and with so many issues facing Americans on several fronts 
we need some fresh ideas and progressive voices at the Congressional level. The 
Democrats can no longer be counted on as the liberal voice of reason (many top 
Dem’s voted FOR the war in Iraq and approved the Orwellian USA Patriot Act) 
and, as a result, countless Americans now feel they have no voice in Washington. 
Can the Greens give them one? 

As in the Presidential or general elections, parties who aren’t either the 
Democrats or the Republicans find themselves on the short end of the financial 
stick. According to Brent McCmillan, Political Director of the US Green Party, the 
Greens are outspent about 100 to 1 by the wealthier parties. 

Being a grassroots party, the Greens aren’t in anyone’s pockets which is good 
for the conscience but not so good for the deep war chest so necessary in an 
election. Still, even with these odds, the Green Party has made steady progress on 
all fronts over the years including inching ever closer to the next hurdle: Congress. 

According to McCmillan, in 2000 the Green Party had around 200,000 votes 
for its House candidates. In 2002 it went up to about 220,000 and then up to 
240,000 in 2004. 

Think about it: get a couple Greens in congress and all of a sudden something 
like the Patriot Act or an undue invasion of Iraq isn’t such a slam dunk for the 
Republicans. Important votes will rest with people who aren’t just going to roll 
over and take the safe political route as the Democrats have done. It is not only a 
more accurate representation of us, the American people of which almost 80% are 
now opposed to the war in Iraq, but it’s a necessary next step in true democracy. 

At some point we need to shatter the illusion that America has only two political 
parties and November 2006 we can get one step closer to that reality. 

Here’s a list of Green Congressional candidates for 2006 (as of December 
2005). Check out the ones in your area and do something worthwhile this 
November (besides going vegetarian, and saving a turkey!!). 

CA: Todd Cretien, Byron de Lear, Thomas lash CO: Dave Chandler, Tom Kelly 
CT: Bill C. Davis, Ralph Ferrucci DE: Michael Berg FL: Cathy Jordan IL: Charlie 
Howe, Phil Huckleberry, Jamie Mock MD: Kevin Zeese MN: Michael Cavlan PA: 
Dave Baker, Gabe Ross SC: Jim Dunn UT: Julian Hatch VT: Craig Hill Wl: Mike 
Miles, Rae Vogeler. 

For more info check out this link: www.greens.org/elections K 
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February Entry: 

GEORGE CLOONEY 

S o I went to the movies a couple times recently and I had this 

revelation: George Clooney is one of the good guys. Like I could 
totally hang out with him and talk about the ills of society over coffee. 
He's not only an attractive, successful guy but he seems to wear his 
social responsibility on his sleeve and appears to be eminently qualified to use 
his status and influence for good rather than evil. 

Sure there's “ER,” “Batman’s Revenge” (or whatever it was called - I’ve 
thankfully forgotten) and “Ocean’s 11” which was entertaining if not very 
political but the two recent films I saw; “Good Night and Good Luck” and 
“Syriana,” were not only good films and enjoyable to watch but were so on point 
politically that the subtext was virtually THE text. Know what I mean? If Joe Blow 
goes to see “Syriana” he may leave the theater saying to himself, “Wow, that’s 
a scary thing. I’m glad it was only a movie.” But, to anyone with even a nodding 
acquaintance with U.S. foreign policy in the middle east over the last half 
century, “Syriana” may as well have been a documentary. 

“Good Night and Good Luck” is a bit different as it is a re-telling of actual 
events but it’s a timely film that will hopefully make Americans reflect wistfully 
on a time when there was still a free press in this country as well as a shred 
of democratic thought. At a time when Rupert Murdoch’s FOX empire is 
successfully “managing” the news, it’s difficult to imagine a network anchor 
risking his career defying a U.S. senator. Today’s corporate-owned media 
personalities fall into two distinct categories: they are the smiling, compliant 
purveyors of doctrine, dutifully regurgitating the carefully scripted “news” items 
they have been directed to “report.” Their job is to calmly keep the population 
frightened, both of each other as well as the outside world, while simultaneously 
encouraging us to expend time and energy chasing artificial wants. They are 
also the Bill O'Reillys of the world; the loud, bombastic alpha males, foaming 
at the mouth with the venomous supposition that god is on “our” side, right, 
wrong or indifferent and how DARE any self - respecting American suggest any 
different. In this fear-driven climate there can be only two classes of citizen: 
terrorists or patriots. 

Had he acted on his conscience as a network anchor in today’s corporate 
network environment Edward R. Murrow, the hero in “Good Night and Good 
Luck,” would have found himself unemployed and blackballed from the 
news world at best and sleeping in a shed in Guantanamo Bay at worst. 

The difference between the climate of fear today and the “red scare” of 
the 1950’s (when the film takes place) is that Murrow wasn’t alone in his 
steadfast belief in democracy and in the media’s responsibility to uphold the 
fundamental truths implicit therein. His immediate superiors at his network, 
while understandably wary the further up the corporate ladder they got, were 
firmly in his corner as they recognized it to be the right decision and circled 
the wagons accordingly. I had a conversation with my mom about the film and 
it was valuable since she was alive then and remembers that time. I was able 
to really grasp the gravity of their decisions and the tremendous risk to career 
and reputation that these men faced. 

That George Clooney chose to become involved in these particular 
projects isn’t really a ground breaking event. It seems as though Hollywood 
has been flexing its considerable muscle on the political front since at least 
the 1960’s. Jane Fonda, Robert Redford and Warren Beatty, among others, 
all preceded Clooney as high profile voices for the left. In some ways the 
fact that they were all wealthy actors has backfired giving the right -wing 
politicos in this country an excuse to marginalize and write them off; 


‘actors ought to just act and stay out of the public arena altogether’ seems 
to be the consensus among the conservatives and Hollywood has quickly 
gained a reputation in the public consciousness as a haven for bra-burning 
pinkos who can afford to be “anti” because they are sheltered by wealth 
and privilege. 

Were this logic to hold true, what prevents successful A-listers like Clooney 
from just mailing in a few action or comedy roles a year and blissfully enjoying 
his golden years? Why go througlTall the effort to launch these controversial 
motion picture endeavors (I heard that Clooney and co-star Matt Damon 
did “Syriana” without collecting any pay up front), battling paranoid studio 
executives and invariably opening himself up to vitriolic attacks from the 
conservative right? Why not just play it safe? 

Clooney, for his part, appears to be cut from the same cloth as fellow 
Hollywood pariahs like Jane Fonda and Janeane Garofalo (as well as , 
democratically impassioned television personalities like Edward R. Murrow) and 
views the influence his station has afforded him the responsibility it deserves. 

For better or worse, he is George Clooney and people will listen to him and, even 
though it is by no means the path of least resistance, he has decided to act on 
his beliefs and for this I applaud him. 

PRIDE 

I saw this personal ad type thing once for this muscle bound guy with sketchy 
tattoos and he listed “pride” among his hobbies; like “motorcycles, drinking, 
concerts, PRIDE, etc.” and I remember thinking “isn’t listing ‘pride’ as a hobby 
kind of an awkward attempt at making overt racism sound incidental?” I mean 
isn’t it? Like, “well, let’s see... today I rode my bike, went out for lunch and, oh 
yeah - I hated Jews” or something like that. This has always been my principle 
clinical issue with the idea of racial “pride;” the propensity of those who engage 
in it to attempt to make it sound harmless and even in some cases indicative of 
strength of character. 

I don’t know how many times I’ve listened to some poor, wayward kid tell 
me “I’m not racist - I’m just proud of being white.” Ok - news flash: you ARE 
a racist. I especially don’t understand it when white people say this as we 
(Caucasians) have been the protagonists of injustice and oppression throughout 
history on a level that every other creed will never be able to match. And yet 
we’re supposed to be “proud?” of what? 

Here’s my theory on pride: if I was a single parent and I was able to raise 
three kids with functioning moral compasses while working nights that’s 
something I can take pride in. If I put myself through college after not even 
graduating from high school I can take pride in that as well. When I achieve 
something above and beyond my current means through temerity and character, 
thereby rising above my circumstances, that can be a source of pride. 

However, to be prideful of something we have absolutely no control over is, 
in my view, totally irrational. How can someone be proud to be white? It was a 
genetic crapshoot the outcome of which was decided with no influence from the 
person involved. It’s not like I tried to be white - it just happened so I ended up 
Caucasian. Big fucking deal. It could have played out several different ways. Why 
would I think that that gives me the right to feel better or worse than anybody 
else? I swear, I absolutely do not understand the whole concept of racial pride. 
We are what we are and I happen to think that variety is cool. How boring and 
lame would the world be if we were all the same color? No thanks. 

Anyway, that’s my deal on that. Be proud of the worthwhile things you 
accomplish in life instead of the genetic happenstance that determined the 
pigment of your skin. It’s fucking stupid, get over it. K 




A VULGAR DISPLAY OF CLARITY 


By Rick Florino / Photography By Patric Ullaeus 

ML fter 12 years and 7 albums, how does a Swedish 
Mm death metal band still remain on the cutting edge? 

AA For In Flames, who have burned the boundaries 
J^iBof metal since their beginning, evolution comes 
naturally. Which brings us to “Come Clarity,” their 8 th effort 
and most pummelingly passionate record to date. Yet, the 
melodic death metal quintet has always defied conven- 
tion. While their Nordic peers denounced melody in favor 
of musical murder and American bands assimilated artless 
rap into metal, In Flames stuck to their guns and blazed 
a path all their own. In the process, they created classic 
albums such as “Jester Race," “Colony," and “dayman.” 
More recently, however, the band’s increasingly melodic 
forays have thrust them onto a metallic plane all their own. 
Vocalist Anders Friden plunges the depths of his band’s 
sound and vision, which have never been more pure or ag- 
gressive than now. Streamlining their signature sound to 
the fullest, In Flames are challenging the entire metal genre 
with a brutal and thought provoking record. Ultimately with 
this release, clarity has not only come for In Flames, but for 
a generation of metal bands to follow. 


The writing process for “Gome 
Clarity” fostered. a natural evolution 
within the music, allowing the 
band to further hone their sound. 

About the creative process, Anders 
enthusiastically states, “It was pretty 
easy and really relaxed. We talked 
about it a little bit and said, ‘Let’s 
do something a bit more up-tempo 
and a bit more aggressive than the 
previous album.’ We had this little 
writing studio in the middle of the city. 
Bjorn, Jesper, and I would go down 
there and just bounce ideas back and 
forth. We had a good time and there 
was nothing forced. There was some 
stress involved because we didn't 
have a deal in the United States and 
we had an upcoming tour. So things 
were, stressful from that side, but when 
it came to the actual music, there was 
a nice flow through the whole thing.” 
That flow becomes evident from the 
sedpricl you; hit play on "Gome Clarity/' 
The opening track "Take This Life” 
explodes with a thrash salvo that burns 
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off into a catchy chorus and some 
serious riffing. “Leeches," “Scream,” 
and “Vacuum” follow down a similar 
path, rekindling the metallic, technical 
ecstasy inherent in the band’s early 
offerings. Anders and Co. tapped 
into something both beautiful and 
bludgeoning with this album and the 
entire sonic journey requires multiple 
trips. 

“Come Clarity” possesses an 
undeniable urgency due to the band’s 
complete focus on harnessing their 
collective energy into songs that 
thrash and soar. Anders continues, 
"With all the tours, we had to make 
the album at that point. We could have 
stretched it past that time; but then 
again, it might not have sounded like 
this. If you have more time, you start 
to think too much about what you’re 
doing, but now I think it was more 
spontaneous and more honest.” If 
anything, the band has achieved a 
pure representation of everything great 
about their legacy. 

In essence, the album crosses the 
vitriol of “Jester Race" with the grooves 
of “Reroute to Remain." About this 
combustible combination, Anders 
comments, “That’s what a lot of 
people have been saying. Also that’s 
kind of what we felt when we finished 
the product and listened to the whole 
album. I’ve been saying it’s a ’Best 
Of without being a ‘Best Of.’ It’s a 
mix of ail the elements. The band has 
always been about a balance between 
melody and aggression. However, l 
do fee! we have a good combination 
this time, where the balance is almost 
perfect (laughs).” No more does 
the balance achieve perfection than 
on “Dead End,” which showcases 
Anders trading vocals with S wed ish 
pop star Lisa Miskovsky. The song 
itself oscillates between the gorgeous 
vocal styling of Lisa and Anders's 
most violent screams. Describing the 
collaboration, Anders states, “She's 
one of the biggest female artists in 
Sweden ; but she's fairly: unknown 
outside of there. She’s very talented 
and. has a great voice. It’s weird 
because I'm screaming in the chorus, 
while she’s singing in her nice voice 
and it just works perfectly: We could 
have done this with somebody known 
to the metal community already, but i 
wanted to do something .wifii. a'pef|dp-. 
who comes from the outside. There 
are no borders around it, from her 
on the pop side and me on the metal 
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Story Is Scaring Everyone,” which 
showcases a slow melodic buildup 
into an explosion of vocal power, in 
addition, the title track seamlessly 
blends acoustic guitars with a wall 
of distortion, creating a solid sonic 
backdrop for Anders’s melodies. Both 
ventures evince In Flames scorching 
more barriers than ever. Through 
this experimentation, in Flames have 
manipulated their music's. inherent 
dynamics masterfully and in the 
process they have crafted their most 
cohesive and powerful vision to date. 

However, In Flames plan on 
continuing to forge ahead. Anders 
ruminates. “There’s more to come 


side. We can just meet in the middle 
and do a great song. I’m very satisfied 
with the results." Due to Its engaging 
dynamics, the result could very well be 
one of the most entrancing crossovers 
in metal history. 

Further delving into the record’s 
vast spectrum of music, Anders says, 
“It’s really cool to show people that 
you can do whatever with the song. 
j : mean as long as the song is. .good, 
does it really matter what form? The 
dynamics have always been important 
to in Flames, especially in the later 
years.” Departures from the intrinsic, 
incendiary thrash include the spacey/, • 
ambient album closer “Your Bedtime 


“...I’m just wondering what happens in a pure soul 
between becoming a murderer or a president? 
What are the things that make us do what we 
do in life and the choices that we make? I’m 
interested in that and just the world around me.” 


f hope (laughs). 1 don't hope it’s the 
perfect In Flames album, i mean that’s 
what we’re striving for and where we 
want to go someday. We’re close 
maybe, but this is a photograph of 
who we are and where we are today* 
When I look back at our career there’s 
nothing that 1 want to change. All of 
the albums are a small photograph 
of who we were back then and that’s 
the best we could do at that point. 

This is where we are now, but it is 
good. Some people say they are 
surprised and didn’t expect this type 
of album from us* but we always 
have done things a bit differently 
from album to album. As a band we 
were never worried or surprised. We 
just made another album and now 
everyone seems to like it and that’s 
great.” Especially with metal's growing 
popularity in the United States, in 
Flames posses the capability of truly 
new fans. “I don't 

see In Flames as a world dominating 
band, but 1 want people to hear our 
fnusic at least. We play for anyone 
who is interested. We don’t shut any 
doors for anyone.” 

!aili««portantly, In Flames and 
their new label Ferret Music both 
believe in keeping those doors open 
for everyone, -everywhere. Outiining 
the label-band relations, Anders 

be record was done last 
April already. We finished the album, 
went on Ozzfest. and had the deal 
in 3 or 4 months* The initial stages 
that we have taken with Ferret have 
been great. The initial ideas that they 
been really cool. 

They are very supportive at this point, 
so we couldn’t be happier. I’m so 
happy to be on a label that lets us do 
what; we want. We’re still in control 
of our own product, but they have 
their ear to the ground as well. More 
importantly, they can reach out to an 
atidience that we couldn’t before. We / 
v^anf people. to hear our albumsand; 
be able to pick them up. Ferret has 


been great so far and we’re totally 
excited about it. It’s the whole thing 
with having a record company that 
can reach out to a lot of people and 
1 believe Ferret is one of them.” The 
time for In Flames’s U.S. domination 
may very well be upon us, but Anders 
maintains a humble demeanor. 

"We’ve seen our friends in Shadows 
Fall and Killswitch Engage are doing 
great over there (in the U.S.]. If people 
like Killswitch, they should be able to 
like In Flames as well. All we can do 
is go over there, play good shows, 
hope people like it, and then we'll see. 

1 think we can get across to a lot of 
people. We've always toured with a 
lot of American bands. We’ve done 
hardcore tours and have been able to 
reach out to a lot of new people who 
may not even like a band like us, but 
they like in Flames for who we are.” 
That’s mainly because In Flames have 
never abandoned the abrasive metal 
catharsis at the core of their music. 

Like tour mates Slayer they always 
maintained a recognizable signature 
sound, which few bands nowadays 
can claim. “We definitely want people 
to listen to it and say, This Is In 
Flames' ’ This is the eighth album and 
our first album came out in 1 994; so 
this is 8 albums in 1 2 years. There 
should always be something to trace 
your history from each album and go 
backTo the Tirst album ) * tyt :/ : ; -v y 
. Fgrsuch-an Intense and intriguing j. 
album Anders found no lack of things 
to write about, maintaining a. constant 
lyrical depth, just; look at the world 
around nie really. I had a daughter 
a year ago and that totally changed 
my perspective on life* I see how 
adventurous she is and how she wants 
to explore everything, We’ve all been 
: : there as people* Tm just wondering • 
what happens in. a pure soul between: 
i becomings murderer or a president? 
What are the things that ..make us do 
what we do in life, and the choices that 
we make? I’m interested in that and 


just the world around me." Metal often 
focuses far too much on the dark side 
of life, but Anders poses important 
philosophical questions within the 
landscape of death metal. The 
concept behind the record focuses on 
as Anders puts it, "Why are we doing 
what we are doing to each other? 

We are such egos, mankind really. 
We’re here for such a short time and 
we don’t really care about the next 
generation. It’s all about us right here, 
right now. It’s weird how we treat 
each other and 1 think people are less 
tolerant towards each other. We're not 
opOn for mistakes from people and 
it’s hard to say, Tm sorry,’ They're 
common basic thoughts that every 
person has and that’s all ! know. ” 
Anders’s lyrics remain universal 
and definitely relatabie, but the music 
possessive a similar ebb and flow. 
Anders describes; “It Is important 
that Everything flows and there's nice 
balance between the vocals and 
the music as well, For us ifs very' 
important that it works together. There 
are fans that don't really want to listen 
to the vocals, but then they can listen 
to the music. Some people may not* . 
understand what I’m talking about, 
but they can get a picture anyway : 
Ifrom the dynamics and the feel of the 
song , * In Flames have always been 
dynamic, but this record . elevates the 
band to a whole new level. 

Whatever may come, In Flames wifi 
remain the metal juggernaut that they 
have been since their inception. They 
still tap into a tangible energy that few 
bands Mn muster. Anders comments, 
Trends come and go always. You 
had nu metal for this long period and 
people got tired of that and wanted 
something heavier. We’ve been here 
for quite some time and weT be here 
after. Tm happy being in a metal band 
xlhaf ,s getting more popular/' One 
thing remains certain:, with this new In 
Flames opus, . more popularity will, foi - 
Mow right behind “Clarity,” K . / 
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Stillborn Fest 

December 29, 2005 - Lupo’s. Providence, Rhode Island 
December 30, 2005 - Toad’s Place. New Haven, Connecticut 
Photos by Andrew Gargano (www.blackacidpress.com) 
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January Entry: 

HAPPY FREAKIN’ NEW YEAR 


B y the time this column comes out, the holiday season will have 
passed. If I believed in an deity, I’d say thank god but you get the 
idea. January 2 is a day of celebration for yours truly because the 
holiday season is over, the solstice has passed and, while it still gets 
dark early, the days are actually starting to get longer. It’s a psychological thing. 

Nah, I don’t like the holiday season that much. Some it had to do with 
spending 12 years in music retail. Granted, it’s not as hellacious as other 
forms of retail, as records and CDs were more of a last-minute gift and I didn’t 
ever work in a mall. I usually got Thanksgiving weekend off by the time I was 
a manager but made up for it the week before X-Mas, when things would get 
crazier. It was exacerbated by having to listen to wretched Christmas albums 
picked out by my co-workers. I had one co-worker who would play Frank 
Sinatra’s holiday album until I wanted to break it over his fucking skull. 

Since my ‘retirement’ from retail, it’s a little better. I’m not much into 
the present giving thing either. I don’t want to be a part of the rampant 
consumerism. Look, I know I’m a consumer-1 buy a ton of records and enjoy 
my various gadgets and computer but shopping isn’t something I like to do all 
that much. I go there, get what I need and leave. 

You really want to know why I don’t like the holiday season? It has to do with 
bad memories spent with my family growing up. I never got along with them 
all that well, to begin with. But when there were holidays, it meant the four 
of us were cooped up in the house together for more time than we should be 
and that led to fights. Big ones... Some of the worst I remember. Getting away 
wasn’t much of an option because I didn't have a lot of friends growing up (not 
that I do now, but it was even worse then) and I didn’t have anywhere to go. So 
that may be why I associate the holidays with bad memories. 

Enough about me, though. In the present tense, there’s all this brouhaha 
about whether people should say “Merry Christmas” or “Happy Holidays.” 

Bill O'Reilly is whining about it almost every day and urging boycotts of stores 
who use “holidays” instead of “Christmas” in their advertising, decorations or 
customer greetings. I don’t watch his show but hear the sound clips elsewhere 
and he seems to think the Christians in this country are under attack by the 
far-left secularists, led by the ACLU. All I can say is thank, uh, you-know for 
the ACLU. One of O’Reilly’s Fox News compatriots, John Gibson, wrote a book 
called “The War on Christmas.” Uh, what war? Every fucking place you go, you 
see Christmas decorations, hear Christmas music. OK, they may say Happy 
Holidays instead of Merry Christmas, in order to be more inclusive. But, as 
Barry Lynn from Americans United For The Separation of Church and State 
was quoted in Newsday as saying, “You have to wear a blindfold not to know 
that it’s Christmas.” 

There was a controversy over the website for the city of Boston calling 
the gigantic pine sent from Canada a “Holiday tree” and it was changed to 
“Christmas tree” after a few days, at the behest of Mayor Tom Menino and 
after Rev. Jerry Falwell, among others, made a stink about it. In fact, Falwell 
threatened to sue the city over it. He was quoted as saying in the same 
Newsday article, “Those who are trying to drive God from the public square in 
this country ... we're just not going to tolerate that.” Falwell is affiliated with 
the Liberty Counsel, who started a “Friend or Foe” campaign a few years ago. 
According to the SF Gate, “The group promises to file suit against anyone 
who spreads what it sees as misinformation about how Christmas can be 
celebrated in schools and public spaces.” Look, if Falwell and his zombie-like 
minions want to avoid Boston because it’s too secular, fine with me. Go back 
and crawl under your rock, already. 

I don’t like their tactics and loathe their attempts to turn the US into a 
theocracy. I’d rather not see religious symbols used on public property but, 
in the end, I don’t get that worked up over it. At least we still don’t live in the 
fucking bible belt. Let 'em call it a Christmas tree— my wife, who is Jewish 


(that’s also my background, but I don’t subscribe to any religion these days) 
disagrees with me about this. She was one of the only Jews in her school 
in suburban Hartford, CT and felt excluded and was subjected to a lot of 
anti-Semitic bullying, so I understand where she’s coming from. I never got 
that quite so much in Swampscott, MA, where there were quite a few Jewish 
families, especially on my side of town. 

Even here in Peabody, where we now live and Ellen is probably the only 
Jew in the neighborhood, I don’t feel as though we’re discriminated against. 
Most of our neighbors don’t have much to do with us, anyway, but I don’t 
see that as the reason. I’m also grateful I don’t have to deal with all the 
decorating, although the inflatable snowmen are kind of cool. I’m really 
grateful that my electric bill won’t be nearly as much as my neighbors’, 
either. Actually, on our end of the street, there’s not as much over-decorating 
as at the top of the street. One of my neighbors had his Christmas 
decorations up in early November. Now that’s pushing it. The whole holiday 
shopping season is now ridiculously long. Used to be all that shit would start 
after Thanksgiving, at least, but now all the X-Mas mania starts right after 
Halloween, which has also expanded into a major occasion that lasts the 
entire month of October. 

But rejoice, dear readers— as you peruse this, January 2 has arrived! No 
more of this nonsense for almost another year, although I’m sure that the 
religious extremists will find something else to whine about in the interim. 


2005 WRAP-UP 

I’m writing this when there are about three weeks left in 2005-actually, 
this year can’t end quickly enough for me. The last several years have been 
a challenge to deal with— if you're a regular reader, you’ve read the venting, 
the lamenting. So I’ll spare you the details. Let's get to the records and 
performances that provided a refuge from all the bad shit. 

Here are my favorite records, CDs and demos for 2005-just one list, in 
alphabetical order, although Direct Control’s 12” was my favorite record this 
year. The list could have been longer but I only have so much column space 
and, unlike in my younger years, I don't obsess over best-of lists as much 
anymore... Also, one of the best records I heard all year hasn’t even been 
released as of this writing-Violent Minds' LP, which is fucking sick. They’re 
from Philly and play completely raging, no-bullshit hardcore punk. Two 7” 

EPs to date and the LP will make heads spin when it comes out. Boston 
band Sleeper Cell’s LP would have made the list, too, if it had been released 
this year. They're not even an active band, with the members having moved 
on to such bands as Social Circkle, the Conversions (see demo review above) 
and Poison Control. But it should be out on the Partners In Crime label 
eventually. 

BASTARD SONS OF APOCALYPSE-Merciless Slaughter 7” EP/second, s/t 7” EP 

BLINDS-Busy With Business demo 

BLOWN TO BITS/DEATHTOLL-Split LP 

BOMB BUILDER-Deadful Melody 12” EP 

BREAKS-Get Saved 7” EP 

BRODY’S MILITIA-The Appalachian Twelve Gauge Massacre CD 
BURY THE LIVING-AII The News That’s Fit To Scream LP 
CARDIAC ARREST-s/t 7” EP 
CELEBRITY MURDERS-Time To Kill Space CD 
DEAD STOP-Live For Nothing LP 

DIRECT CONTROL-You’re Controlled 12*’ EP/Nuclear Tomorrow 7” EP 

FUNERAL SHOCK-s/t LP 

GIANT HAYSTACKS-Blunt Instrument LP 

GOUKA-Program LP 

GOVERNMENT WARNING-No Way Out 7” EP 
IRRITATORS-demo 





LIFE CRISIS-Unpeaceful Protest 7” EP 

LOOK BACK AND LAUGH-s/t LP 

OUT COLD-Goodbye Cruel World LP 

PEDESTRIANS-Future Shock LP/ self-tit led 7” EP 

POSITIVE REINFORCEMENT-s/t 7” EP 

REGULATIONS-s/t LP 

RITES-Death Of The Party 7” EP 

SCURVY DOGS-Relieve Yourself 7” EP 

SELFISH-Cause Pain 12” EP 

SET TO EXPLODE-s/t CD 

SKITKIDS-Valkomna Till Paradiset... 7” EP 

SNAKEBITE-Every Bad Idea Is A Good Idea 7" EP 

SPLITTING HEADACHE-s/t 7” EP 

SQUARE THE CIRCLE-s/t 7” EP 

STRUNG UP-Warfucked 7” EP 

As for live shows, I did make it to four of the ‘tests’ this year— including the 
first LaRivolta Fest in Cambridge, MA, Chicago for a three day test in the late 
winter, Albany for Gloom Fest and a hot, muggy Philly for Pointless Fest in 
August. That’s a lot of traveling for punk rock (well, LaRivolta was only half 
an hour drive and just one evening) but getting to see a lot of bands I like at 
once makes it worthwhile, if a bit overwhelming at times. The 20 band show 
on day 2 of Chicago Fest, for instance, was a bit much, although capped off by 
finally getting to see The State after 20 plus years of loving their underrated 
7”. Also noteworthy in Chicago were such relative newcomers as Bastard 
Sons Of Apocalypse, Direct Control and the Repos, along with wild, crazy sets 
by Municipal Waste, who brought a springboard for stage dives and rafts for 
crowd surfing and RAMBO, who started their set with a mock crucifixion. In 
Albany, plenty of rage from the likes of Direct Control, Fucked Up, thrash- 
metallers Toxic Holocaust (who also played a solid basement show in Boston) 
and Avskum, who I also saw in Boston. 

The trip down to Philly was a nightmare, getting caught in a terrible traffic 
jam but no complaints after seeing Limp Wrist, Born Dead Icons, Look Back 
And Laugh, Caustic Christ, Skitkids and a whole lot more. I also saw Skitkids 
completely destroy at a basement show in Boston (the Allston Library— R.I.P.), 
along with Citizen Fish... and I saw the Fishies' alter-egos (?), Subhumans, 
earlier in the week. 

Some other old bands showed they still had it— Gang Of Four, Adolescents 
and Riistetyt in particular. 

As I’ve mentioned in this 
space before, Regeneration 
Records has become a focal 
point for the Boston punk 
scene— a record store, tattoo 
parlor and show space 
about four times a month. 

The shows have had a great 
turnout and there have been 
impressive ones over the past 
twelve months— not just out 
of town bands, either— the 
Halloween party, with local 
bands covering AC/DC, 

Avengers, Black Flag, Cock 
Sparrer and others was a 
great time. The latter was 
notable for watching Chris 
Strunk, usually a drummer for 
Sleeper Cell, Poison Control 
and the Conversions, not only 
handling the vocals but also 


getting his hair cut on stage by Sue, who co-owns the store. Other hot shows 
at Re:gen this past year included the aforementioned Riistetyt, Belgian band 
Dead Stop, along with hot new DC band Set To Explode, Finnish band Selfish 
with Hellshock, Seein Red with Kriegstanz and Bury The Living, Regulations 
(one of the year's best) and Japanese band Gouka, who drew a smaller crowd 
and people missed out on this band's Discharge-inspired attack. A lot of 
overseas bands this year and I welcome the musical exchange program— with 
all the barriers thrown up for people to get into the US in this post-9/11 world, 
it’s good to see people attempt to shatter them. 


RECORD REVIEW TIME... 

THE BREAKS-Get Saved (Firestarter, 7” EP) 

St. Louis— home of the Cardinals, vanquished in the 04 World Series against 
my beloved Red Sox— and home of this ass-kicking hardcore band. They start 
with the atheistic anthem, "Breaking The Bible Belt,” and don't let up from 
there. Tightly played, speedy and angry as fuck. (2981 Falls Rd., Baltimore, 

MD 21211, www.firestarterrecords.com) 

SET TO EXPLODE (Grave Mistake, CD-EP) 

Classic DC-style hardcore with modern touches by this band that includes 
people from Striking Distance (vocalist Dave Byrd), Worn Thin and 
other bands. One part of their theme song "Set To Explode” bears some 
resemblance to the breakdown from Minor Threat's “Screaming At A Wall.” For 
a change of pace, there's the street punk-ish “Never Give In.” Lots of anger but 
also a fighting spirit. 

CONVERSIONS (demo tape) 

Another of the new Boston 
hardcore bands who have 
emerged in the past few 
months— this one fuses fast, 
energetic thrash with a 
clean guitar sound, along 
with some odd time shifts 
from an almost art-punk 
influence (subtle hints of the 
Big Boys and Minutemen). 

Terry Cuozzo, formerly the 
bass-player for Refuseniks 
and Glory Fades, proves to 
be a commanding vocalist 
with a nasty snarl in her 
voice. Sharply-executed. 

(christopherstrunk@yahoo. 
com) 

PEDESTRIANS-Future Shock (Residue, LP/Criminal IQ, 

CD) 

Following a demo and a 7” EP, here's the first full-length album for this 
Chicago band and, I’m not lying, I've been listening to it almost every day for 
the last week. That doesn’t happen with too many records anymore. Consider it 
an endorsement. Pedestrians build on the city's tradition of combining melody 
with kick-ass punk rock, while not sounding derivative of anyone. A sound that 
comes from the gut and that also goes for the lyrics. Although those words take 
more of a roundabout way to make their point, there's really no missing the 
point. Loud, memorable songs, at a mid-to-fast tempo, that stick in your head— 
there's a brashness in the production that has warmth and edginess. (Residue : 
PO Box 478101, Chicago, IL 60647, residuerecords@gmail.com/ Criminal 10 : 
3540 N. Southport, Chicago, IL 60657, www.criminaliq.com) 
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DEAD STOP- 
Live For 
Nothing 
(Havoc, LP) 

Complete 
shreda bility, 
here— did spell 
that right? Well, 
you get the idea. 
Another shit-hot 
dose of old-school 
hardcore punk 
by this Belgian 
band, who are 
calling it quits 
after a recent US 

tour. Mainly loud n fast, although the final song, “Letting Go," slows it 
down to a tension-filled trot. “Locked Inside” also features a bit slower 
pace. Otherwise, they thrash like maniacs and the songs have both brevity 
and catchiness. Nothing complicated here, either musically or lyrically — 
straight to the point and the simplicity works like a charm. (PO Box 8585, 
Minneapolis, MN 55408, www.havocrex.com) 

FLAK (Police Target, 7” EP) 

Raw, speedy hardcore punk— had me thinking of Christ on Parade, a little, 
although there are some double-speed thrash parts. Rough production, rough 
vocals, rough songs— you get the idea. Lyrics detailing the carnage caused 
by mankind, along with a critique of the papacy (“Hitler Pope”). Another 
Pittsburgh band with a nasty sound and that's a positive. (PO Box 19205, 
Pittsburgh, PA 15213, policetargetrecords@gmail.com) 

GOUKA-Program (Putrid Filth Conspiracy, LP) 

There's no way to avoid 
the D-word here but that's 
Gouka's inspiration, 
though it's not straight 
tribute like Disclose. 

In fact, while it’s a raw 
sound, it's still accessible. 

Tempos vary from 
blazing speed to more 
reasonably-paced pillage, 
such as “Program.” The 
drumming by Morita 
doesn't strictly follow a 
d-beat, either— it's in there 
but he adds complex 
patterns, as well. Blazing 
guitar and bass and harsh 
yells from Shinohara (who 
doubles on bass, here). 

And the lack of a lyric sheet isn't a detracting factor— the power provides a 
direct connection. (Box 7092, 20042 Malmo, SWEDEN, www.putridfilth.com) 

SUBURBAN DEATH MACHINE-Not Here To Make Friends 
(Urban Death Mission, LP) 

I guess SDM really don't want to be your friend, despite the fact their guitarist 
lives on Friendship Ave!). On their first EP, which came out early in the year, 
they had a song called “Not My Friend” and, here, there's the title track, “Go 
Away" and “I Don't Need You.” The sound of the misanthrope and the agitation 
comes out in a thorny hardcore punk sound somewhere between their fellow 
Pittsburghers (is that the way to say it?) Caustic Christ and Submachine. Many 



of the songs have a mid-tempo bellicose sound, even adding cowbell for “Go 
Away.” The final song, “Nothing Lasts Forever,” is repeated from their EP and 
is a Flipper-like noise-dirge, complete with sax and synth— chaotic but focused. 
Besides the anti-social sentiments, there are also lyrical brickbats directed at 
the Bush supporters seeing their kids “coming home in body bags” (“It's All 
Your Fault”), racist fuckers and political fuckers. I think that covers it. Brute 
force, no ignorance. (Ian Ryan, 4746 Friendship Ave., Pittsburgh, PA 15224, 
ianryanl@gmail.com) 

POSITIVE REINFORCEMENT/OUTRAGED-Split (Unholy 
Thrash, 7” EP) 

East coast meets west coast— two thrashing bands. PosiForce continue to 
effectively mix the speed and mosh quotient. Not quite on the level of their 
first EP but plenty ripping, nonetheless. Outraged, last heard on a split with 
Tropiezo, bust out some manic hardcore en Espanol with good results. (PO Box 
675, Santa Cruz, CA 95061) 

SIGNAL LOST-You’ll Never Get Us Down Again (Prank, 7” EP) 

Four new songs for Signal Lost— once again, a mix of melody and more raging 
punk elements, as Ashley’s voice covers a range from crooning to a harsher, 
angrier tone. The more straight-forward “Bow To None” is the strongest track 
here, although “Domestic Relief” has an engaging guitar line. As with the 
album, not always consistent but it still makes me optimistic they’re going 
to put out a completely killer record at some point. (PO Box 410892, SF, CA 
94141, www.prankrecords.com) 

SPLITTING HEADACHE (Collapse, 7” EP) 

Powerful hardcore from two ex-Tear It Up people, one of whom is vocalist Dave 
Ackerman, the guitarist from the underrated Full Speed Ahead and I'm sure 
I’m forgetting other bands but fuck it, anyway. If the music sucks, the pedigree 
doesn’t matter. That’s NOT the case here. Taking a cue from Poison Idea with 
a modern hardcore twist— speed and slower elements that provide the perfect 
accompaniment for the wall-up/anti-social lyrical themes. The doomsday 
scenario for "War Hero" brings the heavier damage to the fore. A new 7” is 
also in the pipeline and continues in the same potent vein. (657 San Leon, 
Irvine, CA 07716, www.collapserecords.com) 

TOKYO ELECTRON (Empty, CD) 

Down n dirty bluesy punk— with the bass, along with two guitars. A basic 
sound but, even in its primitivism, there's a good balance between the 
roughness and production. There's a fullness here and it reaches a pinnacle 
with the concluding track, “Down On The River.” The cover of the Plugz' 
“Electrify Me" is well-done and "Miss Ojos" rocks like crazy. From Arizona, 
not Tokyo and it’ll get your buzz on. (PO Box 12301, Portland, OR 97212, 
www.emptyrecords.com) 

VARIOUS-Gulf Coast Massacre (Psycho Wolf, LP) 

Bands from Texas, Louisiana and Florida— you know, the Gulf Coast, the area 
ravaged by Hurricane Katrina. A mixed bag of punk, thrash and grind with 
varying quality though some good stuff, here. A few of the bands are better- 
known— the dark punk of Murder-Suicide Pact, the thrashable Runnamucks (with 
an acoustic-tinged, rock n roll intro) and the high-powered Reason Of Insanity. 
Other bands making their presence fejt are the speedy Janitor and Sick Abuse, 
crush and thrash by Killswitch (a side band for Reason Of Insanity from 2001— in 
fact, there’s a lot of shared band members/incest here) and the punk rock 
n roll of Die Rotzz. Bad Eating Habits are better heard on their split with ROI 
than on the demo-quality songs here and the grindier Pretty Little Flower and 
Insect Warfare aren't as memorable either. Overall, thumbs up. (411 Lindale 
Houston, TX 77022, http://www.myspace.com/reasonofinsanity) R 
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February Entry: 

RANTING 


A h, the dead of winter. For the column that preceded this one, I wished 
you a Happy New Year, It actually is now the new year. Not a ton of 
snow yet, although I know that's about to change. Even so, there’s 
been some precipitation and as the asphalt on the roads around here 
expands, there are tons of potholes. It's like a fucking obstacle course out there. 
Just last night, I wrecked one of my tires on a pothole as I was getting onto the 
local highway. I didn’t even see it but sure as fuck felt it. Fortunately, it was only 
about 3 miles from my destination and, when I got there (a BBQ restaurant 
where I was meeting Ellen), I could see that it was already flattening. Seems 
to happen once a winter and the local tire shop loves my business, I’m sure. At 
least it’s nearby— I dropped off my car this morning (a Saturday) at 7:30 AM and 
walked home in the bitter cold. Fun fun fun... and now I’m out $82 for a new tire, 
mounting, etc... Let’s hope I can get through the winter without having to deal 
with that again. 

That’s right, walking back up my street. A street where a few people 
apparently are against gay marriage. A few months back, I wrote about the 
petition drive in Massachusetts to put gay marriage on the ballot via referendum 
in 2008. About the possibly deceptive tactics being used to collect signatures, 
about how I don't really believe in putting issues of civil protections to a vote 
because it's NO ONE ELSE’S business about who gets married. 

Anyway, some people are fighting back. There was a short article in the 
local progressive Boston Phoenix newspaper about a website called Know Thy 
Neighbor (www.knowthyneighbor.org). What these people do is list the names 
and addresses of anyone who signed a petition to put the issue of gay marriage 
to a vote in Massachusetts. I suppose the progressive side is using some of the 
same tactics as the right in this case, such as when anti-abortion extremists put 
out “hit lists” of abortion providers. And just because people signed the petition 
doesn’t necessarily mean they’re opposed to gay marriage but something in my 
gut says they probably fall into that category. When all is said and done, though, 
it’s public information and all’s fair in love and war. Or love and love. 

I went to KnowThyNeighbor.org to see if any of my neighbors signed the 
petition. Peabody, where I live, is a pretty conservative city, although traditionally 
Democratic. A lot of folks from the city have signed the petition. No surprise. 

Our state rep Joyce Spiliotis, who is a Democrat, is also against gay marriage. 

In fact, back in May 2004, some months after the Massachusetts Supreme 
Judicial Court ruled it was unconstiutional to ban gay marriage by a 4-3 vote, 

13 state representatives appealed to the court to reverse its decision and 
were unanimously defeated. Spiliotis signed on to the appeal. That appeal was 
filed by The American Center for Law & Justice, which was founded by the 
fundamentalist extremist Pat Robertson. Not too great an alliance and it reminds 
me, number one, why I’m not a Democrat anymore and, number two, why I 
haven’t voted for Spiliotis since then. 

Getting back to Know Thy Neighbor, I found out that two of my neighbors, 
a married couple, George and Sandy, had signed it. I’m not shocked that they 
would... Sandy is a hardcore Republican and George, as he’s told me, leans 
that way, although they’re both irked at Bush’s various transgressions. George 
also has a problem with so-called “illegal aliens” too. There were some 
undocumented immigrants who paid money to be smuggled illegally into the 
country by two brothers and put to work in their Peabody market to pay off their 
so-called smuggling fees. Sounds like slave labor, to be honest. Anyway, George 
was outraged about this— not so much by the exploitation but more about the 
fact they were here illegally. At least that was my perception. I don’t want to say 
he’s a dyed-in-the-wool racist but he does seem to talk about the issue quite a 
bit. It’s a complex issue. I’m not an expert but some people’s reactions tell a lot, 
sometimes. The thing is he’s a good neighbor, the kind of guy you can borrow a 
ladder from but if you dig a bit beneath the surface, there are definitely some 
retrograde opinions. 

Further research revealed that a couple more neighbors had signed the 
petition as well. I probably won’t go out of my way to shun them or anything 
(actually, I don’t really know the others) but I won’t deny it's in the back of my 


mind. 

Speaking of the so-called “Reverend” (revere him? HA!) Pat Robertson, will 
someone please tell him to shut the fuck up already? It seems as though every 
time this wackjob opens his mouth, something more outrageous, more offensive 
to any sane human being comes out of it. Have you heard/read about what 
Robertson said on his “700 Club” show? He said that Israeli Prime Minister 
Ariel Sharon’s stroke may have been some kind of divine retribution for “dividing 
God’s land” when Sharon reached something of a compromise in the Israeli/ 
Palestinian conflict by agreeing to pull out of the Gaza region. According to the 
Seattle Post-Intelligencer, Robertson said, “God considers this land to be his... 

You read the Bible and he says This is my land,’ and for any prime minister of 
Israel who decides he is going to carve it up and give it away, God says, ' No, this 
is mine.’” 

I’m not a huge fan of Sharon... I’m not a radical anti-Zionist but, rather, 
someone who hopes for a rational solution in Israel/Palestine where people can 
live in peace. That’s not likely to happen anytime soon, if ever. But Robertson’s 
comments are beyond the pale and, having had a father who had a stroke and 
suffered greatly for the last year and a half of his life, I certainly feel some sort of 
empathy for Sharon’s condition. As I write this, he’s in dire condition and unlikely 
to recover. His days of governance are most certainly over. Robertson called him 
a friend and expressed concern for his condition, which sounds like crocodile 
tears to me, in the face of what else he said. 

It’s just the latest shocker from Robertson, who is a fringe character but 
still gets a lot of mainstream media access. This is a man who called for the 
assassination of Venezuelan president Hugo Chavez. Here’s what he said: “I 
don’t know about this doctrine of assassination, but if he thinks we’re trying to 
assassinate him, I think that we really ought to go ahead and do it. It’s a whole 
lot cheaper than starting a war.” Condemnation of those comments was swift. 

He also warned that God would turn his/her/its back on Dover, PA, where, 
in the November elections, voters got rid of school board members who had 
supported the teaching of “intelligent design” (aka creationism) in schools. 
Robertson’s reaction: “I’d like to say to the good citizens of Dover. If there is a 
disaster in your area, don’t turn to God, you just rejected Him from your city. And 
don’t wonder why He hasn’t helped you when problems begin, if they begin. I’m 
not saying they will, but if they do, just remember, you just voted God out of your 
city. And if that’s the case, don’t ask for His help because he might not be there.” 
(quote from People For The American Way website-www.pfaw.org) 

I suppose I could just ignore him. He does have the right to his point of view, 
to spread his venom and he certainly has the tools to do it— his vast media 
empire. On his entertaining radio show, left-wing Air America host Mike Malloy 
said (I’m paraphrasing a bit) that without his TV show, Robertson would just be a 
crazy, piss-stained preacher on a street corner. 

Robertson also has President Bush’s ear. He speaks with Bush frequently— a 
de-facto advisor. Equally scary are his followers. I’ve seen the anti-gay marriage 
stickers, provided by his TV show, on vehicles in the parking lot at a nearby 
shopping center. My friend, who lives in Robertson's home-base of Virginia 
Beach, has a wife who is a TRUE BELIEVER in this kind of fundamentalist tripe. 
He told me when he came home from work a few weeks ago, she was watching 
the “700 Club.” I used to tune in for yuks a long time ago but can’t stand it 
anymore because it’s so scary. Thankfully, watchdog groups such as Americans 
United For Separation of Church and State (http://www.au.org/site/PageServer) 
keep an eye on these types of extremists so I don’t have to subject myself to it. 

One hopes for an unceremonious fall for these right wing icons. Actually, one 
of those fundy types did end up in some hot water, recently. Lonnie Latham, a 
Baptist pastor from Oklahoma with anti-gay views, was arrested on suspicion of 
lewd behavior outside a motel in Oklahoma City for propositioning an undercover 
male cop. According to an Associated Press report, he allegedly asked the cop 
to join him in his hotel room for oral sex. Latham is saying he was set up, that he 
was “in the area pastoringto police.” 

This guy is a member of the Southern Baptist Convention’s executive 
committee. According to the same AP report, Latham “has supported a 
convention directive urging members to befriend gays and lesbians and try to 
convince them that they can become heterosexual “if they accept Jesus Christ as 
their savior and reject their “sinful, destructive lifestyle.’” 
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Shortly after his arrest, Latham resigned as pastor from his congregation, in 
Tulsa, as well as from the executive committee for so-called personal reasons. 

I LOVE when shit like this happens. I love it when those who are the most 
vehement critics of gay people get caught with their pants down, so to speak 
(sorry). Perhaps it was a setup and Latham is innocent. Apparently, the area 
where he got arrested is prime “cruising" territory and has attracted anti-gay 
activists in the past. He’ll have his day in court. But why am I thinking that he's a 
self-hating gay man? A hypocrite of the first order? 

The Southern Baptist Convention is virulently anti-gay. They're behind a book 
called The Homosexual Agenda, written by Alan Sears and Craig Osten. That’s 
a term the radical right use to marginalize gay people. I agree that gay people 
have an agenda— it's to be treated the same as everyone else, to have the same 
rights. 

In the 90s, the SBC also organized a boycott of Disney because it was “anti- 
Christian” and "anti-family.’’ They objected to the "gay days” at the theme parks 
and giving health benefits to partners of gay employees, among other things. The 
boycott lasted 8 years. 

So I'm hoping that Latham goes down hard (oof). Goddamn, this is 
like shooting fish in a barrel. It's too easy. Anything to bring down these 
motherfuckers— it’s fine with me. 


ENOUGH RANTING... RECORD REVIEW TIME... 
BOILS-From The Bleachers (TKO, CD) 

Greg Boil is becoming a sports hooligan— he's letting his passion for his beloved 
Philadelphia Eagles and Flyers come to the fore, here, and he even takes it on 
the chin from the Dropkick Murphys’ Ken Casey, whose phone message needling 
him about the Patriots’ Super Bowl victory over the Iggles, appears here. I 
imagine Greg will have even more fodder after his team's collapse this year. 
Enough sports analysis— on to music and the Boils' latest features 25 songs of 
hardcore, street punk, ska and even one ill-advised country song (“Summer’s 
Brightest Boy”). Besides the odes to his hometown teams, there are pointed 
observations about the Catholic church, the endless cycle of warfare and even a 
critique of spare-changing anarcho punks, which detracts from the real problem 
of homelessness because it worsens the "social stigma, to fear the homeless 
man.” A wider-ranging sound and superior 
production than in the past, with the stylistic 
variations handled well and catchy as fuck. 

There’s some storming stuff here. (8941 Atlanta 
Ave., #505, Huntington Beach, CA 92646, www. 
tkorecords.com) 

CLUSTERFUCK/RAT BYTE-Split 
(CD-R demo) 

Latest recordings from two Connecticut 
bands— for a split 7” but, at this time, there’s 
no label or release date. Hope that won’t be the 
case for long because this is some hot hardcore 
punk. Clusterfuck put out a 13 song 7” last year 
and their credo on that record was “humans 
disappoint me.” That hasn't changed with such 
songs as “Flagfucker,” “Nato Needs Shock 
Treatment” and “God Told Me To Buy Stocks.” 

Shit Eating Grin” throws in a stolen Black 
Sabbath riff for a split second. A quavery, high- 
timbred singing style adds a distinct element 
to their driving sound. Skate-thrashers Rat Byte 
contribute three new songs, starting with a 
crossover-tinged intro before kicking it into gear. 

A flailing energy, (www.ratbyte.net) 


COMMON ENEMY-Let’s Have Fun 
(Sick of Talk, 7” EP) 
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COMMON ENEMY/EYES OF HATE-Circle Pit Split (Scene 
Destroyer, 7” EP) 

TWATS/COMMON ENEMY-Split (Overdose On Records, 7” 

EP) 

"Let's Have Some Fun” is the newest EP by Philly area band Common Enemy. 
Speedy hardcore skate punk and sometimes the snaredrum overwhelms things 
and the ultra-fast parts are one-dimensional but these guys have a winning 
rawness, especially in the guitar department, and endearingly (?) phlegmy vocal 
delivery. They also sent along a ctfuple of recent splits. The newest EP is the 
better of the three but the songs on those splits are also good and the bands 
they're paired with do a good job, as well. New Yorkers Eyes of Hate, whose 
vocalist Al passed away in September of ‘05, dish out angry, straight-ahead 
hardcore punk with a hint of crossover. The Twats favor a buzzsaw punk sound 
with pissed vocals from the provocatively-monickered Cuntess Twat. The Twats 
also have a full-length album on Overdose on Records. (Common Enemy website: 
www.commonenemy2000.com) 

DEAD RADICAL-Rottenness (I Deal, 7” EP) 

Hammering, yet technical thrash/grind, jamming ten songs on a one-sided 7”. 
Suffering from some snare-tinniness but it's played with tightness and pure rage, 
needless to say. Not a blur— there are some shit-hot guitar riffs, time shifts and 
throttling interplay without any sense of pretentiousness. And plenty of bile in the 
lyrical and vocal department. (180 Rudgate Rd., Colchester, VT 05446) 

DECONDITIONED (Beginning Era, LP) 

A falling-apart sound. Confrontational vocals in a high, snotty pitch and a sound 
that doesn't follow conventional patterns. Double-speed thrash, slower ooze 
and some Flag-ish damage, particularly in the sputtering leads (I would have 
said that even if they didn’t cover “No More”). The harder-rocking mid-tempo 
songs, “Play It Safe” and “Wreck Loose," are the most memorable. Even with the 
occasional misfire, this band has a high-energy unpredictability. I also like the 
pink swirl vinyl and silver cover with spraypainted logo they did for the first press. 
(7626 SE Clay, Portland, OR 97215, www.geocities.com/beginningerarecords) 

GENTLEMAN CALLERS- Don’t Say What It Is (Wee Rock, CD) 

What it' is is straight-forward garage rock. Covering the range of pop, folkier 
touches and R&B-inflected raunch and it's the 
latter where they really get cooking, especially 
for “Hey Little Girl.” They do come across 
as gentlemen in that things don’t usually get 
unhinged but the songs are catchy, while Kevin 
Schneider fashions a serviceable Jagger- 
copy vocal style. Solid all the way through. 

(PO Box 333, Springfield, MO 65801, www. 
weerockrecords.com) 

GROSS NATIONAL PRODUCT- 
Hardcore Demo (CD-R demo) 

I guess the title explains it. GNP are from 
Brandon, FL and their bass-player is Bob Suren, 
head honcho of the Sound Idea store and 
distro and former shouterfor Failure Face and 
Murder-Suicide Pact. Not every song is a killer 
and the drums are perhaps a bit too prominent 
in the mix but their scrappy hardcore punk has 
a winning spirit. Marley packs a lot of outrage 
into her high-pitched vocals (she reminds me of 
a younger Mish from Sado-Nation) and it’s cool 
hearing her sing GG Allin’s “You Hate Me And I 
Hate You.” (bentzsco@hotmail.com) 

STORMCROW-Enslaved In 
Darkness (No Options, LP) 

Total fucking heaviness. I’m glad the LP 




AL QUINT 


included a note because I was having 
trouble making out their logo on the cover. 

Thick slabs of riff age, sub-gutteral vocals 
and extended song lengths. The whole LP 
only includes 5 songs. Usually, the tempo is 
slackened, but these Bay Area crust-metal 
hellions occasionally pick up the pace. Lyrical 
matter as grim as the skullcracking sounds— 
disease, anguish, decay. Really cheery but it 
fits the mood of the music. (PO Box 22285, 

Oakland, CA 94623) 

TERMINAL STATE-Your Rules 
(Deranged, 12” EP) 

Toronto band who remind me quite a bit of 
MassHoles Out Cold, in that they have a raw 
punk-meets-hardcore sound that strips it down 
to its bare essence. Simple, snotty, catchy (in 
my head, at least) songs that average a bit 
over a minute each. 8 of 'em and it’s over way 
too quickly. The direct route is still the best 
way to go. Why let expansiveness muck things 
up? (www.derangedyouth.com) 

TWATS-Hell In My Pants 
(Overdose On Records, CD) 

As mentioned above, this band from the DC area have an album out— 13 songs 
in well under half an hour and pretty damn scorching. Hardcore/punk/ rock ‘n 



roll with a chip on the shoulder. The Twats 
ain't kids, they’re the ones kicking and 
screaming their way into adulthood and not 
liking what they see. Bitter memories about 
younger years, hating jobs (“I’m A Quitter, 

You Should Be One Too”) and cynical about 
politics (“Who Peed In Your Wheaties?”)... 
the latter deals with people adopting politics 
as a “fashion statement,” as the lyrics put 
it. As I said earlier, I’m actually burned out 
on politics a bit, myself— the song’s cynicism 
is well-founded although I'll still keep paying 
attention to the what those fucking politicians 
are up to and mouthing off about it, whether 
people want to hear it or not. But I kind of see 
their point, because there's often a lot of self- 
righteous baggage attached to those doing the 
shouting. (PO Box 525, Fleetwood, PA 19522, 
www. myspace.com/overdoseon records) 

... before I close, one addition to my best-of 
list for 05— Career Suicide’s "Invisible Eyes" 
12” EP. I don’t know how I missed that one 
but it’s a scorcher. 


Ai Quint PO Box 2746, Lynn, MA 01903/ 
email: suburbanvoice@earthlink.net/Sonic Overload radio: http://sonicoverload. 
moocowrecords.com IS 
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available at Interpunk 
and selected Hot topic stores 


DEAD DDDY HERDS 


PRESENTS 

JPBIL 471, 2006 


MUSICAL 
HERITAGE 

deadbodywreckerds.com 

guest artists: Matt McKenzie (the late Tsunami 
Bomb), Miles Peck (Sore Thumbs), Shelby Cobra, 
edited by Geoff Kresge (Horror Pops) 


Elvis Suissa clearly positions himself to Joining an elite 

group of songwriters who happen to have names like 
Strummer, Setzer, Weller, Stipe, Ness, etc. 

A sonic journey that perfectly melds the original sounds 

of 50s rock and roll, 60s garage beat, and 70s punk 

to fuse into what should just be called KICK ASS ROCK N ROLL 

I would honestly consider to be in the top 20 greatest rock and rot 

records of all time 

Jason Hue - 

WWW.THREEBADJACKS.COM 

WWW.MYSPACE.COM/THREEBADJACKS 

photo Nicole Welnghart Artist vwvvw.brianewing.com BOSTON KRO 1 


TOUR DATES 

Feb. 2 The Key Club Hollywood, CA 

Feb. 3 The Trilogy Theatre Hesperia, CA 

Feb. 10 Velvet Jones Santa Barbara, CA 

Feb. 11 Alpine Ventura, CA 

Feb. 17 The Rogue West Phoenix, AZ 

Feb. 24 Hotel Monte Vista Flagstaff, AZ 

Mar. 2 The Darkside Dallas, TX 

Mar. 3 Sam’s Burger Joint San Antonio, TX 

Mar. 4 Headhunters Austin, TX 

Mar. 10 Balazo Gallery, San Francisco, CA 

Mar. 11 Vet’s Hall, Santa Cruz, CA 


New CD Available Now! 


BOSTON KROWN LABEL, P.O. BOX 259 WOODLAND HILLS CA 91365 0259 




BANDS 


AND 
THEIH 


VANS 


AN INTERVIEW WITH DAY TWO 




Full Name: Sheldon Maximo Priest 

Band Name: DAY TWO 

Van Name: STABINCABIN, whatever we don’t have 
a name for it. 

Make: FORD 

Model: ECONOLINE (that’s your big boy) 

Year: 1998 

Does the van have any interesting 
modifications? Did you do them? 

Well we have your basic 15 passenger van. We got tired 
of having to sleep in the crevice (bands with all the 
seats in know exactly what I mean) or having to spider 
with one another (SPIDER- where two people sleeping 
on the same bench inter lock their legs together and 
your crotches are about an inch from each others, 
you get the point). So like most touring bands we 
removed the back two seats, then built custom bunk 
beds in their place with a nice little dungeon trap 
door to access the Cave. The Cave is the lower bunk 
where it is always dark, slightly claustrophobic and we 
cant seem to keep Joe (drummer) outta there. The 
Cave’s floor is padded with a giant piece of foam and 
a futon mattress, quite cozy. We also have a fan in the 
corner of the Cave to keep things cool. Top bunk is 
padded with a giant futon mattress that the boys from 
MERCURY SWITCH gave us when their van blew up 
in Seattle on our tour together. We have 3 silver hub 
caps, 19 inch TV/VCR combo, Playstation 2, 10 1998 
Playboy magazines and dope ass gold gangsta chain 
with a $ sign hangin in the rear view. Yeah, I’d say we 
gotta about everything ya need. 

Where did you get it? 

We found the van at an auction. Picked it up for about 
4,000 bucks. Pretty fuckin sweet deal. 

Is there any history behind the van? 

Not that we know of but there is this burn spot on the 
ceiling above the passenger seat. No one knows how it 
got there but I just like to think that some kick ass butt 
rock band owned it before us. Maybe one of the dudes 
lit their hair on fire with a cigarette, but hey your guess 
is as good as mine. 

How long have you had it?? 

A little over 2 years 

Where have you taken it (tours)? 

It’s been around the U.S. about 4 times, once to 
Canada, West Coast a bunch and a countless amount 
of times back and fourth to Vegas. 

How many miles have you put on it? 

We got it with about 70,000 on it and now it has 
207,000. So around 137,000 miles. 

Where do you plan on taking it (up- 
coming tours)? 

Right now were home working on a new record but as 
soon as that baby is done everyone will get a good look 
at her. 

Is there a driver in the band, i.e. the 


one who is always behind the wheel?? 
Who?? Why? 

Yes, my brother Seager. He’s the best damn roadie a 
band could ever ask for. Bands are always calling him 
trying to get him to go on tour with them. Occasionally 
he goes with other bands. THINE EYES BLEED had him 
out and he did couple tours with our boys CLIFTON. 
He’s always there for us. Never lets us down. We love 
ya, Seager. 

Can/do all of you sleep in the van? 

Yep, Sleeps seven comfortably. Three on the top bunk, 
two in the bottom and one in each bench. 

Any interesting sleeping stories you 
would like to share, i.e. dreams, sex, 
etc.?? 

No sex that I know of. Too many dreams to remember 
any specific ones but there was this one time while 
we were on Warped Tour, I remember our merch guy 
hanging out with these two girls. I went back to the van 
early cause I was tired and needed to sleep. We drove 
over night and when I had woken the next morning the 
two girls were sleeping in a bench up front together. 

We had to have driven like six hours from the last city. I 
didn’t see them after they got outta of the van and who 
the hell knows how they got home. Nobody ever said 
why they were in there and I don’t think anyone asked 
either. I’m sure other bands have a lot better stories 
than that. I guess were not out there for the girls. 

Do you or any one in the band do the 
maintenance?? If so, to what extent? 

A headlight or two here and there, but mostly the Wal- 
Mart service center takes good care of us. 

Tell me about the worst van related 
horror story, i.e. fire, accident, hit a 
deer, etc. 

Well when you’re driving a 15 passenger van with a 
single accel trailer, it’s not exactly the most stable 
vehicle. Once on a tour we were going over a bridge 
and it was starting to snow a little, (and of course we 
were driving over night) so the bridge was basically 
covered in black ice, and a mild turn sent the van into 


a jack knife and we nearly rolled the whole god damn 
thing. Trailer filled with equipment and all. That was 
pretty scary, waking up to everyone yelling ‘oh fuck’. 

Another time on tour I got to tell you about, this one 
is more of a heroic story. Seager who is the man, will 
drive 24 hours straight some times and we wouldn’t 
be where we are with out him. This is just one of the 
stories of how he has saved the day. 

We were driving through Cleveland on Warped Tour 
probably about 3 in the morning and Seager was trying 
to keep up with one of the other vans on the tour, just 
because caravanning is the easiest way to travel from 
city to city. The other van was about to take an exit that 
we needed to take, but there was a car in the lane to 
the right of us. So Seager looks over his shoulder, trying 
to get over, at this time were going about 70 mph at 
least. Just as Seager looks back in his lane there is a 
car that has spun out and was now facing us about 8 
to 10 feet in front of the van. (graciously) He jerks the 
wheel and missed the car by about a half a foot nearly 
hitting the other car in the lane to the right of us and 
rolling the van he had to jerk so hard. We made the exit 
and all I ever felt was a really hard jerk in the middle 
of my sleep. We would have all died if Seager had just 
blinked. None of us had our seat belts on and 3 of us 
were on the top bunk. We would have flown over the 
tops of the benches and through the windshield for 
sure. 

Does the band have any van rules?? If 
so, what are they? 

Just to clean up all the god damn garbage. The van 
gets pretty stinky and garbage on top of that just sucks. 

Any advice for those bands who don’t 
have a van and are looking to buy one? 

Buy one that is in great working condition. If you have 
to spend more its worth it because one that is really 
cheap is probably going to break down while your half 
away across the country. 

Tell me about your dream van? 

More like a dream tour bus. R 
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The pioneers of 
post-hardcore 
return with their 
most accomplished 
album to date 
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Volume 


I V/A THE BEST OF TASTE OF CHAOS CD 

2. DREDG - CATCH WITHOUT ARMS CD 

3. PELICAN THE FIRE IN OUR THROATS WILL BECKON THE THAW CD 

4. THE SMASHUP BEING AND BECOMING CD 

5 ADAIR THE DESTRUCTION OF EVERYTHING CD 

6 STREET DRUM CORPS SELF TITLED CD 

7 . FERRET RECORDS UNDER THE GUN DVD 
8 TRIPLE CROWN VIDEO FILES VOU DVD 
V GREELEY ESTATES CAVEAT EMPTOR CD 


A. BLOOD BROTHERS - EXCLUSIVE TRACK JACKET 

B. CLASSIC CASE GIRL FACE TSHIRT 

C. FALL OUT BOY - CORK TREE TSHIRT 

D. THE USED BALLOON MAN TSHIRT 


SAUCONY 

JAZZ LO BRACKEN OLIVE 


WWW.SMARTPUNK.COM 


VISIT THE SMAR TRUNK BOOTH AT TASTE OF CHAOS FOR NIGHTLY SIGNINGS BY DREDG, PEUCAN, GREELEY ESTATES, THE SMASHUP, STREET DRUM CORPS AND ADAIR! 

— ALSO GET YOUR FREE 2006 SMARTPUNK CALENDER (WHILE SUPPLIES IAST) 
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By Alixx Gruber 


f sucking were a sport, we’d be the cham 
pions 


Those are the not so wise words 

■ spoken by Motion City Soundtrack’s Justin 
Pierre. In this interview with Jesse and Justin 
you can tell that the statement is entirely false. Although 
some of their jokes may suck, they as people do not. I 
caught up. with Jesse Johnson and Justin Pierre at the 
Nintendo Fusion Tour and learned quite a few things 
about water, Italy, and Alphabetalogists. Reading this, 
you can try and enter the world of two guys that are in 
one of the nicest, most talented and amazing bands 
that is hitting your town right now. Enjoy the humor and 
the tips on making it in this harsh business. 


What are you doing after this tour? 

Justin: My plans are to make a lot of 
money, I was going to say take a break 
but I really don’t have time to take a 
break. Other projects not really music 
related, maybe music related, a 
combination of things. Some Motion 
City Soundtrack, some not. 

Jesse: Well, after this tour we’re going 
to shoot a video. 

Justin: The song is near the end of the 
album and it’s not “Everything Is 
Alright”. 

Jesse: It’s really close to the end of the 
CD. 

Justin: Depending on whether or not 
you have the alphabetical version of the 
CD. 


since you released “Commit This 
Memory?” 

Jesse: A lot less showers. 

Justin: A few more pounds, a lot less 
movement. 


Where’s your Ab Roller K saw you 
using in Oklahoma City? 

Justin: The admirable Ab Roller is at my 
sister’s apartment where it ought to be 
because I never used it properly, I 
ended up hurting my arms. 

Jesse: After Commit This To Memory 
honestly, we toured so much off of I Am 
The Movie and continued to do the 
same off of this record. Getting airplay 
on TV channels is awesome, don’t get 
me wrong, but as far as our lifestyles, I 
wouldn’t say anything has changed. 
Justin: I’ve been trying to become a 
better singer and that kind of means not 
moving around as much and I try to just 
sing the songs. But I’ve noticed that I 
sing just as shitty as I used to, I just 
don’t move around as much. So 
basically I’m just no fun to watch 
anymore, so if you focus any attention 
on me, focus it on Tony now because 
he’s the real talent in the band. Tony 
Thaxton to the bone! 


There’s an alphabetical version? 

Justin: Yeah, they sell it at Wal-Mart. 


Really? 

Justin: Mmm-hmm oh wait, that’s the 
censored, no cursing version. 


So wait, you have an alphabetical 
version? 

Justin: Yeah, for some reason this 
group of people known as the 
Alphabetatologists. . . 


Maybe I’ll start a Tony Myspace 
Group. 

Justin: I think the more people we can 
get to be interested into this whole 
internet thing, the better because If s a 


Is he making this up? 

Jesse: Yeah. 


What are some noticeable changes 
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fantastic way to communicate. It’s what 
we in the business call the information 
super highway. There’s a lot of 
information people can download* there 
at their leisure and for their pleasure. 
Just sayin’, throwing that out there. 

Top three Influences? 

Jesse: As a band I’d go with Pixies, 
Jawbox and Superchunk. 

Justin: Ehhh, 1 don’t know, maybe. It 


seems like we’ve been saying certain 
bands for a long time. 

Jesse: That’s because your influences 
are pretty much your influences. 

Justin: True true. This is kind of to the 
side, but someone asked for our Top 1 0 
records of this year and I realized I think 
the most aggressive band on my list 
was maybe Death Cab For Cutie. I’ve 
been listening to Limbeck, and Kathleen 
Edwards or the Twilight Singers, just a 


lot of mellow rock, and I don’t know if 
that means I’m getting old, I don’t know 
what that means. I’m just saying that 
things change, I mean look at Bob 
Dylan, he’s old. He’s pretty old. 

Jesse: The time’s they are changing. 
(Interruption by The Starting Line’s 
roadie wrapped in a towel) 

Oh Wow... 

Justin: Anytime you [TSLs Roadie] want 





to get naked in front of us is a good day. 
Jesse: If you guys don’t actually mind, 
he probably will. 

No... I’m good. 

Jesse: Pardon my crude interpretation, 
but he rubbed his testicles in broken 
glass last night. 

Justin: For fun? No one gave him any 
money? 

Jesse: Nope. 

Justin: He needs to chill out. I forget, 
what were we talking about? There was 
going to be something awesome said 
here. I was about to say something 
awesome when that fucker opened the 
door and shit all over our champagne. 
Jesse: I think as a band I think all five of 
us listened to different stuff which I think 
in a way influenced us wanting to play 
musiic. I mean t know Josh and I were 
bass players originally and were 
influenced by some of the same stuff 
like Flea from the Red Hot Chili Peppers 
because we grew up through the whole 
alternative thing. 

Justin: The big thing is, we all grew up 
listening to that whole movement or 
whatever you want to call it, the bringing 
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What’s on your iPod right now? 

Jesse: I got the new Cardigans CD, new 
Fiona Apple, and I can’t stop listening to 
Say Anything. 

Justin; I can’t stop listening to Plans 
by Death Cab For Cutie. When I first 
listened to it didn’t blow my mind, 
except for the first song, I couldn’t get 
passed the first song, but now I’m 
obsessed with the whole damn 
record. It’s probably one of my 
favorite records. I recently 
downloaded a 3-disc set from this 
French music composer and Serge 
Gainsbourg and its fucking radical. 

It’s 40 or 50 years of his writings for 
French films. 


up of independent music to the 
mainstream was where all of this new 
music was exposed that no one ever 
knew. 

Jesse: Tony and Matt having grown up 
on the East Coast and near D.C. 
because they’re from Richmond, VA... 
Matt was originally influenced by metal, 
but growing up close to D C. a lot of 
more of the mathematical bands Q and 
not U and X-Models and even Braid and 
more of the bands that I know that they 
were into. 

Justin: Yeah, Braid was a huge D C. 
band, Jackass. 

Jesse: Mathematical! I think we’ve all 
shared a few things like you know, 
Bjork... 

Justin: Sandwiches.. The actual food. 
Jesse: We’ve all grown up with different 
influences, which helps when we write 
as five different people to hopefully write 


a range of songs that spans a few 
different categories. Other than the 
usual, us growing up in the same city, 
listening to the same bands and writing 
the same music. I think the diversity 
helps. 


What’s your favorite tour that you 
saw? 

Jesse: I’d say Fugazi and The Blonde 
Redheads. 

Justin: I’d say, for the pure sake of 
adventure, I took a road trip to Atlanta in 
December 1 994 to see Lollapalooza in 
particular to see The Boo Radleys and 
they were only playing the 2nd stage so 
that made it pretty radical. That was a 
great one to see. 


How did you get hooked up with Matt 
and Tony? 

Jesse: An older version of Motion City 
Soundtrack, the same name, but they 
had gone through a few members. 
Justin: Ha-ha, quite a few. 

Jesse: They had played with 
Submerge, Matt and Tony’s old band 
in the past and after the absence of a 
drummer and bass player in the 
future had asked Matt and Tony to 
join. 

Justin: Tony was the first to join, and 
Matt followed. 


What about your favorite tour to 
play? 

Justin: I'd have tb say playing with Blink 
in the U.K, 
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Justin: t was very drunk, they went on to 
the 2nd song and i was still on the 1st 
song . 

Jesse: One of the most uncomfortable 
shows we’ve ever played was actually 
in Italy. They just flipped us off a lot. 
Justin; They kept screaming at us and 
saying, "BLINK, BLINK, BLINK, BLINK!” 
Jesse: It was weird because they were 
treating them [Blink 182] the same way. 
Justin; I think it was Tom who I was 
talking to ft about and he said, “Oh 
yeah, that was really weird, I was 
walking and some kids started shouting, 
"Tom, Tom” and so I turned around and 
then they all gave me the finger!” So 
maybe it’s just their way of showing us 
love. 

Jesse: I got hit with a piece of dough in 
Italy at that same show. 


Jesse: For me it was playing with Blink 
182 in Japan. 


we haven’t really been forced one way 
or the other, they've all been really 
open ended for us to artistically do 
whatever we want to. Be it artwork, be 
it songs, be it videos, whatever; we’ve 
kept 99.9% control over what we’ve 
done. Which feels good in the end, 
whether we succeed or not, we 
obviously have not sold over a million 
records, but we’ve kept our 
confidence, which feels good. 


If someone were seeing you for the 
first time, what would you want them 
to walk away from the experience 
with? 

Jesse: Both of their shoes still on. 

Justin: Or maybe a lock of hair, a 
croissant, and some lipstick. No sorry, 
not funny. I don’t know! Hopefully they 
enjoyed it. For half an hour they actually 
had a good time, and jumped around 
and had fun. 


How did you get on Epitaph? 

Justin: We called them up and were 
like, “Can we sign to you?” and they 
were like, “Yeah, sure.” Actually Brett 
called us and was like “We like your 
band,” and we were like, “Fuck you, 
you’re not Brett.” 

Jesse: And he watched us play in a 
ballet studio in front of my father and he 
was basically the only person there. 
Jesse: I think more importantly than 
being just like a label and a band, our 
personalities as people got along and 
we were able to communicate more 
than just on a business level. 


Define to me, success. 

Jesse: In the music business, l think as 
far as succeeding is scraping by, 
whether it be losing money or not its 
just being able to write and be able to 
play the music you want to. I think the 
fact that we are able to do this for a 
living is succeeding. Obviously there 
are many bands that are doing way 
better than we are, on the other hand 
there are a lot of bands not where we 
are, that are better than us. It's just so 
hard to make it in this business. 

Justin: I think I’d have to say ditto and 
being able to do what you want to do 
without having to really compromise. 
Jesse: We’ve been really lucky with 
Epitaph and our managers and our 
producers we’ve picked to work with 


If you could only listen to one CD for 
the rest of your life, what would it 
he? 

Jesse: John Coltrane’s Ballads. 

Justin: l can’t think. I’m going to go with 
the Best of Louis Prima. 


What’s in your pockets? 

Jesse: Cell phone, chap stick, wallet 
Justin; Cell phone, chap stick, wallet, 
money, inhaler, and eyeglasses 
cleaner. K 


Explain to me the worst show you’ve 
ever played. 

Jesse: One of the worst shows was at 
this place called the Chicken Shack and 
he [Justin] was actually playing different 
songs than we were. 
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crafting a sound that was packed with flash 
and. attitude. And while Bowie created grand thematic albums, 
Solan's skills were in his ability to craft the perfect hit single, During 

U^ 1 "" 1 ": 1 "" ■ 11 — — — the early 70s T.Rex were often cited 

I as the band put the fun back in British 
, ;; \mt' rock/ wh,ch wos largely dominated by 

■feb self-indulgent prog-rock bands and silly 

novelty singles. Rock'n'roll needed a 
jUttm to|( 8!! serious shot of something lethan -and 
Mw Solan's back-to-basics boogie riffs, 

cocksure vibrato, far-out lyrics, youthful 

§ : j With a string of mega-selling singles 

/ f and a| h5ums, he spawned loads of 

Pflp • S ! imitators, many of whom copied hfs 

use of 1 950s $on 9 structures ond fat 
pjfjf jungle beats. Many of these followers 

were described as “Glitter Rock," which 
iater became a sub-genre of giam. 
Glitter rock bands took Bolan's flashy 
side to its extremes, making the music 

H more generic, and a lot campier, 

Bolan would try to distance himself 
from his followers at all costs, even 
declaring at one point that "Glam rock 
If' dead" ...and for goad reason, he was for beyond the rest. He 
and Bowie would remain rivals until his untimely death In 1977. 
j Bolan was barn Marc Feid in 1 947, He got into making music 
as a teenage Dylan wannabe and released his first single, "The 
Wizard" in 1966, A couple years later he joined John's Children 
on guitar, A psychedelic-infused garage band that owed lots 
.tb Ihe Whd,':JOhm$:::;; v • • _ 

Children developed I 


The Glam Genius Of Marc Bolan & T. Rex 


m Welcome to the first jfl| 

■ wmmm | nS f a jj mon t 0 f Resurrection 

Section—ibB p lace where jB- ‘ 

we excavate, exhume and unearth 

all manner of goodies from the past, ** 

From the influential and obscure to 
the downright strange, you'll find it all 

here each month. This month's feature *' " " ™ % " 

showcases glam rock pioneer Marc Boion yt / § / 

and hts band T.Rex. Recently the subject mm J|j^^ 

of several radica! reissues courtesy of BP mmBmm 

Rhino Records, the band's back catalog * 

has been given deluxe treatment, with | 

most featuring a bonus disc of extras, plus ^ ILmM 

Glam rock in early 70s London was a \ \BB>_ 

major pop-culture force to be reckoned \ 
with. For the first half of the decade it Ik. ^W| 

ruled the singles charts, influenced fashion •1 

and style, and ployed a major role in the 
early development of punk. Gldm is most 
often thought of as down'n'dlrfy guitar rock with ample amounts 
of lipstick, attitude and theatrics.: iut f -|pu deiw deeply enough, 
its origins are far more complex than meets the painted, eye. Early 
Brit glam can be traced bock to Its sptfito.at fathers— Marc Bolan 
and David Bowie, Each was responsible for faking It in a very 
distinct direction. 

David Bowie, the k 3m 

indefinable chameleon 7] - 7' V 

who mastered the art of -Pj| 

reinvention, took glam J 

in a dramatic, avanf- HHKM 

garde direction, Bowie f yf| 

saw the concept of ’ W yjF J 

giam as an opportunity | " 1 > j 

to transform himself Sr jKl 

into various characters, Jgteg^ p j g 

most famously, the IMpfl 

extraterrestrial rock 1 1 

star “Ziggy Stardust." 1 |l 

Bowie looked at it as 1 | j 

performance art and ‘ K 1 m m 

made artistic statements BP „ / ?. 

using makeup, glitter and" 

hair dye to embellish his message. His influence was unwavering, 
especially on the more esoteric side of glam (Roxy Music, 
Cockney febelj and alternative rock, j| 

Whereas Bowie looked at glam as a vehicle for his personal 
art, Marc Balan fte ^ ^i^o^on on Its talHfeajher, stressing high j 


but achieved little 

i n the way of major I H MP 

success. The band 

is probably most mm 

notable for its heavy W 

s ngie “Desdemona," H 
featuring Bolan' s ^ 

distinctive yowl on I 

backing vocals. v % % ^ 

Bolan formed 
Tyrannosaurus with 
percussionist Steve 

Peregrine Took, The duo landed a record deal with a subsidiary 
of EMI in February 1 968, and recorded their debut album with 
producer Tony Visconti, who would play on Integral part in the 
future of T. Rex's musical development, and also go on to produce 
David Bowie, Tyrannosaurus Rex's incense-ridden, new age music 
was acoustically based with songs about hobbits, dragons and 
. 
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’ Bo fan's career came in 

October of 1970, when he shortened the group's name to T. Rex 
and released the single "Ride a White Swan" — an upbeat number : 

featuring an infectious vocal ™ ' MiMlilk 11 ' 1 " 1 " ""T 

hook and fuzz-drenched f SHip^ o / ^ 

guitars driven by a hypnotic ^ I 

backbeat, complete with ^ 

hand claps, and a wonderfully WKT'\ ' 

eerie string section. "Ride a ^ j^HL fl^. 

White Swan* became a major * " • > ’/ 

hit in the UK, climbing all the ^ 

way up to number two. With 
his infamous appearance on 

the Top of the Pops TV show V - ' 

wearing glitter makeup and 

full rock star regalia — sending shockwaves into homes across 
the country— the glam rock revolution was officially born and H T. 
Rexfasy" was all the rage. 

The band's next album, aptly titled Iftexwas Its first under 
the shortened moniker (its fifth album If you count all the early Sflli: 
Tyrannosaurus Rex releases). Peaking at number 13, it stayed on II 
the UK charts for several months. Boian expanded T, Rex to a full 
band, adding bassist Steve Currie and drummer Bill legend. The 
new lineup recorded the honky-tonk glam single "Hot Love/' which 
spent six weeks at number one in early 1 97 f (and featured, former 
'60$ crooners Flo and Eddie of the Turtles on backing vocals, 
whose distinctive pipes wouid play an integral part in the T.Rex OlB 
sound), later that year, T. Rex released the Earth-shattering "Get 
it On • (re-named -’Bang o Gong {Get if On)" in the ILS>), which 
became their second straight U.K. number one single and would 

go on to be their biggest international hit, ' 1 ' ' " " " ' 1 1 " 1 1 1 ' 1 1 1 

I reaching number ID in the t|;S + In )9?Z : fe ^ jl fcWillH 

Electric Warrior the first album recorded by Pop *nw MIIhJ win* * 

the full band, followed in the fall of 1971 H JT A U £** 

and wds number one for sixweeksJn Britain AwA / iHl 

andmade America's Top 40; * W% |T| W A 11 

M/Efeetric- Warrior solidified Bplan's |||||ll- JD \jP JL/A 
metamorphosis from barefoot cosmic FlFCC? ¥&] 
hippy into flashy. glam- rack gad (just : JLf JtJK^ All 
check out the album cover farjpraof), jf%W% & £*% ff* 

Although a few remnants of the early days i* /Ai3 J|j 

pop up in some of the more laid-back L— . . 

tracks, Electric Warrior is all about Bolan's trademark hip*$hake -y*y^ 
groove and chunky electric riffs, The songs- 


underscored with loads 
of sexual innuendo and 
funky bongo beats, Much 
of Bolan's brilliance on this 
album was in his ability to 
twist teenage themes into 
sci-fi sleaze, infusing the 
material with heaping doses 
of theatrics. 

If Electric Warrior was 
where Boian finally found 
his groove. The Slider \nqs 
where he really hit his stride 
Packed with hit singles 
"Telegram Sam" and "Metal 
Guru," the album endeared 

'him to fans on both sides of the Atlantic. While staying true to f$e 
formula established on the last album, The Stideri) 972] ups the 
onto with a thicker sound an even hookier choruses, Although 
the production is big and full, the band is still not as heavy as / 
many of its peers, or even its followers. This was due in large part: 

to Bolan's preference 
I for a killer groove over 

pill ^ I sheer volume or speed, 

^H|| Although, the plodding 
« ■ anfhem "Buick Mackane" 

9 || Is about as heavy os 

r k mS/mA anyone got at the time. 

"Mystic Lady" harkens 

Jm '’HNI| back to earn er days 

UpF with its stripped-down 

acoustic, biuesy groove, 
JySf Bolan's offbeat lyrics are 

■I also in effect with titles 

j§| fie ^paoebait Ricochets 
"Baby Boomerang/' and "Rabbit Fighter/ Wiih-a pamt of classic 
numbers and flawless production, The Slider remains T.Rex r s most 
well rounded offering, ranking -only slightlVM|Hi^? : ft predecessor, 
and I put this down to Boian finding his muse and exploiting if to 
Its very limits, 

With T, Rextasy sweeping the UK and Other parts of the world 
Boian was approached by a fan and admltet with an interesting 

proposition. Ex-Beatle Ringo Starr wanted 

to document Scion's revolution as a /:.yll 
>4 } r hii< inn* »t & n.m* feature film- 


UTare Boian 


■H MU ■ II III 4^ 

IBooiiie 


MX Stt JW 49X4.V’ 


:! 972's Bom To Boogie , The 
Teafures two manic arena concerts 3 
. -jP II IBM interspersed with a few extra bits, including 

■FTM ° studio tom featuring Boian, Starr and 
8 E[ton J °hn doing a rousing cover of Little 
' Jl RlChard 's “Tutti Fruttl," and a couple surreal 
|| vignettes showing the whimsical side of the 

w I band. One bizarre sequence has Boian 

. | emerging ’from a hollow piano to perform 
' a blistering version of the T.Rex classic, 
"Children Of The Revolution" with Elton John. Sanctuary Records 
finally released the ultra-obscure Bom Tv Boogie on DVD fast year 


standouts being 
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showed a slight 
crock in the band's 
shiny veneer, 
Although a strong 
album, it lacked 
the energy and 
vibrant edge of its 
two predecessors. 
After an intense 
touring schedule 
and bouts of drug 
use, Botan and 
the boys were 
beginning to show 
signs of fatigue, 
and if s evident on 
this album. But on the flipside, Tanx has hi nfs of variation in style, 
integrating a little soul into the proceedings. For the record, the 
album's use of female back-up singers and a horn section was 
a full two years before Bowie's ultra-successful 
Young Americans album, which followed o 
similar path. Songs like “Tenement Lady/' "The 
Street & Babe Shadow," and " Born to Boogie " did 
wei! to pacify diehard Boian fans and managed 
to squeak out a couple hits, but lacked the 
excitement and chart action of the prior two 
albums. 

1974 would be the beginning of the end of 
T.Rex phenomenon, Boian was now gaining 
weight and heaviiy focused on expanding his 
repertoire rather than cranking out hits using 
his established formula* The critically panned Zinc May & the 
Hidden Riders of Tomorrow i ook the early experimentation 
of Tam to a; new place* Working with hts American girlfriend, * .. 
soul singer Gloria Jones/ his signature brand of pop was 

embellished with a newfound 
fascination with funk, making 
Zinc a more challenging 
record, albeit ahead of its 
time, Aside from singles 
like the epic "Teenage 
Dream" and the upbeat 
“The Groover," the critics 
chastized the album- 
! especially for Its title that 
blatantly aped Bowie's Ziggy 
Stardust and the Spiders from 
Mars < But at this point Solan appeared not to care. 

Solan's Zip Gun (1975) soon followed and was largely more of 
the same, sons a couple traditional T, Rex-style numbers like the 
title track, “Precious Star" and "Till Dawn." Pairing down the grand 
production values of Zinc Alloy, Zip Gun was a grittier affair, but 
still featured many twisted-soul gems in the form of "Light Of 
Love" and "Golden Belt * In hindsight, with its quasi-disco and rock 
mixture, the album may have also been too hip for its time, but in 
1975, It scored same of the worst reviews the band ever had. 
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British Top 20 with the infectious 
pop single "New York City." The 
album's opening feedback sets 
the stage for a heavier listening 
experience that would see a 
re-energized— and trimmer— 

Boian take command once 
more. There were still dashes of 
neo-soul and experimentation, 
but the album brims with 
conviction and a higher level of 

assurance, as evidenced In numbers like "Calling All Destroyers" 
and "Sensation Boulevard." 

Dandy in the Underworld (1977) would be Bolen's swan song, 

With the advent of punk, Boian was now seen as a hero of sorts, 
having been cited as a direct influence an many of the budding 
new genre's biggest names. And he loved every second of it, 
viewing himself as punk's elder statesman, He would also go an to 
feature many early punk bands on his afternoon TV show March 
which did a brief stint in the UK* Although Boian 
sought to make an album reflecting hi$ new 
standing in the punk community, Dandy is still a 
pretty tame offering. Alongside a few bash'n'pop 
gems like "Teen Riot Structure" and “Celebrate 
Summer." are a few souMsh numbers that recall 
the lost three alburns, for better or worse, if only 
Boian had explored his early T.Rex roots a little 
more, and found a way to fully transition that 
styie into the new wave of music. Dandy could've 
really rocked. Either way, It was proof that T.Rex 
was stilt in the gome,,, but not fer long. 

In September 1 977, Boian was in the midst of taping the 
final episode of March with a special guest appearance from 
none other than his old rival and friend David Bowie, now in his 
experimental dark-synth phase, and bona fide global superstar, 
When Boian joined him On 
stage for one last jam, he 
accidentally tripped and fell 
off the stage. This was not only 
a lethal blow to a fraglie ego 
in the face of his most envied 
rival, but was symbolic of how 
far Boian's star hod fallen in 
contrast to Bowie's, which 
was steadily going up. Boian 
died o few days later when his 
car driven by girlfriend Gloria 
Jones smashed into a tree after they left a restaurant. He was 29, 
and left behind a 20-month-old son, Rolan Boian, 

Even after his tragic death, Boian's legacy continued on in 
the early punk bands he helped Inspire, the new wave and post 
punk scenes, and the' 80s glam revival, among others. While his 
body of work can be a tad uneven in spots, his knack far crafting 
the perfect three-minute pop groove is unmatched, And now 
is great time to explore the T.Rex catalog, with scores of great 
reissues, DVDs and box sets. So get on it, and I'll see you next 
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Some Girls 



By Tracey John / Photography By Chris Woo 

W es Eisold isn’t a stranger to band name 
confusion. The singer’s former group, 
hardcore heroes American Nightmare, 
ran into legal troubles because a 
sleazy, Philadelphia-based bar band bore the same 
moniker. Now Eisold’s newest venture, San Diego’s 
Some Girls, happens to have a name identical to 
that of a certain female alt-rock trio. 


“We definitely didn't steal it from 
Juliana Hatfield!” he says, laughing. 
While the name is odfMiOiy not from 
the Juliana Hatfield group of the same 
name, it’s also not from the Rolling 
Stones album as many might assume. 
In fact, the moniker was the idea of 
founding member and former guitarist 
Rob Moran (who recently left the band), 
who took the name from a Sisters of 
Mercy singles collection, which was 
actually an homage to the Leonard 
Cohen song “Some Girls Wander By 
Mistake.” 

Although Eisold’s Some Girls — now 
rounded out by bassist Justin Pearson, 
guitarist Chuck Rowell, drummer Sal 
Gallegos and new guitarist Nathan 
Joyner — formed before Hatfield’s 


Some Girls (who are currently on 
' hiatus), Eisold says they’ve still gotten 
befuddled concert goers attending 
their shows. “There s been a few times 
where people were expecting to see 
Juliana Hatfield and when they get us, 
they’re not too psyched,” he admits, 
“but there’s also been times people 
came and were stoked, so that’s cool.” 

If Eisold’s Some Girls can even 
entertain a Lillith Fair crowd, they’re 
bound to please fans of hardcore, 
punk and everything in between. 

On their Epitaph debut Heaven’s 
Pregnant Teens, the collective ups 
the ante on their brand of screamy, 
fast-paced punk. From the scorching 
opener “Beautiful Rune” to the nine- 
minute closer “Deathwish,” Heaven’s 


Pregnant Teens brims with clangorous 
riffs, dizzying time changes, 
haphazard drumbeats and Eisold’s 
distinct, frantic wails. Clocking in at a 
formidable 25 minutes with 13 tracks 
(an eternity for this type of music), 
Some Girls reached new musical 
heights under the direction of producer 
Alex Newport (At the Drive-In, The 
Locust, Sepultura). 

“It’s more concentrated,” Eisold 
says of the disc. Whereas their 
previous efforts were hastily written 
and recorded over a weekend, Some 
Girls were able to demo the songs and 
spend a little bit more time crafting 
Heaven’s Pregnant Teens. “Alex was 
there as an outside voice to tell us 
things like, This song sounds exactly 
like that song’ and things like that,” the 
vocalist explains. “We’ve always been 
pretty fast and hectic, but this time 
it’s not a whole record of that. It’s not 
as monotonous compared to our last 
records.” 

It shouldn’t be a surprise that 
Some Girls are able to come up 
with something unique in a genre 
crowded with second-rate clones. In 
addition to Eisold’s time with American 
Nightmare, the rest of Some Girls 
also bears impressive punk rock 
pedigrees— Pearson plays in the 
Locust, Rowell in the Plot to Blow 
Up the Eiffel Tower and Moran, who 
recorded the disc before amicably 
departing, played in Unbroken. With 
Pearson and Rowell still involved in 
other full-time projects, how does 
Some Girls find the time to write, 
record and practice? 

“It’s kind of worked out in some 
way,” Eisold says, slightly amazed. 
Despite the band members’ busy 
schedules, they still find the time to 
dedicate their creative energies to 
Some Girls. “Everyone manages to 
do everything they want to do and it 
hasn’t been a dilemma yet. We just all 
really want to play in this band.” 

With a new record generating a 
healthy buzz and a full-scale U.S. tour 
with Cattle Decapitation underway, 
Eisold is pretty content with how things 
are going. “I personally enjoy my time 
with Some Girls much more because 
there are fewer expectations, fewer 
quarrels and less menial shit that I 
have to deal with, as far as everything 
really, especially playing live,” he 
elaborates. “Unless something 
happens with the band name," he 
adds, chuckling. “Who knows!” K 
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EXENE CERVENKA & THE ORIGINAL SINNERS 
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CRIME IN STEREO 

04.04.06 

HITTHESWrrCH 

04.18.06 
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"tested and true" 

featuring Scoff of Terror, Carl of 
First Blood,and Ray of Full 
Blown Chaos 
Heavy Houston Hardcore 
Out NOW!!!! 

TRUST IN FEW 

"shit list" 
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SERVING AND DEFYING... 



By Brian Peterson 

hroughout the history of hardcore, not to mention rock music in 
general, the bands who have left the largest impact have been 
those who have laid it all on the table in terms of purpose, sincerity 
and, most importantly, soul. While there have been many solid 
hardcore acts over the years, the aforementioned qualities are what truly 
separates the great from the rest of the pack. 

And for 1990s hardcore, it \ lyrics and sheer metallic/hardcore been a mediocre band that had 

didn’t get much better than ‘ brilliance. atypical subject matter, this article 

1 08. Along with Shelter, 1 08 is 1 08 was originally formed by would not be appearing in AMP 

known as one of the primary ex-lnside Out/Beyond guitarist Magazine,. The fact is that 1 08 

driving forces behind the Krishna Vic DiCara after he began to was one of the more formidable 

Consciousness movement that delve into the ideas of Krishna “heavy” music acts - hardcore 

sparked lots of debate in the Consciousness. And, in fact, or otherwise - to grace the early 

hardcore and punk scene from ideas are whatTnade this band to mid 90s underground music 

the late 80s through the mid 90s. so passionate and unique. scene. Vic DiCara’s song-writing 

While today it might seem odd DiCara (Vraja Kishor Dasa), Rob and guitar playing skills on display 

that chanting, selling neck-beads * "Fish (Rasaraja Dasa) and their in the band’s three full-lengths 

and eating prasadam used to be musical comrades were fueled by - Holyname, Songs of Separation 

fairly normal at a hardcore show, a desire to communicate ideas and Threefold Misery - not to 

this was fairly commonplace at as opposed to proselytizing their mention the band’s searing 

this time. Of course, hardcore particular brand of “religion." curtain call - the Curse of Instinct 

kids from this era might look Of course, that’s not to say that EP - are a landmark for hardcore 

back and laugh at some of the 1 08 didn’t speak its collective musicianship, not to mention 

absurdity in regards to the whole mind on spiritual subjects; yet, lyrical complexity, 

debate over the validity of Krishna for some reason the philosophic Now, nearly a decade since the 

Consciousness, or religion itself ideas that 1 08 typically tackled group’s still jaw-dropping final 

for that matter, and its place within seemed to be issues that most full-length, Threefold Misery, 

hardcore music. But regardless could somehow identify with, at 108 assembled again to play a 

of one’s take on the relevance of least in some way, without getting reunion show this past summer 

the philosophy, 108 was a serious shackled too stiffly under the in Philadelphia, also sharing the 

force to be reckoned with in terms weight of dogma. stage with a reunited Lifetime, 

of caustic delivery, introspective Of course, had 108 only In the wake of this reunification, 



the three main players in 1 08 - 
DiCara (guitars), Fish (vocals) and 
Trivikrama Dasa (bass) - decided 
to chat with AMP Magazine about 
the history of their influential, yet 
sometimes overlooked group. 
Although each member of the 
band is at a much different 
place in his life, it’s obvious that 
their experiences with 1 08 were 
some of the most formative 
times in their lives, and here they , 
are... serving and defying, albeit 
in different ways, all these years 
later. 

108, obviously, was a Krishna 
Conscious themed band. What 
specifically lead you to getting 
into Krishna Consciousness? 

Vic DiCara: I have always had 
a bent towards the occult, the 
supernatural, the spiritual, the 
paranormal. At the same time, 

I was always very counter- 
cultural and shying away from 
mainstrearg stuff. The Hare 
Krishnas fit both bills. 

What was it about the ideas 
and concepts of this faith that 
you really took heart to? 

What made Krishna 
Consciousness different for you 
than other “religions”? 

Vic: Another thing about my 
personality— I’m really into things 
that are rational, logical, well- 
defined, organized. Up till the 
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point that I had been introduced to 
Hare Krishna, I had always found 
that this aspect of my personality 
was completely at odds with the 
side of me that was enchanted 
by the supernatural. But when I 
checked out one of the Krishna’s 
scriptures - an Upanishad - it all 
clicked, because even though 
it entirely dealt with spiritual 
subjects, it did so in a very 
rational, logical way. 

What was it like living the life 
of a celibate monk? What were 
the best and worst things about 
the experience? 

Vic: It was extremely extreme! 

The best things have to do with 
having the balls to throw all 
caution to the wind and really try 
to walk the walk. Being able to 
do that allowed me to do a lot of 
things that have affected me in 
a very positive way. Some of my 
experiences in India, some the 
concepts I have encountered by 
learning the old languages and 
reading those old scriptures... 
that was all great. The worst 
things about it: hurting a lot of 
people, family and friends— 
kind of throwing them all by the 
wayside in the name of searching 
‘for a spiritual goal. Not just in 
becoming a Hare Krishna monk, 
but also in being a Hare Krishna 
monk— people and relationships 
always took a second fiddle to my 
spiritual aspirations and I think that 
was the worst result of heading 
full throttle down the path I chose. 

What drew you to wanting 
to play music in service to 


your Krishna Consciousness 
devotion? 

Vic: That’s backwards of how it 
really happened. Playing music 
is what drew me to Krishna 
Consciousness, not the other way 
around. I just continued playing in 
bands after I joined the Krishna’s 
partly because it was one of the 
only smart and natural things I 
ever did in that regard - 1 mean, 
not completely throwing away 
something in order to become 
“spiritual” - and partly because 
all the big heads in the temple 
wanted me to keep doing my 
bands so that I could expose lots 
of kids to the ideas of Krishna 
Consciousness. 

Rob Fish: Well, music is a 
natural expression of the self. As 
I was exploring spirituality in the 
context of Gaudiya Vaisnavism, 
or as popularly termed Krishna 
Consciousness, it was only natural 
that such an interest played a 
part in my music. It started before 
1 08, but 1 08 was by far the most 
concentrated of any of the bands 
I was in. 

Trivikrama Dasa: Music, it seems 
to me, has always been a big part 
of spiritual ways of life. There is 
music and songs sung in the Hare 
Krishna temples starting at 4:1 5 
a.m. up until when people start 
going to sleep. I started playing 
guitar around 1 5 years old and 
found music to be an important 
form of expressing my feelings, 
and trying to gain awareness 
and understanding of what was 
going on inside myself and in 
my surroundings. So, while I was 
already playing a lot of music 


because of my involvement with 
Krishna Consciousness, I wanted 
to play more music and make 
an attempt to do something 
connected with spirituality and 
playing guitars or the bass, which 
is what I played in 108. 

How did 108 originally get 
together? Didn’t you have a 
different singer, originally? 
What happened to him? 

Vic: I left Inside Out to join Shelter, 
and after about a year or so in 
Shelter it became painfully clear 
that Ray Cappo and I could not 
long survive in the same room, 
let alone the same band. We 
clashed with each other af every 
step. So, he kind orchestrated 
some hocus pocus bullshit with 
some guru guy - probably cause 
he knew how into hocus pocus 
stuff I was - with the end result of 
kicking me out of Shelter, moving 
me away from their temple in 
Philly and down to D.C. and telling 
me to start my own band with 
this nice but very goofy guy who 
lived there. That nice but goofy 
character was the first singer of 
108. In the middle of recording 
Holyname, he was trying to do 
his vocals and I was like, “This 
ain’t gonna cut it," and gave him 
a pink slip. 

How did Rob and Trivikrama 
come to be involved with 108? 
What lead you all to working 
together? 

Vic: I can’t remember the exact 
timing. Writing letters was a big 
deal in those days, before email 
and message boards took over. 


Rob and I used to write letters 
back and forth - both [of us] 
being into hardcore, straightedge 
and Krishna. He had done some 
fairly goofy youth crew type 
straightedge band (Release) but 
that’s how I kn£w he was a singer. 
Before 1 08 he was singing in a 
band called Ressurection. When 
I gave the original guy a pink slip 
in the recording studio, I figured I 
would sing half the songs myself, 
and the other half I would give to 
Rob. I figured it would be a good 
way to get him a bit more into 
being a Hare Krishna. And that’s 
just what happened. I did half the 
vocals, he did half the vocals. 

And he eventually wound up 
getting awfully into being a Hare 
Krishna... though not until he first 
split the band and gave up on the 
idea and started Ressurection in 
the meanwhile. 

Rob: I first encountered Vic 
around 1989. I received a letter in 
the mail along with a fanzine from 
Vic. He had read an interview 
where I talked of my interests 
in Vaisnavism and so he wrote 
me and sent me a magazine 
he had written while in Inside 
Out. A year later I moved into 
an Ashram in Philadelphia. After 
about two months of living, there I 
received a call from Raghunatha 
(Ray Cappo) saying that Shelter 
would move to that temple after 
their first tour of the US. When 
they arrived I met Vic in person 
for the first time. By the time her 
arrived at the temple it was only a 
matter of months before I realized 
that ashram life wasn’t for. The 
day my mother passed away I 




left the Philadelphia Temple. I 
had a little contact with -Vic after 
that but nothing significant. Then 
about a year later my new band 
Ressurection was playing a show 
in Atlantic City, NJ with Worlds 
Collide and Lifetime. Vic showed 
up with his new band, 108. He 
watched our set and I watched 
theirs, which was their first show. 
The member’s were Vic, Jay 
(singer), Zack (drummer)* and I 
believe Ekendra (bass). The next - 
day I got a call from Vic asking if I 
wanted to join 108. I agreed and 
went down to D.C. to put down 
some vocals for the 1 08 album 
and then in a few weeks left for 
a U S. Tour with Ressurection. 
When I returned I was to join 1 08 
for a tour but I had some many 
issues going on in my life I just 
couldn’t do it at that point. 1 08 
then played three shows with Vic 
singing and playing guitar and 
then called it quits. A year later I 
had heard they were getting back 
together so I called Vic and we 
reunited. I brought along Chris 
Daly who was playing drums 
in Ressurection. Our first tour 
started on March 1 5 and ended 
September 5 and it was history 
from then. 

Trivikrama: Well, I started to 
become friendly with Vic when we 
met in India and started hanging 
* out a bit. Before coming to India, 

I played in the group Shelter 
for a very brief period before 
being “kicked out” for “musical 
differences”...! think that perhaps 
Vic and I both had “musical 
differences” from Shelter and 
had some musical interests and 
musical ways about ourselves in 
common. In any case, Vic asked 
me to play bass for 1 08 when we 
returned to the states and I said 
sure. By the way, I was already 
friends with Rob and Prema - his 
wife - so it was interesting to start 
playing music with him. Actually, 


Rob and Prema were very kind to 
me when I started playing in 1 08 
and I lived with them and they 
were very supportive and super 
cool. 

What were your original goals 
for 108? How did these goals 
change over time? 

Vic: The explicit goal of 1 08 was 
to communicate and share my 
experiences and experiments 
with Krishna Consciousness. 
Remember, t was kicked out of 
Shelter because I couldn’t jive with 
Rays methods and goals— always 
seeming to stress on “preaching” 
and getting kids to “move in” to a 
temple and cut their hair a certain 
way, etcetera. That goal really 
stayed amazingly constant over 
the entire span of the band. 

Rob: You know we didn’t really 
have any goals except to address 
what we were experiencing. 1 08 
wasn’t your conventional band. 

I believe in our entire life we had 
over eight member changes and 
maybe we practiced 15 to 20 
times during our three years as a 
band. Literally, Vic would record 
his songs on an eight-track, we 
would practice once or twice and 
then go on the road through the 
U.S. and Europe and then record. 
We never really talked about 
anything nor did we approach 
the band in any strategic manner. 
We would simply play when we 
wanted and just let things happen 
as they did. 

How did your first record 
- Holyname - come together? 
Did you actually record it in a 
temple? What was the process 
like? 

Vic: We recorded it in a small 
home-based recording studio 
somewhere outside Washington 
D.C. I don’t know where the 
temple idea came from, but I 
did create the demo versions for 



Songs of Separation, Threefold 
Misery, and others in various 
temple attics and basements in 
Dallas, Philadelphia and New 
Jersey. 

The structure of Holyname 
is very interesting — the 
songs kind of flow together 
thematically and there is 
also the use of other sort of 
instruments and just a general 
sense of musical exploration. 
What were the inspirations for 
these results? 

Vic: That’s cool— I’m glad you 
hear it that way. I never realized 
it so much, but I understand 
what you are saying. I just put 
together the songs and sounds 
and lyrics that I felt like putting 
together at the time. I had two 
people involved with the recording 
who had no background at all in 
hardcore, which may have helped 
some non-traditional instruments 
and stuff find their way into the 
songs. 

When you started playing 
live with 108, what were your 
intentions with the group? 

Did you want to “preach” to 
people? 

Vic: We immediately started 
playing live... long before we had 
recorded anything more than a 
boom box demo. Personally, I 
despised the word “preaching"- 
-it sounded so Christian and* 
always reminded me of Shelter, 
[laughs] I would, of course, tel! 
the Hare Krishna people that I 
was “preaching” because that’s 
really the only language they 
consistently understood. But, 
personally, I was just trying to vent 
and share my own positive and 
negative experiences with the way 
I lived my life. I felt that that would 
be a better way of “preaching” 
anyway... rather than trying to 
overtly convince people about * 



something— just familiarize them 
with it through human, emotional 
communication. Of course, I can’t 
let myself forget that I always love 
a good verbal fight and printed 
up all kinds of controversial flyers, 
pamphlets, and zines and hand 
them out at shows and deeply 
enjoyed the philosophical kung-fu 
that would ensue. 

Rob: I was rough more interested 
in preaching to myself then 
anyone else. The main tenants 
or aspirations contained within 
Vaisnavism were something I 
aspired for. Yet the disciplines and 
mentality that was considered 
ideal was simply far from who 
and what I was. When I sang 
songs such as “Thorn,” “Liar” or 
“Woman,” I was thinking about 
myself as lust was an area I 
struggled with in a major way. 

At the same time we wanted to 
share our experience and for 
those that are young, enthusiastic 
and a bit naive you couldn’t help 
but to come off as “preachy" but 
that wasn’t the intent. This was a 
usual question in every interview 
and I always tried to tie it back to 
me. Jt was a way for me to try to 
evolve myself into the person I 
wanted to be. 

Trivikrama: I wouldn’t say preach; 

I wanted to share a spiritual 
message. I wanted to practice 
spiritual meditation like chanting 
the Hare Krishna mantra, and I 
wanted to connect with people 
and share some of the things 
that had and were helpihg me 
in my life. I believe everybody’s 
common denominator is that 
we are all spiritual beings so 
connecting with people by playing 
music and talking about the spirit 
a bit is a good way to harmonize 
with people in a deep way. 

What were some of the 
reactions that 108 initially 
received from audiences? 
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What were some of the most 
intense debates about? Why 
did these debates crop up? 

Vic: We always pretty much gave 
1 008% to every moment of every 
song at every show. Hardcore 
people connected with that and 
liked it. All the people who hated 
Shelter liked us. Born Against and 
kids from that scene - the ones 
who staged the original, HUGE, 
anti-Krishna demonstration at 
The Anthrax on the first show of 
the Shelter/Quicksand/lnside Out 
tour - would hang around with us 
a bit and shoot the breeze and 
even talk on the same wavelength 
about social and spiritual things 
and would tell us they decided to 
give us a chance because they 
loved our shows. There weren’t 
too many real debates involving 
the band. I think our early shows 
in Shelter already stirred all those 
debates up and they were over 
and done with. There may have 
been one or two similar protest 
type things against 108, but I’ve 
pretty much forgotten them. It 
was more like I personally would 
get into debates with people, 
because that’s what was fun for 
me. I do remember a few bands 
and people deciding to oppose 
108: the Trustkill fanzine, the band 
Chokehold, and, really slow and 
missing the boat, Slapshot a few 
years later. That was great, as far 
as we were concerned— the more 
the merrier. Bring it on. 

Rob: To be honest, 1 08 rarely 
had any confrontations. Shelter 
definitely got a much stronger 
reaction then we ever did which 
was interesting as they were 
much more inviting in terms of 
lyrics and mood whereas 1 08 was 
rather blunt and heavy in mood. 

I think between the two bands 
there were some significant subtle 
aspects which turned the table in 
terms of hostility. Shelter was an 
entire package of evangelism. A 
Shelter show meant prasadam, 
tables of beads and books, 
harinama (chanting) parties and 
stories of how there was a “better 
way, ” whereas 1 08 was low key. 
We came, loaded, had a simple 
table with CDs shirts and maybe 
a book or zine, we played to 
exhaustion and that was about 
it. That, in my opinion, is why 
Shelter really stirred people up 
whereas 1 08 said what we said 
and made no bones about it yet 
we didn’t turn a show into visit to a 
temple. We were two bands with 
Vaisnavism at the root but how we 
approached it and our interaction 
with people were worlds different. 

Shelter was another major 
Krishna band from this era. 
What were your feelings about 
their approach to spreading 
Krishna Consciousness through 
music? How would you say 
you guys were different and/or 
similar? 

Vic: I played in Shelter during 
the Quest for Certainty era. As I 



K.C. from Shelter once told me, 
“Listen, Trivikrama, this is Ray’s 
band. Our job is to stand behind 
him, not move too much, and 
play the tunes.” So, from that 
perspective the bands were quite 
different. Also, perhaps Shelter * 
seemed to be trying to kind of 
make it big in a mainstream way 
while 1 08 was pretty focused on 
playing authentic music which 
sounded a bit dark but which 
seemed to be appreciated more 
in the punk and underground 
scenes. 


Songs of Separation was a 
big leap forward for hardcore 
at the time it came out. The 
songs are dynamic, expressive 
and very emotional. What were 
the prime motivations for the 
recording of this album? What 
are some of your memories 
about the writing of this 
record? Was it difficult for you? 
Vic: Thanks. I never had any 
important “motivations” for writing 
any of my records except for the 
simple feeling of having emotions 
inside that wanted to get out and 
be understood by other human 
beings. Almost all of the 1 08 
writing, right up until just about the 
very end of the band, was done 
exclusively by me. I would hole 
up somewhere by myself with a 
boom box (later, an eight-track 
cassette recorder, and at the end, 
a digital eight-track) and a drum 
machine and write the beats, the 
bass lines, the guitar parts, the 
lyrics and the vocals. Then we 
would go into practice mode— I’d 
show everyone the demo, explain 
the parts and we would practice 
them maybe a dozen times at 
most before heading into a studio 
to record them and then on the 
road to play them for people. With 
Songs of Separation, I remember 
the damp basement room in 
the dirty old basement of the 
Philadelphia Hare Krishna temple 
where I did almost all of the 
writing. I also remember living in 
the Hare Krishna storefront in New 
York - with no shower or kitchen 
- for a few months, during which 
time we would head a few blocks 
south into the really old part of 
Manhattan and go down into 
Don Fury’s basement to record. I 
actually played the bass and both 
guitar parts— partly a symptom 
of a control freak, partly out of 
practicality since our schedule 
as a band was so tight and the 
rest of the people hardly had a 
chance to get familiar with the 
songs before it was already time 
to record them. I remember Don 
Fury telling me I had “quite a set 
of lungs” or something producer- 
ish like that after I finished 
the vocals for “Deathbed.” I 
remember the fun of detuning 
my strings while playing and 
recording “Opposition.” I 
remember a few Hare Krishnas 
showing up with food for us, 
one of whom would much later 


mentioned before, Shelter was 
Cappo’s thing. As with all his 
bands, music and art was not 
his primary interest. It’s the truth, 
not an insult. 1 08 was about the 
music. The music itself expressed 
and contained everything that 1 08 
was supposed to be about, and 
1 08 wasn’t supposed to be about 
anything more than that. Debates 
and “preaching” and what not 
would spring up out of our music, 
but with -Shelter it seemed to me 
that the music sprang up out of 
the want for preaching and stuff. 
We were basically opposites. 

They tried to candy coat and 
present to the masses. We just 
wanted to bare our souls and 
oppose anyone who didn’t like it. 
Rob: I was friends with everyone 
in Shelter. We spent a lot of time 
together and knew one another 


* I 

well. We got along on some levels 
but the initial “birth” of 1 08 was 
Vic leaving Shelter because he 
wanted to do something with a 
different mood and presentation. 
We obviously shared our 
attraction towards Vaisnavism 
but outside of that we didn’t have 
much in common. There was a 
respect and friendship amongst 
the member’s but after the first 
tour we never played together 
again and went about our own 
business. 

Trivikrama: Well, I was kicked 
out of Shelter and 1 08 was a 
very different band. 1 08 was 
more communist— we split our 
loot equally. Although Vic wrote 
most of the music, we each 
made our musical and lyrical 
contributions freely with a sense 
of individualism and expression. 
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become my wife, and another of 
whom soon after married Rob. A 
lot of good memories, although 
being absolutely penniless and 
living in a storefront in Manhattan 
was a bit more stress than I would 
probably like to have again. 

What drew you toward 
straightedge? Do you think this 
philosophy went hand-in-hand 
with Krishna Consciousness? 

Vic: I became straightedge in 
1 987 because my friends in high 
school introduced the idea to me, 
exposed me to a lot of hardcore 
and “straightedge” music and 
the whole thing seemed to fit 
me perfectly at the time, which 
it did. Less than a year later, 
the same friends (headed by 
Tom Capone of Beyond and 
Quicksand) introduced me to the 
idea of Vegetarianism, which also 
just seemed to be a simple and 
perfect concept for me. And it 
was, and still is. Less than a year 
after that, the same friends (Tom) 
and some new ones (Gus Pena) 
started sharing some of their 
interest in Krishna Consciousness 
with me through the Cro-Mags 
and through this fanzine that had 
popped up at the time called 
“The Razor’s Edge.” My interest 
in Krishna Consciousness built at 
a steady and gradual pace until I 
became friends with Ray Cappo 
and Steve Reddy (who now owns 
anpl runs Equal Vision Records), 
who were the first guys since 
the Cro-Mags to go completely 
over the top with Hare Krishna, 
moving into temples, shaving their 
heads, chanting on prayer beads, 
etcetera. At that point my interest 
went pretty ballistic. So, yeah, for 
me at least, the two religions - I 
meant to say that - go hand in 
hand. But Krishna Consciousness 
is obviously a big, huge step 
beyond straightedge - in both 
positive and negative ways - as 
both a governing religion and a 
liberating philosophy. It is way too 
much of a leap for most people, 
but for me, some kind of smooth 
ramp connected everything and I 
rode up it at full speed. 

Rob: Well, I was always drug free. 
I witnessed enough reasons to be 
drug free by the age of eight to 
never have an attraction towards 
alcohol or drugs. Straight edge 
became a social aspect of my 
life right before I turned 14. Within 
six months of that time, I became 
a vegetarian. Aspects such as 
karma were a reason behind the 
turn to vegetarianism but it wasn’t 
specifically due to a religious 
context. Even as I started to get 
into Vaisnavism, I never saw 
straight edge as an extension as 
one is a discipline and the other a 
spiritual experience and theology. 
One may indeed lead to another 
but I never saw it as connected. 
Trivikrama: I personally think 
that not drinking or doing drugs 
is much healthier for your 
psychology. I think it can do 


good to be committed to not 
taking intoxicants but if you want 
to encourage others to do the 
same it has to be with love and 
patience, and NOT with ego, 
rigidity and what have you. You 
know? 

Some people have equated 
Krishna Consciousness with 
straightedge in saying that 
they are both movements 
that are exclusionary and/or 
unnecessary tor “free-thinking” 
individuals. How would you 
respond to this argument? 

Vic: Sure. There are positives and 
negatives to EVERY way of life. 

On the negative side, it is true 
that both Krishna Consciousness 
and straightedge are elitist, 
exclusionary, conservative and 
repressive. There is no doubt 
about that. But both straightedge 
and Krishna Consciousness have 
positive aspects, as well. Both 
can be extremely productive, 
liberating, progressive and 
genuinely enlightening. What a 
human being needs to try to do 
in life is to identify and separate 
the positive effects of their way(s) 
of life from the negative and 
recognize each. You can actually 
benefit from both, but not if you 
can’t recognize them. 

Rob: In some respects, I would 
agree in that straightedge is a 
belief, but it also gives a social 
environment and identity. Krishna 
Consciousness, of course, is the 
same. However, when one is 
confined to it purely in a social 
environment, identity and context 
it will be short lived. The hardcore/ 
punk movements themselves 


create this same dynamic. Just 
as with straightedge or Krishna 
Consciousness how *many from 
the punk/hardcore scene actually 
retained that sense of purpose, 
belief and lifestyle after the music 
and social scene no longer met 
their fancy? That is why most 
fall away from such beliefs 
and others maintain the beliefs 
or evolve within those beliefs 
without necessarily living within 
those social environments. So, 
in that respect I believe such an 
argument is true but it applies in 
the majority of social contexts. 
Trivikrama: Well, I think everyone 
has to choose what is necessary 
for themselves. My involvement 
with the Krishna Consciousness 
movement has strongly 
encouraged me to be more free- 
thinking, by challenging “normal," 
“materialistic” attitudes, beliefs, 
and behaviors, and by directing 
me towards the exploration of 
the inner self and the spirit of the 
universe. We are all going to die, 
we are in a temporary situation; 
we are all in the same boat so 
how can we best help each other, 
and see each other’s spirits? How 
can we find our lives missions and 
develop divine love? I don’t think 
these ideas are exclusionary. 

Why do you think so many 
people were so fascinated by 
the Krishna Consciousness 
movement in hardcore in the 
early to mid 90s? What do you 
motivated people to want to 
learn about it? 

Vic: Nobody would have cared 
a whisk for it if it wasn’t for 
musicians making it a part of 


their art. If it wasn’t for the Bad 
Brains and their amazing mixture 
of Rastafarianism, metal, and 
punk none of this would have 
ever happened. The Cro-Mags 
would have never been the 
band that they were, would have 
never sounded the way they 
did, and would have never been 
into Krishna Consciousness 
the way that they were. And if 
it wasn’t for the Cro-Mags and 
the mind-boggling, concrete- 
tough expressions of Krishna 
Conscious strength and power 
that they delivered in their LP Age 
of Quarrel then Ray Cappo would 
never have become interested in 
Krishna, and Shelter would never 
have formed. Shelter dropped a 
huge steroid into the whole mix 
that previously existed with the 
Bad Brains and the Cro-Mags. 
Suddenly, the whole spiritual- 
hardcore thing became a V-8 
engine. People like me started 
to dive passionately into spiritual 
thoughts and our bands - like 
Inside Out, Amenity, Forced 
Down - started to express those 
passions almost exclusively. So, 
it was the art, the pure music that 
fascinated and attracted people 
to Krishna Consciousness and 
similar ways of thought. People 
would hear this amazing, intense 
music and would need to connect 
with the people who created it. 
And that Connection was tied 
pretty closely in with straightedge 
and spirituality, and even the cult 
of the Hare Krishnas. 

Rob: For the same reason they 
were so interested in politics, 
social issues, vegetarianism and 
such. Punk/hardcore has a certain 
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evolutionary circle and part of 
that cycle encompasses periods 
where beliefs and causes take 
certain precedence. Today, most 
kids and bands don’t express 
political/social beliefs or moral 
related issues. I believe that 
period will re-emerge and that 
after a scene gets saturated with 
particular moods you simply see 
a recession and rebirth. This isn’t 
to say that there will be a rebirth 
in popularity in leftist politics, 
vegetarianism, etcetera, but I 
believe that more “caused” based 
influence will eventually reemerge 
from time to time. 

Trivikrama: Pierre Teilhard de 
Chardin once said: “We are 
not human beings having a 
spiritual experience. We are 
spiritual beings having a human 
experience.” So, I really think it is 
very natural for people of all kinds 
to thirst for spirituality wherever 
they can find it, even in such 
an unlikely place as a hardcore 
show. 


At the same time, many saw 
this as a “fad” in the scene. In 
• fact, most newer hardcore kids 
can scarcely believe that such 
a movement was such a “big 
deal” in hardcore at one time. 
Why do you think the Krishna 
Conscious movement seemed 
to fade away from the scene in 
some ways by the mid 90s? 

Vic: I know, it especially shocks 
me that so many of these 
new-school Christian hardcore 
bands have absolutely no clue 
at all. Obviously, in retrospect, 

Hare Krishna WAS a fad in the 
hardcore scene... in that it came, 
was huge, died out, and is now all 
but gone. Why did it fade away? 

I think it simply burned itself out. 

At a certain point almost every 
single kid into hardcore music 
had either visited a Hare Krishna 
temple or had a very close friend 
who did. 1 0 or 1 5% of them 
decided that it was great. The 
rest decided that the negatives 
outweighed the positives and 
wanted something different. The 
next thing to crop up in hardcore 
was Hardline Veganism, which 
honestly was just all the negative 
aspects of Krishna Consciousness 
- the elitism, the repression, 
etcetera - without any of the 
religious trappings. It attracted 
all the kids who wanted to be 
just as “holier than thou” as we 
Krishna’s were, but didn’t want 
to have to be Hare Krishna’s to 
do it. After a while, that scene 
took over from Hare Krishna, but 
both finally faded away when 
enough kids got fed up with all 
this emphasis on how you eat, 
breathe, sleep, and fuck. That’s 
why the late 90s music is, by and 
large, such a pile of useless shit- 
-people were completely burnt 
out with messages, movements, 
meanings and needed some time 
to just have stupid music again. 
Hopefully that era is a fad that will 


also die away real soon. I think 
it is. 

Trivikrama: There really were a 
tremendous amount of people 
who listened to hardcore that 
got very involved in Krishna 
Consciousness and many of 
them are still seriously practicing. 
Maybe a lot of these people 
kind of expanded their horizons 
and lost touclrwith or grew 
out of listening to hardcore, 
going to shows, and making 
music. Actually, I still have 
friends who are active in Krishna 
Consciousness and active playing 
hardcore. I guess perhaps people 
are sharing less of themselves 
spiritually and hardcore may 
be being infiltrated more by 
materialistic mentalities. 


Trivikrama played his bass parts 
on Threefold Misery was more 
of an artistic contribution to the 
band than had ever been made 
before by anyone. I wasn’t really 
a very friendly person during my 
period in 108. .. for better and 
for worse. I was very wrapped 
Up in my own feelings, my own 
experiences, and my own path. 
So no, I didn’t really develop 
deep relationships with anyone 
in the band— o^ course, we are 
all friends but not the really deep, 
close friends that I think you are 
asking about. As musicians I am 
not sure if we really grew together 
because there were always so 
many different musicians involved 
with the band.. I know I certainly 
grew on my own. And the caliber 
of musicians that played in the 
band - especially Trivikrama - 
improved dramatically over time. 
And Rob also grew, I think, a bit 
in his vocal stylings from album to 
album. But I don’t think he was all 
that concerned with growing as 
a singer. His intentions were very 
punk. 

Rob: Well, to be honest we all 
were within our own worlds so we 
never had what I would call close 
friendships but we indeed shared a 
rather strong comradery in that we 
were all struggling to find our way 
through a similar and uncommon 
path. Personally, I was probably 
closest with Trivikrama. Vic and I 
were just in very different worlds 
and head space so we were 
friends on a more superficial level. 
We didn’t necessarily agree with 
one another’s approach all of the 
time but we respected one another. 


Vic: Not really. Most of our 
encounters were really great. We 
left the violence and aggression to 
the legacy of the Cro-Mags. Most 
of our encounters were really 
very positive— always intense and 
to the point, but almost always 
positive. We would almost always 
become very friendly with the 
bands we toured with and have 
a lot of fun together. Even kinda 
crusty, un-Krishna bands like 
Bloodlet. We had a great time 
with them. Maybe from time to 
time there were hecklers, but we 
would always verbally beat the 
shit out of them so people gave 
up trying. I do remember one 
show in Orange County California 

- on the Songs of Separation tour 

- some kids did try to stage an 
old-style protest with anti-Krishna 
flyers and shit. It was great; it just 
gave us a whole pile of really dry 
fuel to burn to a crisp. I’m not 
talking about burning the fliers— I 
mean the energy. We tore the 
shit out of the place that night. 

One of our best shows ever and 
did we punish the living hell out 
of those kids! [laughs] There 
was once a similar situation in 
Germany. Basically I lived for 
that kind of stuff/ If some kids 
thought they werfe going to bring 
their ideological beef to me at a 

1 08 show I was right there like a 
jaguar to pounce on their jugular 
veins. I dedicated 24/7/365 to this 
shit, and I would sooner sit on 
a hot spear than let some nine 
to five adolescent philosophical 
toe-wetter try to step up to the 
platfe in my ballpark. I would light 
up with joy and go for the throat 
head on. It was my favorite thing 
in the world. Rob kinda lived for 
it, too. So, kids gave up trying to 
do it. Except for the really brave 
and foolhardy ones, [laughs] Put it 
this way - the violent, aggressive 
debates just didn’t happen even 


How did 108 develop as a 
band over the length of its 
existence? Did you guys 
become closer as friends? 
Musicians? 

Vic: Unfortunately, 108 was 
just about me and only me for 
most of it’s existence. People 
contributed, sure, but it was 
basically me doing everything, 
writing everything. The next 
most important person to the 
band was Rob Fish— he actually 
stayed around for most of 1 08’s 
existence when just about every 
other position in the band was a 
parade of changing faces. Rob 
put a lot into the band in terms 
of keeping it less “religious” and 
more “punk.” Chris Daly was also 
an important player in the band. 
He played drums during the 
Songs of Separation era and was 
really the only steady drummer 
we ever had. Tony and Franklin 
played bass for a little while, but it 
wasn’t until Threefold Misery that 
we had a bass player involved 
who was actually contributing 
artistically to the band? The way 


I’ve heard stories of 108 
encountered some fairly violent 
and or aggressive debates while 
on the road? Are these stories 
true? If so, what were some of 
these experiences like? 
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nearly often enough, as far as we 
were concerned. Sissies! [laughs} 
Rob: The violence didn’t really 
stem from religious beliefs. We 
played aggressive music and 
things happened. Beside one 
particular encounter, I don’t think 
we ever had an encounter that 
led to violence. The only one I 
can think of happened on our 
first tour in Europe with Refused. 
Basically, some kids decided 
our beliefs made it appropriate 
to throw marbles at us on stage. 
So, in between songs I asked 
who thought throwing rnarbles 
at us was appropriate. No one 
said anything. After the show 
the guys from Refused pointed 
out the person who did it. So, I 
confronted him and asked him 
what the problem was. At this 
point, I think the kids realized 
it wasn’t the wisest choice in 
expressing themselves. It ended 
with me illustrating to the leader 
what it feels like to be treated 
like an animal by dumping a 
pitcher of water over his head 
in front of the majority of the 
audience. The other situations 
generally happened with our 
music simply as background 
music. Two times it was 
rather bad. The first was in 
Washington D.C.: a group of 
drunk skinheads always hung 
out at the club and would start 
with anyone they felt they could 
handle. So, during a show 


Vic and our. bass player at the 
time, Franklin, went outside for 
a walk. The group decided it 
was a good idea to mock Vic 
and called him a “fag" and 
other “intelligent” remarks. 

The bassist who also played 
in a band, Crown of Thomz, 
grew up within a gang type of 
environment and was rather 
aggressive. So, he confronted 
the group. Face to face they 
didn’t say anything and when 
Vic and Franklin started to walk 
away they hit Franklin in the 
back of the head with a beer 
bottle. Franklin went in the 
club, cleaned off, told the rest 
of us and our friends, which 
included some older D.C. guys 
who were tied with the Cro- 
Mags. We went outside and the 
group had attached a guy and 
girl so everyone got involved. 

It was utter chaos! When all 
was said and done the group 
of antagonists didn’t fair to well. 
On subsequent trips to D.C. they 
never showed again. 

Trivikrama: There were a lot 
of fights--you know, brawls 
and such. Some pretty intense 
situations in Europe... fighting 
Nazi youth and such. We had a 
very strong road crew headed 
up by Maha Jason or Maha J. 
as he was called, so he set a 
lot of situations straight. Once J. 
and I got into a stupid fist fight 
together, which is something 


I regret very much and hope 
he will forgive me for. Rob is 
actually a pretty tough character 
too! Once he almost whooped 
my ass for not sharing my 
granola bars with our drummer 
Lenny. Probably most of the 
stories are pretty true. 

Many consider your final 
full-length Threefold Misery 
to be one of the supreme 
examples of the best hardcore 
had to offer in the 90s. What 
motivated you guys put 
together such a powerful 
record? 

Vic: That’s pretty amazing! 

I’m glad to hear that. It’s al3o 
the record I’m personally the 
most proud of. Nothing really 
motivated us to put it together- 
-it just happened naturally, 
progressing from one stage of 
music-consciousness to the next 
and just doing whatever came 
naturally. 

Rob: Well, there really was 
no difference except that as a 
band we were at our peak. As 
individuals our lives were more 
intense, we had that comraderie 
that really drove an intensity which 
was especially driven as we were 
'all at personal crossroads. Vic 
continued to write the songs but 
the dynamic of the group realty 
bled into the songs and execution 
of the songs. * 

Trivikrama: There was a lot of 
creativity making *the record: 
burning candles, making guitar 
feedback for long periods of 
time, getting out feelings and 
solving problems in the music 
itself. There is a lot of richness in 
that music. I think you can hear 
it when listening to that record, 
which by the way was completed 
in its entirety in a few days for very 
little money. 

You have traditionally 
incorporated “metallic” 
elements into 108’s music. 
What prompted you to blend 
these “metal” type riffs with 
more traditional hardcore 
spirit/attitude? 

Vic: It’s not like I tried to write 
a recipe for 1 08, and then go 
into a kitchen and cook it. It just 
happened. I listened to a lot of 
metal in the late 80s— a lot of 
Metallica, Slayer, Anthrax, C.O.C., 
D.R.I., and before that a lot of Iron 
Maiden, Rush, and Led Zeppelin. 
What you put in always shows 
through in what you put out. 

Your last record was the Curse 
of Instinct EP. Can you explain 
what the title/phrase of the 
record was specifically was 
about? 

Rob: The only song not written by 
Vic was “Curse of Instinct" and 
“Pyro Stoke,” which appeared 
on the Curse of Instinct EP, Which 
was recorded at the same time 
as the Threefold record. Both of 
those songs were musically just 


jams that we captured with the 
tapes running. The lyrics from 
"Curse of Instinct" were written 
by me and really expressed the 
intensity of my life at the time. In 
that year, I really disintegrated 
into a deep depression and had 
a serious experience with suicide. 
Subsequently, counseling went 
terribly and I was very desperate 
to find myself. It was a very dark 
period for me and the song was 
my initial attempt to articulate 
where I was. 

Vic: Personally, to me... since that 
was the one song I didn’t write 
the lyrics for, I just connected to 
the song on a purely abstract, 
musical level. It is a chaotic, 
disturbed emotion that somehow 
tries to solve itself by blasting the 
fuck out of itself. 

What brought about the end of 
108? Why did you guys call it 
quits? 

Vic: I got involved with Hare 
Krishna in the first place for a 
number of reasons, but within 
a year or two I quickly got the 
main feeling that I should try to go 
balls-to-the-wall and really try to 
do the standard “sadhu” - Indian 
Holy Man - thing and renounce 
the world and become liberated 
and enlightened and all that. A 
good deal of the time I was in 1 08 
I had a nagging feeling that in 
some ways it was preventing me 
from doing that. It was a growing 
tension that, after about four or 
five years made me want to finally 
stop doing the band and try my 
hand at the full-bore sadhu thing. 

It only took a year or so of the full- 
bore sadhu thing for me to realize 
that this wasn’t really the right way 
for me to be trying to live my life in 
the first place. 

Rob: The same crossroads that 
made Threefold Misery and Curse 
of Instinct such intense records. It 
was time. Vic was experiencing 
Inis last grasp at being what he 
aspired to be. I was a mess and 
needed to find myself, which just 
couldn’t happen in that dynamic. 

Vic, after 108, didn’t you get 
more into being a teacher of 
Krishna Conscious philosophy? 
What was that experience like? 

Vic: After 108, I tried to delve 
really deeply into studies and 
stuff. Trying to stay longer in 
India. ..almost dying there of 
brain malaria and a train wreck, 
among other things. I wound 
up the “president" of one of 
the Hare Krishna temples (the 
one in Towaco, New Jersey) 
and kind of the “headmaster" 
of a live-in school we started 
for people who wanted to really 
seriously learn about Krishna 
and not just move into a Hare 
Krishna temple and wind up 
selling books in an airport or 
something. It was a very positive 
experience overall, and the fact 
that it helped clarify to myself 
- even through what I was 
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learning from studying those 
ancient scriptures - that doing 
the “monk” thing was really not 
what I should be doing, so that 
too vvas a positive effect. 

You’ve said that you came 
to eventually leave this 
lifestyle behind. What caused 
you to leave the Krishna 
Consciousness movement? 

Vic: I left the lifestyle of that 
particular social group behind. I 
did not leave my soul behind. I 
have basically the same thoughts 
in my head and aspirations in 
my heart now as I did then. The 
only difference is that now I don’t 
feel like that specific social- 
religious sect or group of people 
is something that would be a 
positive part of my life right at this 
point, or right at this conception 
of how I know how to interact 
with them. 

Looking back at this time 
in your life, how did these 
experiences help you grow as a 
person? What are your feelings 
about Krishna Consciousness 
today? 

Vic: Definitely! I grew 
tremendously and in very, very 
positive ways. I just think that 
the idea of encouraging modern 
Americans to give up their 
friends and families to become 
monks at the age of 1 6, 1 7, 

18... looking back, I think that’s 
a pretty laughable mistake both 
I and the Hare Krishna’s made. 

I think that the tremendous 
amount of positive growth I had 
while a part of the Hare Krishnas 


is something I could have, still 
had an equal or even greater 
benefit from had I not been 
encouraged to make my own 
mistake of giving up everything 
and everyone to try to live like a 
spiritual super-hero monk from 
the days of the ancients. 

Rob: Well, these times 
encompassed some good, bad 
and ugly times. If I could do it all 
over again, I would certainly do 
some things differently, but all in „ 
all every part of it is a part of me. 
We were a part of something 
special and I met some wonderful 
people. 

Trivikrama: It was a good time 
in my life. I enjoyed the traveling 
to different far away places. 

I enjoyed walking around 
unfamiliar cities and chanting. 

I certainly enjoyed playing the 
music every day. I liked meeting 
people I would have ordinarily 
never have met. Spiritually, there 
were lots of great opportunities, 
and I miss all of that. Once 
we did a past life regression 
in the U.K. with g, devotee 
named Jayadeva aka John 
Richardson... that was pretty 
amazing! I hope to increase my 
spiritual consciousness more 
and more nowadays; however, 
for some reason it doesn’t seem 
so easy. I have great respect 
for the practitioners of Krishna 
Consciousness who chant Hare 
Krishna as they raise there 
families, work their jobs, live 
as monks, what have you... I 
hope I can increase my spiritual 
consciousness and fulfill my life’s 
mission so to speak. 


What do you think the biggest 
misunderstanding about 108 
was? 

Vic: There weren’t too many 
misunderstandings. We pretty 
much ironed everything out before 
we stopped it. At the beginning 
I think a lot of people thought 
we were trying to turn people 
into Hare Krishnas like Shelter 
had been trying to do up to that 
point. But really we were just out 
there to communicate what was 
going on in our own souls... and if 
people wound up becoming Hare 
Krishna’s because of it, well then 
good for them (I hope). I think 
by the time we put out Threefold 
Misery, most of the people 
listening to that kind of music 
already understood that about us. 
Rob: Purpose. It was about 
articulating our experience and 
discoveries and having a way to 
really understand and emote what 
we were feeling as opposed to a 
means to preach. 

What do you see as 108’s 
biggest successes and 
failures? 

Vic: Biggest success— I see it 
as Threefold Misery. Biggest 
Failure... personally, not taking the 
time to get to know the people in 
the band more as people. I &/as 
really busy with my own cftiests... 
and kind of still am, to be honest. 
Rob: I don’t see any failures and 
as for success it made us who 
we are today. We met and shared 
with thousands upon thousands of 
amazing individuals. 

What are your thoughts on 


religion/philosophy in general 
at this point? Are you into 
any other ideas/religions/ 
philosophies? If so, what has 
moved you in this direction? 

Vic: It’s the most interesting thing 
in my life. Religion as a social 
entity, I see as just a different 
form of government— in fact, 
a far more insidious form of 
government, since it pretends 
to be something different. 
Spirituality and awareness of 
“God” and the hugeness of the 
universe and shit like that... well, 
that’s just the most inspiring thing 
in my life right now. Personally, I 
experience that type of spirituality 
in the kiss of my wife, in the 
sound of my kids voices, in the 
smell of the air and in astronomy 
equally as much as I experience 
it in a sacred mantra, a scripture, 
or what have you. 

Rob: As for where I am today, I 
am still very much involved with 
Gaudiya Vaisnavism although I 
am somewhat distanced from 
ISKCON especially in terms 
practice and the overall theology. 
After 108, I began reading deeper 
into Gaudiya Theology and found 
more balance and comfort in the 
more traditional and orthodox 
teachings of Gaudiya Vaisnavism, 
which looks and feels very 
different from what was presented 
fn 108 and in ISKCON. Gaudiya 
Vaisnavism has evolved from a 
belief to a very fabric of my life 
and being. It isn’t something I 
have to practice but something in 
which is a part of who I am, what 
I do, what I think about and what I 
aspire for. 

Trivikrama: Well, religion means 
linking up with God or the 
universal spirit so it is something 
I really want to strive for. Krishna 
says, “Abandon all varieties of 
religion and just surrender unto 
me,” so I hope to understand that 
more and more as I get older. 

I hope I can internalize more and 
more spiritual philosophy and 
eventually live it more and more. 

I have obstacles that I need to 
overcome though, mostly internal 
enemies. 

What has been the most 
liberating thing about playing 
music for you over the years? 
Why have you continued to 
write and perform music? 

Vic: I have continued to write 
and perform music because I 
cannot stop. There is no other 
reason. This is the wa^l have 
learned to express my inside 
world into the outside world. 

The most liberating thing about 
playing music is that when I 
am playing a song I can often 
get into that psychic place 
where everything is one and 
there’s nothing at all that exists 
outside of what I am aware 
of... everything exists within that 
music. And fuck a tree if that 
ain’t something awesome to be 
addicted to. K 
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Kill Your Sons 

"Your flag decal won't get you into heaven anymore. "-John Prine 
"Don't you know ? They're going to kill your sons. "-Lou Reed 

A few weeks ago, I found myself driving behind a car whose 
entire back side— bumper, trunk, window— was plastered 
with patriotic pro-war stickers. Among the visual cacophony, 
two caught my eye. One read, “My Son Is a U.S. Marine” 
and the other, “If It Absolutely Has to Be Destroyed Overnight, Call a 
U.S. Marine.” 

I have, since then, found myself pondering the psychological 
gymnastics a parent would have to do before placing these two stickers 
on their car, side by side. Surely these parents thought about what the 
stickers were saying, didn't they? I mean, they must have made that 
connect between the overnight destruction visited on hapless civilians 
and the little waif with whom they once played catch and kickball in the 
back yard, right? 

As a parent who’d gladly give my life to spare the life of my own 
son— and as the son of a career U.S. Army officer— I was nauseated by 
the juxtaposition of the two stickers. I grew up on military bases and 
have great respect for those who choose that life. Still, it's one thing to 
be proud of a son in the military and to pay homage to their potential 
sacrifice, but it’s quite another to boast of war's destruction. It’s like 
the rappers who celebrate and mythologize the “thug life,” but then, 
when the cops finally catch up with them for every petty pissant crime 
in the book, they soil their droopy drawers and cry like little babies in 
front of the judge. Are these parents saying they enjoy the fact that 
their Junior Jarhead can destroy things— houses, buildings, villages, 
countries— overnight? They don’t mind that some of those things 
will ABSOLUTELY be the homes of families, like their own, who had 
nothing to do with the alleged fight at hand? 

What kind of sick, twisted monsters are these people? Right: “Good” 
Americans. Like the “good” Germans of the 1930s, they never question 
the motives of their government and they celebrate the rubble and 
mayhem done by their troops. And they send their sons off to die so that 
they can feel better about themselves, and safer. Do you feel safer? I 
sure as hell don’t. 

My nausea returned the next day after reading a news story about 
a bomb attack in Iraq that left 10 U.S. Marines dead, wounding 11 
others. Did they really, absolutely, have to destroy overnight? Ten 
more families destroyed by grief, added to the total of 2,200 and 
counting that have already been murdered by Bush and Cheney 
and Rumsfeld and Rice. It’s no surprise that this deadly attack 
took place in Falluja. Falluja...just the sound of its name evokes 
godforsaken places like Guernica or Grozny. It was here, in Nov. 
2004, that American military forces conducted the most massive, 
concentrated offensive (read: bloodletting) in the war. In the course 
of the Blitzkrieg, hundreds of civilians were killed. It has since come 
to light that U.S. forces employed WP (white phosphorus) shells, an 
incendiary device banned by international treaty for use against 


civilians. WP causes the sort of terrible burns from which only death 
is a relief. Women and children were hit by WP shells. This was done 
in our name. By our own sons. 

And you wonder why the people in Falluja and the surrounding 
province of Anbar (where, in the last nine months, 205 American 
soldiers have been killed) are still pissed? 

My disgust is not with the soldiers in Iraq. It’s a disgust that 
probably dates back to my teen-hood at the tail end of the Vietnam 
War. Here I was, barely in my teens, and people my age group were 
being constantly browbeaten with the Bible verse (Corinthians I, 13: 

11): “When I was a child, I spake as a child, I understood as a child, 

I thought as a child, but when I became a man, I put away childish 
things.” This was delivered with such maddening condescension that it's 
little wonder, in retrospect, why young people in that era were turned 
into little revolutionaries. 

After all, we were being told that the “manly” world for which we 
were required to “put away childish things” was one that consisted of a 
war that seemed to have no end and eventually killed more than 57,000 
American boys, maimed— physically and mentally— an entire generation 
and destroyed several generations of Vietnamese people. And let’s not 
even get into the assassinations, race riots, greet, pollution, lying, etc. 
that dominated other facets of this “manly” world. 

Being a contrarian, even then, I read a few verses further along in 
Corinthians to find, “For now we see through a glass, darkly.” That’s 
more like it. 

What goes around comes around. 

My father was an American colonel, World War II veteran, respected 
and admired by his peers. I admired him for many reasons, but his 
political views during the Vietnam War were not among them. What I 
couldn’t grasp then as a psychologically limited teen, I can grasp now: 
War, on some subtle level, is a form of child abuse. Yes, sure, the 18- 
year-olds who enlist or are drafted and go through the rigors of basic 
training are physically men, and technically adults (though they won’t 
be served a beer), but they are still children. Here in the U.S. where 
infantalyzing is a lifelong process, you are still a child at 18, and 21, 
and 25, and. ..I’m not sure what the outer limit is anymore. Those 
strutting rappers in the droopy drawers are still children. I’ll bet they’d 
really soil their undies if they were airlifted into Falluja. 

We as a nation have collectively taken on the personality of the 
President, who is a boy in a man’s body, a silly adolescent who likes 
to dress up in uniforms and cowboy hats. Since Sept. 11, 2001, we’ve 
been throwing a collective hissy fit that has has begun to annoy the 
whole world. A child’s view of the world is that he or she is entitled 
to whatever they want and that, in order to get it, any justification 
whatsoever is acceptable. 

Maybe that's what offended me most about the car’s stickers. These 
parents were abusing their child. Absolutely. 

Alan Bistort's book , The Way to Hell: The Redemption of Caryl 
Chessman (Carroll & Graf) will be published this fall, along with a new 
edition of Chessman’s book, Cell 2455, Death Row. K 
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ADVENTURES IN 


I Was a Teenage Lip Syncher 


I ’ve been on national television twice in my life. The first time was as a 
fresh-faced 13-year old when I appeared on a lip synching game show 
with two of my friends. The second time was nearly fifteen years later 
when my band appeared on an episode of “Freaks and Geeks,” but that’s 
a story for another column. This is the tale of how I became a teenage lip 
syncher (and lived to tell about it). 

In the summer of 1985, my best friend Bart and I became obsessed with a 
television game show called “Puttin’ on the Hits.” The show was based around 
the nation’s latest craze, lip synching, and it pitted groups of lip synchers 
against one another for cash and prizes. It was essentially “American Idol,” 
only nobody actually sang, they faked it. After each performance, a group of 
D-list celebs would critique the performances and give them a score. 

Fueled by our love of this ridiculous fad, Bart and I spent countless hours 
lip synching to our favorite cassettes. The steps up to his backyard Jacuzzi 
provided the perfect drum riser for our frequent outdoor performances of 
Duran Duran’s “Rio,” Rick Springfield’s “Success Hasn’t Spoiled Me Yet” and 
Hall & Oates’ “H20.” We occasionally even performed backyard concerts for 
Bart’s parents and their friends. 

Encouraged by the positive reaction of our "fans,” we decided we needed to 
take our lip synching talent to the next level: national television. We called the 
audition hotline number that came up at the end of the show, and after getting 
a busy signal for nearly an hour, we got through and booked an audition. They 
told us our performance could last up to 90 seconds and that we should bring 
a copy of our song with us on cassette, cued up and ready to go. We had two 
weeks to prepare. 

After much debate over who should get to be the lead singer of our group, 
we decided both of us should. We then settled on performing a Wham! song 
since they had two lead singers. Bart would get to be George Michael, and I 
would be Andrew Ridgeley. We picked “Wake Me Up Before You Go-Go,” the 
band’s breakout first single from the album “Make It Big.” 

We already knew the words to the song, but our performance needed a bit 
of sparkle, a bit of pizzazz. We practiced every day for the two weeks leading 
up to the audition, and we even choreographed a couple of awesome ‘80s 
dance moves. When the big day finally arrived, Bart’s mom drove us to the 
audition, which was over the hill from Los Angeles in the San Fernando Valley, 
which at the time seemed really far away. 

The audition was held in a sort of converted dance studio. There were 
mirrors on each of the room’s four walls and a row of producers sat behind 
a folding table that had been setup in one corner. Potential contestants were 
brought in one at a time from a nondescript waiting room just down the hall. 
When it was finally our turn to try out, we said hello and handed our cued-up 
tape to the guy next to the stereo. One of the producers, an attractive woman 
in her early 20s, eased our nervousness a bit by asking us some questions. 

How old were we, what song were we going to perform, etc. As we answered, 
another producer jotted down notes on a yellow legal pad. When the chatting 
was through, we relocated ourselves to the center of the room and waiting for 
our song to kick in. The first notes echoed from the stereo’s speakers and we 
leapt into our performance. We jumped and danced around and did our best to 
conjure the spirits of George and Andrew. We performed every movement just 
as we had in Bart’s backyard countless times before. When we finally finished 
our routine a minute and a half later, the producers were all smiling. They 
applauded and told us we were terrific. Then surprisingly, they invited us back 
for a second audition the following week. 

We performed well our second time out, but when we finished, we knew 
immediately we weren't going to make the show. The producers weren’t smiling 
this time. They told us that they really enjoyed our performance but that we 
just weren’t ready for “Puttin’ on the Hits.” One of the producers handed 
Bart’s mom the name and phone number of the show’s casting director. He 
encouraged us to try out again next season. We were disappointed, but pleased 
that we had made it as far as we had. We were also hopeful that we’d have 
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better luck next summer. 

And we did. The next summer we returned and performed “And We Danced” 
by the Hooters, which was again chosen because of the band's dual lead 
singers. In the year since our last audition, we’d mastered our craft. We were 
lip synch ninjas. We even brought along musical instruments to enhance our 
performance this time. I would “play” guitar and Bart brought along his Korg 
keyboard. 

When we stepped into the audition room, the producers remembered 
us. We figured this was a good sign. We made a bit of small talk and then 
launched right into our song. From almost the second we began, the producers 
whispered to one another. When we were through, they asked us whether we 
knew any drummers. They told us we’d have a really good chance of getting 
on the show if we could complete our lineup with third member, a drummer. 

We knew just the guy: Chris Lee. Chris was a fellow 13-year old, but he’d been 
playing drums since he was 7. He worshipped Phil Collins and he had a brand 
new Pearl drum kit. 

We called up Chris and told him our situation. He was totally psyched. 

It turned out that he loved the show too and was thrilled at the prospect of 
joining a group poised to appear on a nationally syndicated weekend lip 
synching show. With our group complete, the only thing we still needed was a 
name. We settled on Vision, a tribute to our favorite skateboard company. 

We returned to the show’s producers the following week and performed the 
song again for them, this time with Chris and his drum kit. They loved it. They 
told us that they wanted us for the show, only there was a catch. They wanted 
us for a spinoff of the show called "Puttin’ on the Kids,” which, as the name 
implies, would feature only kids. But we were ok with that. We we're still going 
to be on national TV and our lip synching dreams were still going to come true. 

The show’s big taping day finally arrived, and Bart, Chris and I packed our 
gear into the back of Bart’s mom’s station wagon and headed to Universal 
Studios where the show was being taped. We gave our names to the guard 
at the gate and they granted us permission to enter the lot. We passed 
soundstage after soundstage until finally arriving at our studio. We felt like 
rock stars. 

Once on the Universal lot, we found our way to the correct soundstage, and 
with the help of a production assistant, to our very own dressing room. We 
were informed that the show’s entire season would be taped in a total of four 
days, and that our episode would be the third one taped that day. 

We spent most of the day snacking on the mini tuna sandwiches and cans of 
Coke provided in the dressing room. We even made friends with the two girls in 
the adjacent room who would be lip synching to Jimmy Buffet’s “Cheesburger 
in Paradise” dressed as, you guessed it, a giant cheeseburger. When we were 
done chit-chatting, we wandered around the studio and watched the other 
shows being taped. 

After what seemed like weeks, it was finally time for our dress rehearsal. 

The idea was that we’d run through everything that would happen on the 
actual show, only the cameras wouldn’t be recording anything. The show’s 
stage manager showed us where we should enter the stage from, where to 
stand when were done performing, and how to interact with the show’s host, 
Michael Young. We even rehearsed the questions he would ask us and what our 
responses would be. We were then introduced to our episode’s judges, which 
included Nicole Eggert - a future “Baywatch” babe - and Tiffany Brissette, the 
star of an awesomely bad ‘80s show called “Small Wonder.” 

Once the rehearsal was complete, we went back to our dressing room 
and prepared for our performance. The audience was then ushered into the 
studio and a comedian came out to warm them up. Meanwhile, the show’s 
crew adjusted lights, moved cables and took care of some last minute details. 
We would be the fourth group out of six to perform. The two groups with the 
highest scores would advance to the'semi-finals. Each episode’s winner would 
receive $1000, and the show’s runner up would receive $500. 

The director hollered for quiet on the set as the show’s theme song started 
up and the cameras rolled tape. As the first performer took the stage, our 
nervousness took hold. We knew we had to be one of the top two groups if we 
wanted to advance to the next round. First up was an adorable, chubby 9-year 
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old who performed a flawless version of Chubby Checker's "Twist.” Each of the 
show’s judges then revealed their scores. Out of a possible 100 he received a 
99, a 97, and 96. Chubby Checker had received a total score of 292. 

Three acts later it was finally our turn. We stood shaking just behind the 
curtain next to our stage. The theme music started up and the host welcomed 
the audience back from commercial as we walked on stage in the dark. The 
countdown began. The host continued, "The next group of performers really 
give a hoot, so let’s return the favor by welcoming this group of 12 and 13-year 
olds who call themselves Vision.” 

The lights came up and the cameras turned to focus on us. The first notes 
of our song blared from the P.A. and we strummed our guitars, pounded our 
keyboards and played our drums. And most importantly, we lip synched our 
asses off. We jumped around and shook our heads like bobblehead dolls, and 
our minute and half performance flew right by. The audience applauded as 
we jumped in unison to complete our song. We approached Michael Young to 
be interviewed. He asked us the questions we had rehearsed and we answered 
with our preprogrammed responses. My mouth was dry like I’d never before 
experienced, and I licked my lips incessantly. When he was done with his 
questions we braced ourselves for our scores. We had to beat 292 if we wanted 
to take the lead. Our scores flashed one after the other on the monitors 
overhead: 100, 100, 88. An 88? What the fuck? We had ruled. Who had given 
us an 88? Our score wasn’t enough to put us in first place, but we had secured 
a respectable second. We hoped it’d be enough to get us to the next round. 

The kids who performed after us were really good. They lip synched to 
"Leader of the Pack” dressed as 1950’s greasers. Their hook? The pack's 
leader rode a tricycle instead of a Harley. When their scores were tallied after 
they concluded, they equaled 288. They had tied us. 

At the show’s end, each of the episode’s six teams gathered onstage 


where we were handed faux gold records while the scores were tallied. 

The host announced that there had a been a tie for runner up, but that 
the judges had gotten together during the break to make a final decision. 
"With a final score of 288, the runner up is...,” the host paused before 
continuing, “Vision!” We screamed as we heard our name called, and the 
host positioned us in front of the crowd. We had done it. We had advanced 
to the show's semi-finals. Surely, fame, fortune and mountains of cocaine 
were looming in our future. 

We taped our semifinal episode two days later. We performed just as well 
as we had the first time, but ft wasn’t enough. We even received a better score 
than we had on our first show, but a group of girls had already received a 
perfect 300. Our score wouldn't be enough to win. And there was no runner up 
on the semifinals. 

The show aired on an early Saturday morning several months later, and 
I got up early to watch it and record it. It was weird to see myself on TV, but 
it was fun. My parents watched it with me and we all giggled at how much I 
licked my lips during our interview segment. I was a like a horse with peanut 
butter on the roof of his mouth. I hadn’t remembered doing it quite so much at 
the time of the taping, but it was pretty hilarious. 

That Monday at school, a couple of kids mentioned that they’d seen me on 
TV. It was a little embarrassing, but ultimately I was proud of what me and my 
friends had accomplished. It was my first taste of performing in front of an 
audience, and it’s a feeling I will never forget. 

I still have both episodes of the show on an ancient VHS tape in my 
basement. Once a year or so, my wife bugs me to pull it out and play it. “Oh, 
my gosh,” she always teases. “You were so cute when you were 13. You were 
absolutely adorable. What happened?” I've often wondered the same thing 
myself. 
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■ “With an accruing online buzz and a sound that certainly fits... 

i Valencia could be the band that puts I Surrender on the map, 

in turn reminding "older" fans why they used like pop-punk." 
/ -Spin.com 
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PANIC! AT THE DISCO 





By J ohn C arson / Photography By Alex Wenten 

^01^ n a hot night in Fort Lauderdale, 
m ^ Panic! At the Disco started off 
m M what would be an amazing show 
on the Nintendo Fusion Tour. 
Shortly after leaving their mark on thou- 
sands of fans, they sat down with me to let 
us know what they’re all about. 
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So how did you guys enjoy playing 
tor your south Florida fans? 

Spencer; It went really well. Last night 
we played in Orlando artd tonight was 
Ft, Lauderdale and l thought both 
shows had great crowds and great 
■venues. 

It seemed to me like south Florida 
tikes you back. A lot of people 
enjoy your sound. How would you 
guys define your style? 

Brendon: Dramatic ana theatrical, 

I guess, would be the best way tc 

describe it. J 


Spencer: Some of the songs on our 
record try to incorporate some of 
ends that were influences and 
> of the other tracks are just a 
■ adrockmlk. &jf| 


Do you feel ..... .. . 

rich, vibrant place like Las Vegas 
has helped influence you to create 
these? 

PATD: NO! NO! NO! 

Brendon; There Is a scene there Put 
everyone is into the whole “screamo 
/ hardcore" thing and if anything, it 
influenced us to NOT do that 
Spencer: But not even the good kind. 
The horrible kind. So with that kind of 
monotony going on, it was hard to write 
the record 

■ 

Now I read somewhere that you 
guys used to be a Slink 182 cover 
band. 

PATD- (Laughing as they agree, with a 
mild look of nostalgia.) 

Spencer: It wasn’t like a Blink cover 



band... It’s just that the f 
and I learned on guitar , 
warn Blink songs. Wra 
our own songs, it’s j 
play them too. 

Doyouf 
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place they want to be and find 
their sound. You guys found your 
style, took It to the next level, got 
a great recording with an awesome 
label, and are on a tour with one 
of the biggest bands out right now. 
How does it feel to get this kind of 
success on your first try? 

Spencer: As far as the recording goes, 
ail credit goes to Matt Squire. He really 
helped piece thr s together. We chose 
to go with Matt over a couple of people 
and we’ re' very happy with that. 

Ryan: It couldn t have been better, 

What sparked the concept for the 
half electronic, half traditional style 
album?. 

Brendon: When we first started writing 
||c-|p album, It was more like the stuff 
on the first half and as we went on. we 
got into more Afferent things that felt 
so different in writing so we changed it 
up a bit to fit the style. 


Spencer: It would have been weird to 
try and stagger the sounds, I don’t think 
it would have flowed well. So, that’s 
why we separated it* 

What would you say Is your favorite 
or most influential track on the 
album? Also, the one song you 
would like people to hear to, who 
haven’t heard Panic At The Disco, 
Brendon: “Build God, Then Weli Talk*- 
That was the last song we wrote for the 
album. That one means a lot to us. 

What advice do you have for other 
young, aspiring artists who are 
trying to make it out there? 

•Spencer: Use the internet l 

Do you mean things like MySpace, 
'and' ftrlendster? 

Spencer- Definitely. Purevoiume has 
% 8iS0 been a huge part of us being able 
to get out there. For example, i talked 



to a kid from Scotland today who has 
heard our record, that’s not even but 
in Europe, and its totally because of the 
internet that weVe been able' to get our 
music over there.. We have tools now . 
that bands didn't have 20 years ago that 
make it so such easier to get heard 
Ryan: Also, play a lot -of shows and do 
your best to get on fours like this. A 
lot of people hear you for the first time 
live because they're coming to see 
the headliners sc you have to give it 
everything you’ve got. 

I noticed during your set that there 
were several age groups not just 
watc&tng, but singing along to your 
songs. You guys are fairly young. 

How did it fee! to have ail those age 
differentials in the crowd watching 
you play? 

Brendon: It definitely feels coot 
Spencer: We definitely have a lot more 
young people this time because of Fail 
Out Boy and their fanbase of all ages 
but it's definitely nice to have them and 
people our age and older m the crowd. 

Bo, you guys have had an amazing 
year, a fantastic record, on a huge 
tour with Motion City Soundtrack 
and Fallout Boy, and one of the most 
popular new bands on the Internet... 
where do you see Panic At The Disco 
going next? 

Breed on: World domination , 

Spencer: After this tour, we’re going 
fo Europe and Japan on the Academy 
is tour. t After that, hopefully get some 
headlining shows but we want to make 
sure we’re ready so people don’t go to 
tnose shows and be like, "Wow. That 
s earned like their first headlining tour/ 
We want to be ready. It 
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LOVED 




By Matt Cote 

t’s not every day that I find a band that I am 
compfetely and totally 100% behind. However, 
over the past year, THE LOVED ONES have 
proven to me, time and time again, that they are 
completely deserved of that support. With a tireless 
road schedule, energetic live sets, and songs that 
are catchier than SARS (that shit is CATCHY), you’re 
bound to see a LOVED ONES show, if you haven’t 
done so already. And I would hope for your sake that 
you see this band for what it is - three dudes who 
love what they do, and do it better than just about 
everyone else - and you get behind them, too. 


From the first time I met them at the 
beginning of 2005 up until this very 
day, I can’t say that they’ve ever done 
anything but impress me. Whether it 
be their debut EP, released last year on 
Jade Tree, or their debut full-length, set 
to be released on Fat this month, their 
amazing musicianship, their quick wit 
with smart-assed kids in the crowd, or 
just them as people, they do it all with 
style and with honesty. You’d be hard 
pressed to meet three better guys than 
Dave, Mike, and Spider, which makes it 
that much easier to support everything 
they do. So do yourselves, and them, a 
favor and go grab Keep Your Heart when 
it hits the shelves February 21 st . And after 
you learn all the words and realize that 
they are one of the best, most dedicated 
bands playing today, head out and catch 
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them on tour. Believe it or not, the live set 
will probably blow away that CD that’s 
now one of your favorites. So here’s an 
interview with Dave Hause, guitarist and 
singer, and all-around stand-ujb guy 
- someone, like the other guys in the 
band, that I am truly proud and honored 
to call a friend. 

So ‘05 began with the release of the 
EP on Jade Tree, followed by literally 
non-stop touring. You get signed to Fat, 
you record an incredible record, and it 
ended much like it began - in the van, 
out on the road, on tour. Out of all of 
this, what was the high point for you 
guys? 

Umm.J would say the high point of the 
year was probably headlining our last 
show of the year. We headlined in Philly 
at the church in front of a couple hundred 
people, and having it be a LOVED ONES 
show that people came to, you know, 
instead of supporting another band, which 
is always fun, but having your own show 
is extremely... I dunno. I just think it felt 
like all of our hard work paid off in our last 
show of the year, so that was the highlight 
for me. 

Let’s talk about Fat - what’s the story 
behind you guys catching on with them? 
How did that al come about? 

Well I had known Fat Mike through touring 
as a roadie, so I knew Fat Mike before 
we even started THE LOVED ONES and 
originally when we recorded our demo, 

I sent Fat a copy and Mike liked it and 
wanted to hear more demos and was 
interested in signing us. But what we 
decided to do instead of record more 
demos and go through this process of 
waiting to find out whether or not they 
wanted to sign us or not, is we did this 
one-off on Jade Tree and to start touring 
and get the EP out there. So Fat was sort 
of in the periphery from the start, and when 
it came time to make the full-length, they 
were still a top choice of ours to put the 
record out, and so we ended up making up 
demos of the album in pre-production and 
he was really excited so that’s basically the 
way that it shook out. 

How has the experience with your new 
label been thus far? 

So far it’s been great. I’d have to say that 
o they’re extremely casual in terms of letting 
us do what we’d like artistically, with the 
liner notes and the layout and the work with 
the album as well as the songs, they’ve 
been really really cool and really supportive 
of the process. 

When you were making the decision 
to go with Fat, did you talk to other 
bands on the label to see what their 
experience has been? You guys have 
done a couple tours with AGAINST ME!, 
and I know you’re good friends with 
them, and obviously Spider was in KID 
DYNAMITE with Jay from NONE MORE 
BLACK. Did you consult them or was 




this just a no-brainer? 

Umm, well based on our relationship 
with a lot of bands who are already 
on the label, we knew it was just a 
no-brainer. STRIKE ANYWHERE just 
signed, DILLINGER FOUR are friends of 
ours, and they’ve been on the label for 
a couple of years now, AVAIL. Most of 
those bands that are on the record label 
that have signed in the past couple of 
years we either know or are friends with, 


and we know so many of them have had 
such great experiences that it just made 
sense. And now that they have a new 
website that doesn’t look so terrible, it’s 
perfect. 

So the CD itself is entitled Keep Your 
Heart, which is a lyric out of one of the 
songs. 13 songs in total - 10 are new, 

3 are reworked versions of previously 
released tracks. I know a lot of people 
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have been asking me about the CD, and 
all I’m telling them is that it will not let 
them down and it is without a doubt 
going to be one of the greatest releases 
of 2006. I couldn’t be more happy with 
the release - but I’m not the one who 
matters. How happy are YOU with the 
results? 

I’m extremely happy with it. It was 
definitely a long time coming, making this 
record, and we got into the studio and 
surprisingly some things that I thought 
were going to definitely make it onto the 
album didn’t and then some old ideas 
came back and ended up on the record. 
0 So it was an interesting journey, but I’m 
really excited about it, the whole thing. It 
was a good time making it and to some 
degree I’m just glad that it’s finally done. It 
just took so long to finally get a full-length 
out that we’re all really looking forward to 
seeing it come out. 

As previously mentioned, the title 
comes from the chorus of The Odds. 
What made you choose that for the title, 
and what does it represent to you guys? 

Well, my friend Michael McDermott plays 
drums in THE BOUNCING SOULS, and he 
and his family lost their mom to cancer I 
think two years ago or three years ago. 
When my mom was battling cancer, 
Michael’s sister saw Spider at a show in 
DC, and said ‘hey, how’s Dave’s mom’s 
doing? Is she doing better?’ and Spider 
said ‘I don’t think she’s doing so good.’ 
And she said to Spider 'Well tell Dave and 


his family to keep their hearts.’ So when 
Spider relayed that back to me, he was 
like ‘you know, that’d be a really cool title 
for the album.’ And that lyric was already 
in The Odds, I had already written The 
Odds, so it all just kinc^j of fell together. 

I think lyrically, The Odds is kind of the 
heart of the album. It’s the keystone, 
lyrically, of what is going on in the album. 

Resurfacing on the full length are 
two songs from your demo, Jane and 
Arsenic, which have always been crowd 
favorites from the live sets. Why did you 
decide to bring those two songs back? 
Well when those came out op the demo 
we only made a thousand of those 
demos and then put it up on our site, so 
those songs have never really ever been 
properly released. And when we demoed 
them, we had always planned on using 
them on a full-length. So we didn’t look 
at it as resurrecting, we just look at it as 
though those are the actual versions. So 
we when we made the demo and put 
these songs on there, it was just a way to 
tip people off to the fact that the band was 
happening. 

Also re-recorded for Keep Your Heart 
was one of your better-known songs 
from the EP, 100k, a song you had even 
shot a video for. What made you bring 
back a song that is already so well 
known to fans of THE LOVED ONES? 

Well that was an interesting thing. Fat Mike 
really really wanted that one, and when he 



found out that we had the rights to Massive 
and 100k from the Jade Tree EP, he really 
pushed 100k because hedoved that song. 
He was pretty adamant about wanting 
that song and we were on the fence about 
it, and Brian McTernan, the producer of 
the album, felt that it was really song and 
not many people over all got to hear that 
EP based upon the distribution issues 
that Jade Tree was going through after it 
came out, and just an overall change in 
the music industry where they just couldn’t 
compete with EPs. They had a hard time 
getting PAINT IT BLACK’S record out, so 
there was sort of this feeling that, while we 
felt that we had worked that song 0 a lot of 
people that we trusted and who have beep 
around the block *WeP§ kinda like ‘um...no, 
most people don’t know that song and 
don’t even know who the hell you are. So if 
you don’t re-record it, it’s a great song that 
a lot of people won’t ever get to hear.’ 

One thing I noticed a lot more of on the 
full length than on the EP is harmonizing 
vocal tracks. There seems to be a lot 
more backing vocals, or layered vocals, 
than I have ever heard from you in the 
past. What brought that about? 

It’s always sort of been a part of my 
rpusical background, harmonies and 
stuff, listening to THE BEATLES and stuff*. 

I think we just decided’ with this°album to 
go full-on and make it as musical as we ° 
could and make it as broad a record as 
we could and not be scared of anything. I 
think the only thing that will be interesting 
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is to see how we can bring that to the live 
shows. Spider has been singing a lot more 
during the live sets, and his voice sounds 
really good, so I think we’ll try working 
on that when we start to rehearse for 
the upcoming tours on Keep Your Heart. 
That’s sort of the story there, but yeah, 
there’s definitely a whole lot more vocal 
harmonizing, and there’s a lot of extra stuff 
on the album that isn’t on the EP. There’s 
tambourine, there’s piano, and there’s all 
kinds of stuff. 


frankly I do think that we play hardcore 
punk really, really well. But at the same 
time, with those two songs, they’re really 
melodic and show the strengths that we 
all brought into THE LOVED ONES. So I 
think it all just boils down to writing good 
songs, and I think both of those songs 
are great and we’re really proud of both 
of them. 


label, it’s just. ..it was always funny to us. 
It’s so easy to say that from your armchair 
in mom and dad’s living room, you can 
throw stones from there, but we’re the 
ones who are busting our asses on tour. 
But yeah, I think that that song. ..I think 
that’s why it’s last. It’s just the idea that 
through it all, we’re gonna continue to 
play as long as we want to play, and it’s 
not really for the people who are going to 
cast stones, it’s for the people who really 
believe in the heart and soul of what we’re 
trying to do. 


The last song on the CD, Player 
Hater Anthem, is definitely one of my 
favorites. While I don’t have the lyric 
sheet, it sounds to me like it’s your 
way of saying ‘we are THE LOVED 
ONES. We’re here playing music 
because it’s what we love to do, and 
if you’re here for any other reasons, 
you’re fucked.” Is that at all accurate 
as to what the song is meant to be 
about, and knowing you as well as I 
do, I’m gonna say that this is one of 
the most important songs that you 
wrote for this CD - is that true? 

I think so. I mean, it’s a little bit different 
than that, at least my original motivation 
for writing it, but I think you’re right. The 
way that I structured the writing of that 
song, the verses are from the perspective 
of the player-hater, the guy who’s in the 
back saying ‘oh man, these guys were in 
all these punk bands, and now they’re up 
there trying to do this pop-punk thing.’ I 
mean, we’ve heard all kind of shit like that 
out of a lot of the older set, you know? 

So, then the chorus is our perspective of 
well, look, we’re not pulling any punches 
and people can say what they will, but 
we’re still here getting up on stage every 
night and we’re pushing 30, and all those 
kids with their X’s on their hands and all 
their bullshit hardcore fantasies, so that 
was more of what that song was born out 
of. That idea that look, we’re still here, 
and you can say what you want to, that 
we’re not genuine or whatever, but we’re 
showing up and playing every night to 
prove those people wrong. And I mean 
the amount of work that goes into a band, 
especially touring on an EP on a small 


The songs themselves still have THE 
LOVED ONES feel to them, but a few 
are a little different than anything I 
had heard previously from you guys. 

One song in particular, Over 50 Club, 
sounds like something that could 
have been ripped straight from a KID 
DYNAMITE record, and shows all of your 
old, hardcore roots still pop up from 
time to time. When writing songs, do 
you intentionally try to meld all of your 
styles and get a couple of songs that 
differ from the rest or is that something 
that just naturally happens during the 
writing process? 

Well I mean, we sort of...l don’t know. 
When I write for THE LOVED ONES I 
have been writing with some of one 
certain sound in mind. That doesn’t mean 
that I didn’t write a bunch of hardcore 
songs that will never see the light of day. 
Again, Brian McTernan kind of pushed 
us hard. He felt as though that, with our 
background, when we play hardcore 
songs, or fast punk, that we pull it off 
really well, and he felt that we needed 
to have that kind of flavor on the record. 
Initially we weren’t as keen on it, but we 
were willing in pre-production to try just 
about anything, because we wanted to 
just get it all out there and then listen to it, 
and again, with 100k, when we listened 
back to those two more hardcore songs 
that ended up on the album, we felt really 
good about the way they sounded and 
the additional texture that it added to 
the album. So those are our roots, and 


So after taking the last month of the 
year off to spend some time at home, 
you’re once again heading back out on 
the road in January, hitting California 
for the West Coast-version of the 
LIFETIME reunion. How did you guys 
land that spot? 

I guess they decided to do some west- 
coast shows and we got a call from our 
booking agent saying ‘hey, LIFETIME 
has put in a request that you guys play 
with them.’ I mean, we played one of the 
LIFETIME shows in Jersey, the last one 
with THE BOUNCING SOULS, I think that 
some of the LIFETIME guys other than just 
Yemin got to hear us and were excited 
about the band and Yemin definitely put in 
a good word for us, but some of the other 
guys were exerted about having us on the 
shows. We’ve only been to the West Coast 
two or three times, and each time we've 
played three or four shows. We got to play 
with BAD RELIGION in LA, and we got 
to play with NOFX in San Francisco, and 
to be able to come back with LIFETIME * 
is exciting, because I think the shows 
area already sold out, and they’re small 
club shows. I think initially I was a little 
apprehensive about the reunions because 
I felt like it was cool that they put a bullet 
in the band and they were finished with 
it and they weren’t going to resurrect it, 
and they had all moved on. So I was a 
little apprehensive about even playing 
that show believe it or not, and a lot of 
people scoff at that because it was a very 
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coveted opening slot. But I know Dan, and 
I know how that whole thing caved in, so 
•I was sort of ‘oh brother, LIFETIME’S back 
together.’ But then when we saw them 
play that night, it changed my perspective, 
for the simple fact that I looked around, 
and all these people were impacted by this 
band, and it just really meant something 
to all the people in the room. So when you 
have something like that, and when you 
can bottle it or resurrect it or whatever, it’s 
something special. . o 

Following the LIFETIME tour, you guys 
will be out with your boss’ band, NOFX, 
and THE LAWRENCE ARMS. I imagine, 
for a newer band such as yourselves, 
and a band that doesn’t have the fast, 
West Coast punk feel to it, opening up 
for a band like NOFX might be a bit 
hard. Do you think that the NOFX fans 
might not greet THE LOVED ONES as 
warmly as, say, fans of THE BOUNCING 
SOULS have? 

I think there’s probably some truth to 
that, but I don’t know. We’re friends with 
the guys in NOFX and the guys in THE 
LAWRENCE ARMS, so I think we’ll have a 
good time on that tour no matter how the 
kids react or if they get what we’re doing. I 
mean, we just saw it as a good opportunity 
to play in front of a lot of people, but I think 
what we’re really excited about it after 
the NOFX tour, we’re going to get to play 
LOVED ONES shows, where we actually 
get to headline and see how many people 
have tapped into what the record is saying 
and all the hard work we put into it, so I 
think that’s what we’re most excited for, 
doing our own shows. But the NOFX tour 
just seems like a really good opportunity 
to play in front of a lot of people, but yes, 
to some degree, I’m a little apprehensive 
about what they’re going to say, and 
I’ve never been on to back down from a 
challenge. 

REALLY?!? 


Hahah, yeah. (If you know Dave, or even if 
you’ve ever seen any of his bands play, you 
know how true this is...) 

So right off the bat in ’06, you guys 
are on a big tour. ’05 saw you play 
shows with some truly amazing bands, 
including but not limited to THE 
UNSEEN, STRIKE ANYWHERE, AGAINST 
ME!, THE EXPLOSION, THE BOUNCING 
SOULS, THROW RAG, RISE AGAINST, 
COMEBACK KID, and LIFETIME. How 
have you guys managed to continually 
score such amazing tours, and now 
that it’s your turn to be the headlining 
band, do you have anything planned for 
support for this year? 

Well, I don’t know. I mean, I guess it’s 
a combination of the headlining band’s 
good taste and our hard work. I think 
whenever you’re in a band and you see a 
little band working hard, you want to help 
them out, so I think often times that’s 
how we got the spots. We also know a 
lot of people from our past bands, and 
our booking agent works really hard, 
and^she’s got her finger on the pulse, 
so there’s a few elements to how we’ve 
got the tours we’ve gotten. I mean, THE 
BOUNCINGS SOULS, that was simple 
because I used to work for them, so 
we have a friendship beyond any of the 
band stuff, so I don’t know, I think a lot 
of times they just put us on the tour so 
we can hang out! But I don’t know, as far 
as headlining, it’ll be interesting to sort 
of hand-pick some band that hopefully 
will be coming out with us. We just did 
our first headlining weekend and we 
brought out ZOLOF THE ROCK AND 
ROLL DESTROYER, a local Philly band 
with us, and it was really fun. I think early 
on in the year, we’ll be choosing bands 
that are the same size as us and do a 
co-headlining tour and try and trade 
some audience members, but I think our 
record release shows, we’re going to try 
to get NONE MORE BLACK to play with 


us, which should be cool. They haven’t 
played in a while and they’re just starting 
to record this week, so they haven’t really 
seen the light of day in a while, so that’ll 
be good to bring them out with us. 

I know one of your newest band 
purchases is a box truck, which is 
obviously a huge upgrade over the deer- 
ravaged, multi-colored van that you 
guys had been employing. Were you at 
all sad to see the van go, and how much 
more enjoyable is life on the road with 
your hot new ride? 

We actually haven’t even tried out the box 
truck yet. We bought it, but we haven’t 
brought it out on the dates yet. We’ll bring 
it out for the first time on the NOFX tour. 

But it’ll be great, it has bunks. It’s sort 
of the poor man’s tour bus. So we’re all . 
looking forward to that. The deer-ravaged 
tin-can van has actually become the 
vehicle I use for work when I’m home. I 
do construction so that vehicle is in the 
process of getting cleaned up and will be 
used for contracting. But, no, I don’t think 
anyone is sad to see that go. Nobody ever 
really wanted to sleep in that thing, but 
yeah, it’ll be really nice to tour in something 
where you can get some privacy, sleep in 
a bunk, and have a mattress and stuff like 
that. It’ll definitely be a nice step-up. 

Handling a lot of the driving duties, 

I assume, will be your merch-man 
extraordinaire. Say something nice 
about William, and tell everyone why 
when they see him on the next tour, they 
should tip him handsomely. 

Umm...well, Wilkie is one of those guys 
who has seen everything. He’s part of the 
team, I guess, because he believes in what 
we’re doing. He’s an old salty dog. He’s 
toured with everyone from KING DIAMOND, 
to NOFX to THE LOVED ONES. So he’s 
seen it all, big and small, so he’s definitely 
an endless supply of boring wisdom and he 
will definitely give you the correct change! 
He’s just one of those faces that you will 
always see out in the rock and roll world. 

But he’s always a good time. 

OK, so to sum it all up, 2005 was a great 
year for THE LOVED ONES, but 2006 
could quite possibly be even better. A 
ton of great stuff has happened to you 
guys, a ton of great tours have been 
thrown your way.. .what could possibly 
happen to make life any sweeter than it 
is for THE LOVED ONES? 

Well I just think that the goal for 2006 is to 
become a band that draws kids on their 
own, and I think we want to get away from 
just strictly supported bigger bands. You 
want to create your own audience and your 
own culture, like a lot of the bands that we 
looked up to over the years have done. I 
mean, the first two tours we do after this 
record comes out are definitely big support 
tours, but beyond that, I think our goal is to 
become a band that has it’s own culture 
and we want to cultivate that and make 
records for those people. K 
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By Rick Florino 

L ife lessons and culinary delights can 

often be served in the same tasty meal. 
One such morsel proved to be satiating 
both physically and. philosophically for 
ATREYU vocalist Alex Varkatzas. The frontman 
proclaims, “I got this really great fortune cookie 
the other day. It said, ‘You can’t affect how 
other people feel, so don’t let them affect how 
you feel.’ ATREYU never really fit in.” That was 
one smart cookie. Especially given that Atreyu 
remain in the midst of recording their follow-up 
to 2004’s breakthrough album, “The Curse.” 


Over the course of 1 2 songs, ATREYU 
coupled soaring choruses with spiraling 
solos, yielding anthemic hits in the form 
of “Right Side of the Bed” and “The 
Crimson.” The gothic garb they wore 
in the promo shots that adorned “The 
Curse" have become the uniform for 
a new crop of bands that aren’t really 
goth, punk, emo, or metal. Rather 
these artists, such as MY CHEMICAL 
ROMANCE, AVENGED SEVENFOLD, 
and BLEEDING THROUGH, comprise 
a strange phenomenon that’s almost 
completely usurped metalcore in 
popularity. However, ATREYU have 
always gone against the grain around 
them, especially in their home scene 
of Orange County. While their peers 
worshipped at the altars of European 
Metal Masters IN FLAMES and THE 
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HAUNTED, ATREYU infused the 
lovelorn choruses of THE CURE into 
an insanely technical update of IRON 
MAIDEN’S fretwork. Both Ozzfest and 
the Warped Tour embraced it, whether 
or not Orange County always did. Alex 
proceeds, “The scene we came from 
was so fucking competitive. We’ve 
always been kind of on the outside.” If 
Alex’s insight into the band’s new album 
is any indication, ATREYU stand poised 
to once again “not fit in.” However, with 
their new offering due out some time in 
2006, they may yet gain the throne of 
melodic goth metal kings. 

Alex dives head first into describing 
the band’s writing process for their 
highly anticipated, forthcoming release. 
He exclaims, “Our writing has two sides 
to it. I write on the road and at home. 


The rest of the band works out songs 
separately. I just hang out and every 
now and then I see what everyone 
else is jamming pn. Once they get 
more serious, they’ll record the ten or 
so songs we’re going to do and give 
them to me^ Then I listen to them, make 
changes, and we work together from 
there. Back to me, with the lyrics, I’ll 
take whatever we had on tour and try to 
use it with what we write at home, but it 
never really works because it feels kind 
of dated.” 

With this record though, Alex has 
allowed the band into his normally 
isolated lyrical process. He continues, 
“This is the first time that I’ve sat down 
with the band before we’ve put out 
a record and let them see the lyrics. 
Usually, I won’t let them see it until it 


comes out. They can hear stuff and 
we’ll work on stuff a little. Brandon and 
I will work on his choruses, but they 
never really see the full song. This is the 
first time I'm going, ‘Here’s what I’ve 
got. Let’s all work together as a team.’ 
Brandon will be like, This is good, but I 
think you can be more honest and more 
raw.’ So I think lyrically he’s pushing 
me to really open up, dig deep, and do 
some really creative stuff.” The results 
will definitely speak for themselves as 
Alex welcomes this new dynamic into 
his personal and often poetic lyrics. 

However, for Alex, "It’s frustrating, 
to be honest. I know it’s a good thing 
to do, but it’s hard when there’s a 
song that I think is really good and 
someone’s sitting there going, This 
isn’t your best,’ in a constructive way. 


Then I’ve got to go back to the drawing 
board, but it’s good to have them there 
pushing in that way. I don’t bring stuff 
to the table unless I think it’s my best. 

I don’t want to waste their time and 
fuck around.” This will ultimately lead 
ATREYU to truly expanding their sound 
and incorporating each member’s 
identity into every facet of the music. 

Further delving into the lyrics 
themselves, Alex states, “Lyrically, it’s 
just going to be about pretty much 
what it is always is: whatever the fuck 
I want. Some songs are going to be 
kind of tongue-in-cheek. All of the 
songs have a double meaning. On the 
surface it may look like they’re about a 
girl because that’s an easy way for me 
to write. I try to step outside the bubble 
sometimes and I rarely like the results. 

I can write from' that standpoint. It’s not 
really about women though. It’s about 
some other things. For instance, I used 
to drink a little bit. I’ve stopped doing 
that and it’s about me no longer taking 
part in the consumption of alcohol. 

Not in any militant stance against it, 
rather in a way that’s about addictive 
relationships, whether that’s to any 
drug, or a girl, or a friend, or anything in 
life. A lot of the record is about that. I’m 
an intense person. So I do everything 
at a 1 1 0%. If you live and love 1 1 0%, 
sometimes you’ve gotfa burnout at 
110% too.” 

Not divulging too much about the 
overall songs at this early stage, Alex 
proceeds, “There’s going to be some 
melodic, poppier songs, but this is also 
the heaviest record that we’ve done. 
We’ve gone to both extremes on this.” 
ATREYU have proven that they can 
certainly handle both extremes on “The 
Curse,” now this record will allow them 
to further develop themselves and grow 
as artists. About further solidifying 
ATREYU’s identity, Alex proclaims, “It 
was real weird how we transitioned 
from being a melodic metal band or 
a metalcore band, if you will, to just 
being ATREYU. It just seems like a lot 
of bands that played that sound just 
stopped.” ATREYU soldier on even if 
many of their peers have quit. 

Through the band’s crucial evolutions 
in the writing process, Alex definitely 
believes that ATREYU will further define 
their sound and identity. Describing an 
iimmense maturation from “The Curse,” 
he proceeds, “I’m a little older than I 
was when we did “The Curse,” but I’m 
a lot older in many ways. We all are. We 
all filled our roles in the band with what 
we do and what we feel comfortable 
doing. There’s a lot involved other than 
playing such as who primarily writes? 
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That for the new record proved to be 
Brandon, who stepped up immensely 
and wrote a lot of the core of the songs. 
Whereas on “The Curse/’ Dan and 
Brandon primarily did the writing.” 

Looking back though, “It seems like 
we ripped through "The Curse.” It just 
seemed too easy in terms of the writing 
process. The recording was kind of 
rigorous. With this record, we’re finding 
how we feel comfortable in the band 
and with our instruments. With my 
voice, if I want to scream, or if I want 
to sing a little bit more, or if I want to 
talk, we’re just going to do whatever. 
We’re feeling more comfortable with 
just doing whatever the fuck we want. 

In the past, we would be like, l l have 
this really cod) idea or part for a song, 
but that’s not ATREYU and if we do that 
people will think it’s weird.’ We were 
scared because maybe there was that 
pressure to perform and to deliver. 
Honestly, unless I’m hiding it from 
myself, I’m not feeling the pressure as 
much. I’ve got enough pressure from 
my real life and important things not the 
music industry stuff. I’ve already gotten 
out of it everything that I’ve wanted 
and now it’s all just fun. We can write a 
dope record and try out things and do 
different stuff from what we normally 
do.’’ 

Just like his fortune cookie, Alex 
espouses, “If people don’t like the 
record that’s fine, maybe the record 
after it they’ll like. We’re going to be a 
band that makes records for awhile. 

As long as we can be creative and 
have fun with it. This record’s going 
to be dope. The entire band is really 
excited about it. Having Mark in the 
band is awesome because he has 
a really great scream and it’s a cool 
addition.” Furthermore Alex opens a 
window into his own personal aim with 
these new songs. He evinces, “My 
goal on this record is to have more of a 
connection. I think I can do better than 
I have in the past. I think I can be more 
direct but still express it in a poetic way. 
To really have some meaning to things, 
so people can read into if they want 
to, but they don’t have to. I just want to 
create something dope lyrically." 

Also ATREYU are not a band to bask 
in their down time. Alex sighs, “Coming 
home is a worse mindset than being on 
tour. There’s a lot of down time. On tour 
you feel like you have something to do 
everyday, something big. You have to 
play the show. There’s no fucking sick 
days, there’s no ‘I don’t feel well,’ unless 
you’re deathly ill. We have a pretty 
rigorous touring schedule. We don’t get 
that many days off and we tour pretty 
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much all year. When you come home, 
you’re just sitting there and it’s pretty 
weird. Touring for “The Curse” was just 
huge. It seems like the “Suicide Notes 
and Butterfly Kisses” touring cycle was 
longer, but touring for "The Curse” was 
definitely more active and it was just 
brutal.” 

The band plans to embark on this 
February’s installment of the Taste 
of Chaos Tour with The DEFT ONES, 
THRICE, STORY OF THE YEAR, 
THURSDAY, AS I LAY DYING, DREDG, 
and FUNERAL FOR A FRIEND. About 
this dynamic package, Alex says, 

“It’ll suck being away from home, but 
it’s a real different package. For the 
most part, all of the bands have their 
own thing. It’s going to definitely be 
a good time. The schedule doesn’t 
look that brutal. It’s more relaxed 
because there aren’t 8,000 bands 
and it’s not outside in the 1 00 degree 
heat.” Already, ATREYU have done 
some diverse tours from Ozzfest 2004 
with SLAYER, SUPERJOINT RITUAL, 
and SLIPKNOT to Warped tour with the 
likes of AVENGED SEVENFOLD. Alex 
promises, “This year coming up will just 
be as weird in terms of touring. I’d be 
happy going back and forth between 
Ozzfest and Warped Tour every year, 
because how many bands get to do 
that?” The fact that ATREYU have been 
able to tour with both packages remains 
a true testament to the band’s talent 
and appeal. 

However, Alex is not one for 
the debauchery of the touring lifestyle. 
He sighs, “I’m kind of a hermit. I have 
a little bit of a social anxiety thing that 
I’m trying to work on. I get freaked out 
around large groups of people, and 
it’s like ‘Good Choice Alex, be in a 
band.’ I never thought we’d have the 
scale of success where it would be 
an issue. I don’t meet that many new 
people on tour, but the ones that I meet 
I become friends with. It’s rad because 
they’re good people.” Assessing the 
overall heavy music scene though, Alex 
contends, “Bands of this genre are 
more real than Mariah Carey or The 
BACKSTREET BOYS where someone , 
else is writing the songs. We’re just five 
normal dudes.” 

Moreover about ATREYU’s future, 

Alex elucidates, “I was kind of 
apprehensive about “The Curse," but I 
don’t feel the jitters as much. I just want 
this new record to be awesome.” If 
Alex’s early preview of the record is any 
indication, this could be the album that 
makes ATREYU huge. If not, Alex and 
the cookie aren’t worried about what 
you think. K 
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THEY HATE US??!! : AN AMERICAN’S TRIP 
THROUGH EUROPE (PART 1) 

10 / 29 : For the Unseen’s upcoming 
tour of Europe I thought I’d keep a tour 
diary and share it with you all. I know 
for the most part tour diaries are boring; 
usually it's a guy you’ve never heard 
of, who plays in some band you don’t 
care too much about, complaining 
about how tough it is being on the 
road. Like when his cushy bus breaks 
down or the back stage deli tray isn’t 
up to his strict specifications. Much 
like the unknown band guy I also take 
great pleasure in complaining about 
touring life; bitching about minute and 
inconsequential road problems is one of 
my all time favorite past times, but for 
this little journal I thought I’d focus less 
on my inflated and delicate rock ego 
and more on how everyday Europeans 
feel about Americans in this day and 
age. As our “elected” President drags 
our already tarnished world image through the mud with his oil war (and scoffs at other 
nation’s negative reactions to it) I thought now would be a perfect time to see how other 
parts of the world view us. Not just ‘us’ the band, but ‘us’ as a group of regular, peace 
loving American citizens who, despite our nation of origin, are not flag saluting, lapdogs 
of America's “CEO president” Before this disintegrates into some political tirade let me 
state that I am, for the most part, glad to be American. Though our capitalistic society 
has made several mistakes in the past (all right, millions of mistakes, some of them 
irrehensable) there are still many aspects of this country that I do love and can’t imagine 
myself living anywhere else. For every fucked up and awful thing that’s been done in 
the name of God, Country, or in the sake of progress I can find something about this 
place that I love. I’m not ready to run out and grab one of those “proud to be American” 
bumper stickers, but I’m in no way embarrassed to be one either. Except when I happen 
to catch an episode of the Simple Life, the Real World, or any other mind numbing reality 
programming that celebrates the idle lives of the young, good looking, and extremely 
spoiled. For those moments I realize that I am in fact ashamed to have anything in 
common with these people, even if it is just nationality. 

1 0 / 30 : I’m currently shaking like a leaf, thought through the 
magic of computers none of you are able to tell. If I had to do this 
entry in old fashioned ink and paper I think most people would 
be hard pressed to make out one word, but due to technological 
advancements now even the extremely frightened can write legibly. 

I’m such a wreck due to my intense dislike of flying, which I am 
scheduled to do in a few minutes. And what I hate almost as much 
as flying itself are the people who seem to have no problem with 
it. They calmly sit there reading a magazine and talking amongst 
themselves, only to look at me and other justifiably terrified people 
with a condescending smile and then quote some statistics that’s 
supposed to illustrate how I am far more likely to die in a car 
accident than a plane crash. Thanks, now I feel much better. Sorry 
but smug passengers and their ‘death lottery’ games of odds and 
percentages do little to comfort me when I’m about to board a 
12 ton metal machine that inexplicably can soar 30,000 feet off 
the ground despite its weight and size. Well, they just called my 
boarding number; I pray that I’ll be able to make the next entry soon 
on nice solid ground... 

10/31 : I made it! Glasgow Scotland may be one of the most cold, dreary, and 
depressing cities in the world but at least as type this sentence and gaze at its bleak 
skyline I’m in the lower half of the stratosphere, where humans were intended to be. 


Of course being in the unseen means 
that nothing can go 100% as planed, 
so though I am able to say I landed 
safe and soundly our luggage wasn’t 
so fortunate. As of right now our airline 
company has ‘misplaced’ our guitars, 
drums, and suitcases... and they seem 
to be doing precious little to remedy 
the situation. For the next 21 daye I’m 
facing the very real possibility of either 
purchasing a new bass and a whole 
new wardrobe (which I cannot afford 
to do on account of our pricey airline 
tickets) or spend the next three weeks 
in my traveling clothes (essentially my 
pajamas and a cheap pair of out door 
slippers) and bumming guitars off 
other bands every night. Though this 
scenario has nothing to do with our 
American status I can assure you that 
the Scottish airline’s inability to locate 
all my clothes or pretend like they give a damn about it is not helping international 
relations as far as we’re concerned. So far, no good but our fingers are crossed that 
an international incident can be avoided with the prompt and safe return of all our 
belongings. Ah widespread paranoia, as American as apple pie and war profiteering... 
makes me a little homesick already. 

11 / 1 : World War three was narrowly avoided last evening when our personal 
belongings were returned by the good people of Edinburgh, Scotland. With the first 
inconvenience out of the way I feel were ready to make this journey. The show tonight 
went pretty well although Scott and our temporary rhythm guitar player Matt Smith 
were called “fookin’ yank bastards” as they took a post show shower (not together you 
pervert, get your mind out of the homoerotic gutter). The gig was held at a college and 
the stage itself was adjacent to a large locker room style bathroom, complete with 
individual shower stalls right near the toilets. Seeing this as a golden opportunity to 
clean up after the sweaty performance the guitar section of the band went in started 
scrubbing up. They were minding their own, each in his separate shower stall but 
carrying on a conversation back and forth between the curtains when an unidentified 
Englishman using the toilet let loose with the insult. Of course neither Scott nor Smith 
was all that offended by the comment, it wasn’t all that strong of a put down, but it did 
point to a slight distaste for Americans here in Leeds, at least in the men’s room. More 
importantly for me though it raised some interesting issues on 
the concept of naked fighting. Had the anonymous Englishman 
said something truly offensive, something so vile that either one 
of them had actually want to punch him in retaliation, it was 
realized that there was simply nothing they could do at that point 
seeing as both were nude. It is my belief that in this day and age 
most people simply could not fight when they’re naked. To prove 
my point let’s indulge in a little visualization exercise. Picture 
yourself as mad as you possibly could be at some one; let’s say 
they just assaulted your mother or someone dear to you. Next 
imagine beating that person senseless with every once of your 
being, channeling all that rage from your black little heart into 
your fists and then onto your victim’s bloodied face. Continue 
with that savage image burning in your brain but now picture 
yourself doing it naked... doesn’t work does it? No matter how 
pissed you may be at someone, with out a little bit of cotton 
and denim covering our bodies I think most modern people are 
completely incapable of raising a fist in anger. I’m by no means 
a nudist but I truly believe that the world would be a much less 
violent place if no one had clothes. But as great as a concept 
as world peace may be, I’d much rather live on a planet marred by violence then have 
one Christmas dinner with my family in a world with out clothing. That’s... just... gross. 
So thus far I’ve learned is that there is somewhat of an anti American sentiment here 
in Northern England, but all it really did was lead to a late night, drunken conversation 
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about the limitations of brawling without pants. 


11 / 5 : Over the past few days I have spoken with several local English people about 
their feeling towards citizens from the United States and for the most part I've learned 
that most don’t hate the every day American, but DESPISE our president A few told 
me that they have friends who do hate all Americans and anything associated with the 
stars and stripes but these folks seem to be in a xenophobic minority. You can’t blame 
an entire country for the ramblings of a few right wing nuts... if so even I’d have told 
America to fuck off long ago and headed for Canada. From what I've gathered using 
my particular brand of investigative journalism (i.e. getting drunk in local pubs and 
striking up a conversation with the closest young person who looks like they’d talk to 
me) most English people dislike America’s “do what ever we want, screw anybody who 
disagrees with us” foreign policies, but also recognize that this is not necessarily the will 
of the people. Most also admitted that their current administration is essentially acting 
as Bush’s toadie in the current war on terrorism (i.e. ’the war on foreign brown folks’) 
making them look almost as bad as us in the world’s eyes. One interesting similarity I 
did notice about many of the English people I talked with, especially those that more 
openly displayed an anti American stance, was their insistence that they could’ve beat 
the Germans with out us in World War II. I have no idea where this came from seeing 
as I never once brought it up, or even thought about it as its totally irrelevant in current 
world issues, but several people wanted to make sure that I understood that England 
wasn’t some poor princess that needed rescuing during WWII. We just happened to 
come around and help finish the job they had already started. All I can gather from this 
is that there may be some underlying feelings of inadequacy in some English minds 
when it comes to the United States, and even 60 years latter it still rubs some of them 
the wrong way. Good thing I failed to bring up the ass whooppin’ we handed ’em back 
in 1776, that would made these ’blokes’ flip their tiny English wigs! R 


THEY HATE US??!! : AN AMERICAN’S TRIP 
THROUGH EUROPE (PART 2) 


This Time It’s Personal 


1 1/9: Today we were in Paris, France and I was bracing for the worst. I had 
never traveled to France before but the typical stereotype back home when it 
comes to the French is that they 
are a nation of snooty, effeminate 



bastards who do little to disguise 
their distain for Americans. I am 
pleased to report that this image 
is total bullshit! Today the band 
embarked on a sight seeing tour of 
Paris, not a guided one mind you, 
but just a group of guys walking 
around the city and looking for 
historical sites. The obvious choice 
was the Eiffel tower so we headed 
towards it on the city’s easy to use 
subway system. After we took in the 
very impressive tower we visited 
a few other historical Parisian 
landmarks using many of the “you 
are here” mall type directory maps 
that are located through out the city. 

In our search for the Arc de 
Triomphe (another femous Paris 
feat of architecture) we became very 
confused and started debating where to go next in front of one of the tourist maps. A 
local French woman figured out we were lost and attempted to help us. Though she 
spoke little English she was able to figure out that we wanted to see the Arc so she 
pointed us in the right direction. About five minutes later as we headed toward the 
Arc we heard a car horn blow behind us and turned to see the very same woman in 


her car, motioning for us to climb in. We were apprehensive at first, it seemed odd for 
a middle aged woman traveling alone to invite 4 young punk rock men into her car 
but she motioned with her hands again that we should jump in so we obliged. 

She then proceeded to drive us not only to the Arc, but to several other famous 
Paris landmarks including the Champs Elysees, and a magnificent looking palace 
where the French royalty used to live and now houses their parliament and prime 
minister. We even got to see the outside of the Louver but opted no to venture in on 
account of the crowd waiting outside (no way am I standing in line for 45 minutes 
to look a picture of any body named ‘Mona’. Unless she once stared in the much 
loved gender role reversal’ sitcom, “Who’s the Boss"). All together the woman 
took us on a sight seeing car trip through Paris for 45 minutes, and pointed out 
many great sights we would have never been able to find on our own. And she did 
it all because she wanted to share her city with us. That one incident of random 
kindness completely destroyed any preconceived notions I may have had about 
French people and their attitudes towards Americans. On top of that it made me 
realize how different America is from Europe in the way we relate to each other 
and to guests in our cities. I simply can’t imagine a single woman anywhere in 
America, never mind in a major metropolitan city, picking up four scruffy looking 
travelers and chauffeuring them around the city to view its beauty. I’m not sure if 
the crime rate is far lower in France than in America, if they’re just more trusting 
of strangers there, or if this woman was a complete lunatic; either way I couldn’t 
imagine the same scenario taking place in New York if a group of French tourists 
in leather jackets and studded belts were looking for directions to the statue of 
liberty... most of us would either assume that they would rob or rape the woman, or 
simply couldn’t be bothered to help them 


out. Maybe it’s us that has a problem with 
other cultures different from our own 
and not the French like we’ve been led to 
believe. 



11 / 17 : I haven’t done much more 
investigation as to how Americans are 
perceived by the average European 
citizen lately because for the most part 
I receive the same answer every where I 
go and it's starting to get redundant and 
boring. Essentially most of the people I 
talk to at shows or in local bars sum up 
their stance on America like this; “The 
states have a lot of great things to offer 
but some of you have a real attitude 
about things... and that president of yours 
is an asshole.” I couldn’t agree more with 
this sentiment and am feeling no real 
reason to probe any deeper. I guess if this trip has taught me anything it’s that the 
rest of the world doesn’t hate us after all, they just tend to disagree with the actions 
of our current elected leader, just like almost 50% of our own country. If that 
constitutes as “anti American” behavior than its time to start bombing New York, 
New England, the pacific North West, and don’t forget those commie bastards out 
in California. 

Really I think the mentality that the rest of the world hates Americans is a 
myth, one that is perpetuated by the people that have the most to gain by it, 
namely narrow minded, ’’love it or leave” types. It’s my belief that if the citizens 
of this country see the world as an “us vs. them” struggle than they are far 
more likely to rally around a flag and give into a heard mentality. And as a 
sheep in that heard the people are far less likely question the actions of their 
leaders, even when those actions demand explanation or proof of their value 
to our country. Regardless of what you may have heard, American citizens are 
not public enemy number one in the eyes of the rest of the globe so never let 
something like geographical borders, different cultures, or unfounded rumors 
dictate who you talk to or what parts of the planet you see for the short time you 
are here. Fear of the unknown or an “unseen enemy” is what put George Bush 
in power in the first place so to sub come to that kind of paranoia now is almost 
like voting for him, and I don’t think any one needs that on their conscience. K 
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wtmmmmmm david mcwane of 

BIG D & THE KIDS TABLE 

TELLS FANS HOW IT GOESi^^* 


beating up this other kid. The next day 
on the elevator, f got in and he came in. 
I was like, ‘I saw you beating up your 
roommate. Why were you beating up 
your roommate?’ He said, ‘he wouldn’t 
follow my rules.’ I was like, ‘mental note 
to never hang out with this kid.’ That 
night, he was the bass player everyone 
got to play with us. 


Where did you guys go to school? 

We went to Berkiee (School of Music). 

It's pretty much why we’re such a DIY 
band. Steve and I went to school for 
engineering. I also did a double in 
business. So, when ska was going in the 
90s, everyone was giving us contracts 
and they were all horrible. They were all 
the most ridiculous things you could sign 
to, you know? So, I think just from us 
learning how people trick you, it helped 
us stay away from that. 


Why the name: BIG D & THE KIDS 
TABLE? 

My high school friend was in some 
HELMET/QUICKSAND hardcore band, 
and was like, ‘you’ve got to call your 
band BIG D & THE KIDS TABLE.’ I 
said, I can’t; it’s a hardcore band. 

So he asked me to promise the next 
band I did I would call BIG D & THE 
KIDS TABLE. I said of course. So, we 
started this ska band, and I was like, ‘I 
promised my friend I would call ft BIG D 
& THE KIDS TABLE.’ Everyone was like 
sure, we don’t care. So, we got asked 
to play a show. Then another show and 
another show. 

I bet if our name was something else, 
they would probably have signed us 
earlier. Just because I think the title of the 
band, in their head, doesn’t match the 
patches on their jackets. 


Interview & Photography By William David Jones 

T ell him his band is third wave ska. Tell him you 
don’t care for the direction his band has taken 
with their new EP. Tell him you think they flat out 
suck. Odds are, he doesn’t really care what you 
think anyways. As lead singer of one of the greatest 
ska bands of the past decade, BIG D AND THE KIDS 
TABLE’S David McWane isn’t shy about running down 
his “Checklist” of How it Goes. A “Voice Alone,” he 
explains why “Those Kids Suck,” and with no “Apology” 
asks “What The Hell Are You Going To Do?” 


Over the course off your career, you’ve 
been on a number off labels. Is it bad 
not being able to ground yourselves 
Bn one place, or do you enjoy the 
ffreedom? 

Originally, like any high school kid, we 
were like, ‘we want to be on Fat. We 
want to be on Epitaph.’ All these labels 
right? I would send packages out, and 
no one would ever respond. No big 
deal, we'll put out the record ourselves. 
We recorded it when the studio was 
closed, between like midnight to 5:30 
in the morning. Our friend John Lammi 
would get the key and we’d go in and 
record. 


like ‘nah,’ But every time we (Steve, 
Sean, and myself) would go play, they’d 
have nothing to do, so eventually they 
were like, [in submissive voice] ‘can we 
come?’ 

But what’s really funny is, I met Steve 
because our dorm rooms were shaped 
like a donut and the middle was empty, 
and I was looking through my window 
into another window and I saw this kid 


Quick version off how BIG D came to 


it was pretty much that we all went to 
college and that’s how we met each 
other... Pure boredom. I asked this 
buddy: do you want to start a ska 
band? And he was like, ‘yeah’, and ail 
our other friends were so bored... I’d 
be like, ‘we’re going to go play, do you 
want to play with us?’ And they’d be 
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Then [for] the second record, Mike 
Park called us and said 'do you want 
us to put it out?’ And we’re like, ‘yes!’ 

The third, Mike said, Tm not ready 
going to do any promotions or anything, 
so why don’t you just put it out again 
yourselves?’ We’re like, 'all right.’ 

Each time we’re putting out all these 
records, I’m sending out press kits 
to tike, ai! the labels you think you’re 
supposed to want to be on, but by the 
third record I was so jaded and pissed 
off. I’m not saying these labels are 
signing bad bands, but we’re better 
than most of them. And I still like the 
labels, and I’d love to be on them, but 
we were the most D!Y ska band, the 
most anti-scene band on the road, and 
no one had enough guts to sign us. So, 
by the time How it Goes came out, I was 
like, ‘fuck everybody.’ I think we built up 
our confidence in putting out our own 
records. 

Springman came at us, and he was 
just a hard working kid. He’s just 21 
or 22. He definitely made us feet like 
someone, if you would, that doesn’t have 
a mom. We were like "Aww, thanks Avi. 
You really like us?” So, we just went with 
Avi. 

So, are your future plans to continue 
with Springman? 

We just did the Salem Girls EP with 
them. Nowadays, all these labels (like 
Capitol and Atlantic), they get a new 
band and what do they do? They put 
them as an opener for our tour, cause 
they know that we’ll have kids and we 
don’t have clout enough to do anything 
[about it.] So right now, we’re kind of like 
labels’ bitches to get their bands off the 
ground. Everyone’s suddenly like, “oh, 
ten years have gone by. Maybe that BIG 


D band—” So, I’m going to send press 
kits out again, because it’s like me vs. 
these labels. You know? I just want them 
to ask. 

And then what? 

Here’s the thing about that: We'll take 
any deal that’s good. Even Warner. 

If anybody asks us to sign, we won’t 
make money, period. It's just the style of 
music, the amount of members, the deal 
they'll give us— it’s impossible. So, if we 
ever signed with a bigger label, it would 
just be for the distribution, so we can 
get our music out there— ‘Cause we're 
better than half the Pepsi/Coke bands 
out there right now. I want poor kids in 
high school to have to stop listening to 
this lame Disneyland music. 

Your band is very vocal about 
being against the trends in music 
and the scene in general today. If 
you guys are truly making music 
for yourselves, would you ever go 
back and do something completely 
different, like Porch Life, again? 

The Salem Girls EP was pretty weird. We 
were just bored, and we were just like 
lets make a Halloween song. 

This is the difference between us and 
a lot of bands out there. A lot of people 
are, ‘in a band’ but we’re musicians. 

And the fans have nothing to do with our 
songwriting. 1 mean, if we started writing 
songs for the fans, that makes them our 
boss, and [that’s] ridiculous. The kids 
that don’t like Salem Girls, it’s totally fine. 
They’re at the age where if you ever 
watch Animal Planet, and they show the 
young tiger cubs running around eating 
each other. They’re just at that young 
age of wanting to eat. But then you see 
the older lion just sitting there, lounging. 


They’re just into this thrash, uppity-up, 
let’s do some stuff, but once they start 
coming home from parties, they’re kind 
of like, “that blew,” or have to turn down 
the lights low with some girl, or have 
some long car ride, or have to work a lot 
and suddenly you get home from work 
and you’re so tired that you don’t want 
to listen to [makes sounds of repetitive, 
thrash beats] they’ll be like, ‘you know 
what, maybe that record wasn’t so bad.’ 
They just want to slam, cold-water, sharp 
razors right now. 

They're also scared that we're never 
going to put anything heavy or fast out 
again, which is just wrong. 

What do you see as being a problem 
with the scene today? 

What I always thought was funny 
was the punkest DIY band out within 
the last five years was a ska band. 

None of the punk bands were punk, 
it’s just ridiculous. You go to shows, 
and kids talk to you, and they dis the 
BACKSTREET BOYS, BRITNEY SPEARS, 
ASHLEE SIMPSON, and we’ll even go 
as far as SIMPLE PLAN and a whole 
bunch of different types of bands. But 
what they need to realize is the bands 
they’re listening to, like BLINK 182 and 
everything, they are just as much a 
corporate project as the other bands. 
GREEN DAY’S got good songs, and 
some other punk band— that's really 
popular— but the point is, you at least 
have to admit to yourself that you eat 
McDonald's. You listen to a punk band 
that worked with producers, had a 
high end budget, and now have this 
amazing, great sound because it’s been 
packaged for you. You can’t dis the 
other styles that do that; they’re doing 
the same thing that your punk band is 
doing. And the worst thing about it is, ail 
these kids think these bands are such 
good musicians. If you got to not have a 
job, got paid royalties, and got to work 
with producers, every single kid out there 
would sound just as good. These guys 
aren’t better than us, they just had the 
opportunity to not have to work 8 hours 
a day. Five days a week, they just get 
to play, and they get produced by high 
people. I just think punk lately, it's just 
been Disney! and. It’s been Pepsi/Coke 
and it’s fine, but you just can’t dis on 
other styles of music that are corporate 
and still think that punk is a non- 
corporate sound. 

What are the plans for upcoming 
albums and the DVD? 

What we’re going to release from.here 
on out is a strictly thrash record, a strictly 
rude record, and a strictly dub record. 

We always put all our styles together on 
one CD. Personally, if we put our CDs 
in our car (if we want to listen to us) we 
just want to separate it. We just want to 
make mix tapes where it’s like ail thrash, 
and then a rude record. So, we’re .going 
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or some idiot, I’m not going to put it in 
my car. So, I’ve been pushed away to 
listen to Japanese or French music. 

Are there any new bands you’d give a 
nod to? 

i could say so many, but what happens 
is everybody breaks up. So, you get 
this band like THE STRAY BULLETS. 

One of the best fucking bands, and I 
think they’re breaking up. So many of 
our favorite bands, they’ll do it for about 
a year or two, get paranoid cause Brit 
Pop is big, break up, start Brit Pop band. 
Then indie, post-MODEST MOUSE is 
in style, so you break up to do that, so 
l can’t even keep up with my friends’ 
bands. They don’t even stick to a style. 
But FLATLINERS from Canada are 
awesome and WESTBOUND TRAIN and 
STRAY BULLETS are Just fucking great. 

1 think one of the best, “keepin’ it real 
bands” is A WILHELM SCREAM. They’re 
bringing back the fast punk. It’s like 
you're taking PROPEGANDHi and HOT 
WATER MUSIC and mixing it in one, and 
it works. 


Finally, what do you see the near 
future holding for BIO 0? 

I see in the future we’re going to 
become, like, the opening band for every 
popular band. I think ska is coming back 
a little bit, and I don’t think anyone would 
sign us, but they’ll use us. 

Does that suck for you guys? 

We just want to get our music out. 
Nothing to do with money, it never 
has been, it never will if you know the 
business. It’s really trying to get in front 
of people, because we really like our 
music, and then we can be like, ‘yeah, 
you didn’t know about this, did you?’ 


If I left the interview open for you to 
say anything to your fans, what would 
it he? 

I would say two things. One is, don’t ever 
think that any of these bands are better 
than you,, they just have the opportunity 
to put a lot of time into It, so I recom- 
mend putting all your time into it. You 
have to ask yourself what you want. Do 
you want an apartment? Do you want a 
DVD collection? Do you want this or that, 
or do you just want to save up enough 
money so you don’t have to work for a 
little while and just play ail day, everyday, 
every second. It’s one of those, are you 
going to be a weekend hero, or is it time 
right now you should get started on what 
you’re doing? Being in a band in middle 
school and high school, if it’s a dream, 
once you hit it, do it. Don't let society and 
jobs and parents be like ‘no’ and just 
kind df do it half-assed. Fuck it! Everyone 
who pulled ahead is because they did it 
1 00%. The other thing is, with the ques- 
tion, ’did you make it?’ I always say, ‘the 
first second I pick up the mic and sang 
in Big D, I made it.’ R 


couple bands. MELT BANANA, which is 
a Japanese noise-core band. There’s 
this genre of music called Ye Ye Girls 
in France, which is like Austin Powers 
music sung by French people. Lately, 
all I can listen to is stuff without, how 
do you say, um, lyrics. I’m at an age 
now where l can’t really listen to an 1 8- 
23 year old tell me what life’s about... 
because he has no idea. It's like so 
many lyricists and singers right now 
will write something drunk in a bar on 
a napkin and think they’re poets. And 
to me, it’s just glorified bad writing, 
you know? I have to listen to like, True 
Romance theme songs, musical scores, 
or stuff in Japanese or in French, cause 
at least I can listen to the music without 
having someone tell me what his 
problems are. I don’t want to hear that. 
When you get to a certain age, maybe 
if you are financially secure, you can 
listen to people moan, because that will 
add drama to your life. You can say, ‘oh, 
1 can listen to this and it’s like a soap 
opera.’ It’s like talking to a kid you hate, 


to put out three different records. That’s 
the future. 

[DVD] We can’t afford to hire anyone 
to go on the road with us. We just got 
this camera. Rachel Tejada does ail the 
TRANSPLANTS, (and) RANCID stuff. She 
helped me find a camera i could afford. 
She actually fronted the money for it, 
which is ridiculous. She taught me how 
to film some stuff, so we’ve just been 
filming on the P1ETASTERS’ tour, this 
tour, the LESS THAN JAKE tour, and we 
have a lot of good stuff. So, we’re putting 
out a DVD, then after that a live DVD. 

So, there’s two DVDs. One with all our 
videos and our story, like the “Little Bitch” 
videos, and a live one. 


You guys seem to have a sharp 
musical background- The band 
has mentioned going to Coitrane 
when stuck on songwriting, or the 
Tchaikovsky sound of ‘Voice Alone. 
Beside this, what inspires your 
sound? 

Everyone is different, but for me it’s a 
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“CHESS BITCH,” ROCK BITCHES, SMALL 
MINDS AND PRUDES. 


A s regular readers of my column should well know by now, three of 
my greatest lifelong passions and pleasures are rock and roll, 
professional wrestling and chess. ..not necessarily in that order. As 
you might expect, I’ve met damn few people who are interested in 
all three of these interests of mine. There are great similarities to my mind 
between them though. For openers, there are stars in each field who on some 
occasions swagger about wallowing in their own greatness. The best known 
American chess player of all time Bobby Fischer is blatantly arrogant (and 
unfortunately mindlessly racist and touched in the head) to this day. He 
swaggered about in his prime as aloof and arrogant as any rock star or 
wrestling heel. That was part of his appeal to his many fans worldwide. 

I’m not here today to discuss this triumvirate of sports/arts. I’m going to 
narrow things down quite a bit right off the bat and dismiss wrestling from 
my attention for today. I’ve been recently inspired by a fun book “Chess 
Bitch” written by a very strong American master Jennifer Shahade to weigh 
in on the way that women are treated in the worlds of chess and also rock 
and roll. 

The fact is, very few women percentage wise are performers/players in 


reason. In 1981 we formed a band together that exists to this date. Over the 
years most of the band lineups in various cities we’ve lived in have been 
mostly male.. but there was a time for a few months in which 3 out of 5 
members were female. When she was on pregnancy leave for a few months in 
the mid 80’s our band was all male. No matter what the gender balance has 
been we’ve gone on performing the same songs with the same cynical 
attitude. 

My wife has no interest in telling other women whether on not they should 
use their talents in all female bands or mixed gender bands. It’s clear to her 
though (and me too for that matter as a close observer over the years ) that 
many, if not most, all female bands tend to rise and then fall faster than all 
male or mixed gender bands. Why is this? All female bands are UNIQUE 
compared to the hordes of all male bands and the much smaller but fairly 
common percentage of mixed gender outfits. It’s easy for an all female band 
to stand out.. .and that counts for a lot in the competitive world of rock and 
roll in which there’s been a glut of bands for many years vying for bookings 
and label interest. Let’s face it; a lot of horny male club goers are bound to 
stare and cheer at a female band regardless of their music. It’s the instant 
acceptance provided by this loud chunk of the audience that can lead to 
cockiness and a distortion of reality within a female band. In other words, 
when success comes too easy for a band it often leads to trouble and poor 
decisions. 


the worlds of rock and roll and chess. In spite of the success of dominant and 
mighty individuals thriving in a “man’s world" such as Madonna and world 
top 10 chess player Judit Polgar women are considered novelties. ..exceptions 
to some great unwritten rule that they are flukes or accidents. For the last 25 
years I’ve noticed how even music reviewers with the best of intentions will 
seem awe struck when they point out that a certain group of female 

musicians can “actually play their instruments” as if it requires a penis to 

do so. I’ve also personally witnessed male tournament chess players act like 
complete asses towards female competitors.. .especially when (but sure as 
hell not limited to) they lose to them. 

Likewise, male bands do not want to be over shadowed or “blown off the 
stage” as they say by female groups. Male rock and roll musicians who direct 
their manly music to other men are widely considered macho. ..yet women 
who openly cater to a feminine audience are widely and blindly written off in 
a negative way as “lesbians.” 

I hold that there’s something fucked up about all this. 

If you’re playing chess on the internet or listening to music played by an 
unknown batch of musicians there’s no goddamned way you can tell whether 
you’re competing against or listening to men or women. 

My wife is a novice chess player but a berzerker in the world of rock and 
roll. She’s played guitar in the same band for 25 years which makes her 
somewhat of a novelty along with Joan Jett, Poison Ivy from the Cramps and 
a few others. 

Maybe it hasn’t occurred to you guys out there, but every woman has to 
face the choice of playing in an all female band. ..or a mixed female/male 
endeavor. 

Likewise, strong female chess players have to decide whether to compete 
strictly against other women in events similar to those in the worlds of 
women’s golf and tennis or against the overall strongest competition in open 
events.. .which means facing a huge percentage of male competition. 

If you guys suggest the latter.. .may I ask: how would you enjoy being in a 
non sexual primarily female environment for several days at a time? 

Hmmm?? It might get very old fast. 

Many years ago my wife played in a few all female bands and wound up 
feeling like she was part of a freak circus performing for a majority male 
audience many of whom were bent on simply staring at the band ladies 
bodies but also including an irritating faction of well meaning guys rushing to 
praise the women (who could “actually play” their instruments) beyond 
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^u. sc ii me wumu suuuemy aeveiopea a snorxage or ail male bands 
and groups of guys found instant acceptance by simply strolling their assets 
onto a stage they would likely lose focus too. Applause can be intoxicating. 
It’s difficult for anybody to handle “success” in the music biz regardless of 
gender. Like other pursuits it seems that folks who have to work hard for 
success are easier able to handle it when they achieve it. 

“CHESS BITCH. ..women in the ultimate intellectual sport” is a book that 
can easily be enjoyed by non-chess players. The only technical chess material 
is in an appendix. A large share of the book covers women in chess from a 
historical standpoint spanning mostly forgotten pioneers from the early 20th 
century Vera Menchik and Sonja Graf leading through the years to modern 
day greats including the legendary Polgar sisters (one of whom Judit is by far 
the strongest woman to have ever played the game), a modern Chinese 
dynasty of powerful female players who are national heroes, and glamorous 
divas such as Alexandra Kosteniuk who sells sexy photos by the bale on her 
website. 

What makes the book come alive is the fact that the author Jennifer 
Shahade isn’t merely an observer writing a dry historical account. She’s a 
powerful master who has not only slugged it out for years in the obviously 
male dominated east coast chess scene in general, she’s played a great deal 
internationally and has faced over the board and gotten to know on a 
personal basis a huge share of the great women of the game covered here. 

Jen Shahade is an INSIDER. ..and just like I’m addicted to insider wrestling 
websites and insider rock and roll scuttlebutt I love her personal take on the 
chess world. Her insights aren’t gossipy or flighty. I consider her to be a 
TRUTH SEEKER with a real knack for bringing out the HUMAN side of the 
women covered. After reading “Chess Bitch” the players covered seem to be 
real people to me now. 

The problem (well, the MAIN problem) with 99% of music journalism is 
that it’s drawn up by hired hacks who are paid to perpetuate popular 
“images” of superstars. 

The problem with 99% of chess journalism is the unfortunate truth that its 
so lame and sanitized that it only perpetuates the time honored notion held 
here in the U.S. for many decades that chess is a game for NERDS. 

It’s true that in junior high schools across the nation you’ll find a lot of 
pocket protector sporting nerds sitting in at after school chess clubs. ..it sure 
as hell was the case when I was a kid. When I myself began playing in actual 
chess tournaments as a nerdy egghead adolescent I soon learned to my great 




joy that a helluva lot of the actual serious players in the adult world were 
unabashed hedonists. A chess mentor handed me my very first few beers... 
and several jolly players vied for the honor of being the first to get me high 
on weed. Chess tournaments were (and often are to this day) held in hotels 
where hookers pounded their beats. I've witnessed strong players fist 
fighting, appearing at the board drunk as sailors, trash talking and taunting 
like playground basketball players, planning out hustles, etc. etc. 

Shahade's book doesn’t sensationalize or exploit the “adult” tendency’s of 
the players covered, but neither does she lump up the rug by pretending 
players are the equivalent of Sunday school teachers. When she points out 
that some individual players love to go to dance clubs or party like mad after 
the days competition is over she’s merely presenting a well rounded picture 
of what professional chess players are really like. She tells a story about 
strolling to a punk rock club in between rounds at a U.S. championship to 
clear her head. ...and running into another player there having a few beers 
and getting his own head straight. 

Unfortunately, just as prudes and prigs have for 50 years been whining and 
sticking their noses where they aren’t welcome in the name of defending 
innocent children against the evils of rock and roll, the chess world has it’s 
own share of goody-goody’s who want to maintain the nerd-friendly notion 
that chess players greatest indulgences are perhaps a 3rd or 4th frothy glass 
of milk and maybe a few clumsy spins on the DDR dance pad in a well lit 
game room of a prostitute and sex free hotel. 

The stuffy, flea brained chess prudes have flipped their neatly combed 
wigs over the inclusion of the word “bitch” in the title of Shahade’s book. 

No.. .I’m not kidding. The simple word “bitch” has brought trouble to 
Shahade and her publisher Jeremy Silman from Amazon.com hate “review” 
campaigns, shocked kvetching in internet parlors of chess gossip, refusal by 
certain TV and radio producers to book her as a guest, refusal by the frigging 
New York Times to print the word “bitch”in association with the book. 

No, I wasn’t there when Shahade and Silman brainstormed the title “chess 
bitch”.. I don’t know these people; but even though I’m a middle-aged, white male 
beer monster I’m pretty confident I understood the title right off. A very common 
reaction when guys get their asses whipped over the chess board by a woman is 
to grumble to their buddies that she's a BITCH. It’s no different than when a guy 
tries to pick up a female in a bar and is rejected... she’s automatically a BITCH 
(or worse) no matter how disgusting or undesirable he is. 

Ms. Shahade has mopped the floor with hundreds of chess playing dudes 
over the years.. .how many times do you suppose she’s heard "BITCH!" 
mumbled under these guys breath?? 

Then of course there’s the literary precedents of disarming a negative 
connotation word in the title of a book such as: “Junkie” by William 
Burroughs, “Nigger” by Dick Gregory, “Trick Baby” by Iceberg Slim, 
“Factotum” by Charles Bukowski, “Whores” (a book about band Janes 
Addiction) and of course one of my own books “Jobjumper”. 

To me the title seemed to imply that Jennifer Shahade had heard all the 
mumblings of “BITCH!” behind her back from sour grapes losers and was 
slapping back just a bit with the title. I had no idea how many negative slants 
the prigs could pin on the title in reaction, but then I never understood the 
need for banning evil (??) and suggestive (??) rock numbers like “Woman 
Love” by Gene Vincent and “Rumble” (an instrumental tune no less!) by Link 
Wray in 1959. 1 was too naive I guess to realize that “puff the magic dragon" 
was a wicked song written to indoctrinate youths in the ways of DRUGS. Are 
you aware of the fact that John Denver’s “Rocky Mountain High" was banned 
by numerous radio stations in 1972? Did you know that even today some 
radio stations bleep the word “crap” from the innocuous feel-good Paul 
Simon 70’s song “Kodachrome”? Have you heard about the marching band 
in Wisconsin that was forced to cease performing a version of “Louie Louie”? 

I searched the phrase “Rock Bitch” on the internet and wound up with 
59,000 hits (!!) from a variety of websites and bands which seem to involve 
women using the word voluntarily for their own reasons. 


Are all of these “rock bitch” projects created by (Eeek!) radical feminists.. 

or (shudder) lesbians?? OH MY GOD what if your little sister or daughter or 

niece should stumble upon a “Rock bitch” website. ..or a copy of “Chess 
bitch”?? 

Well, WHAT IF?? The words “bitch” and “crap” and “poop” and 
“dingaling” and “ass” are heard regularly on the playgrounds of America. 
Would Paul Simon’s “Kodachrome” be any better a song if he had used the 
word “doo doo”or “poo” or “stuff” instead of “CRAP”? Jennifer Shahade has 
written a great and well researched history/memoir but is being roasted by 
boobs who’d likely find something offensive about those wicked “care-bears” 
re-runs. I contend that if she had used the title “chess sweetheart” and left 
out references to sexuality and gender issues and the negative side of being 
a female competing in a mans world. ..the book would be immature and 
useless tripe. PABLUM. “Chess Bitch” isn’t an angry manifesto or a sour 
feminist put down of males. It’s an honest, balanced and realistic insider 
look at the chess world from a female standpoint. 

I shall now proceed to tie together all these various instances of what I 
consider to be human cranial wackiness. A fellow approached me in a thrift 
store a few years ago. He was foaming at the mouth with anger, his face 
contorted into an angry mask. He wanted to fight me on the spot. Why? He 
was upset because he thought his school aged daughter who was 20 feet 
away from us had overheard me using the word “HELL” in an audible 
manner. Yunno....”what the hell”. This same man is the kind of guy who 
HASN’T READ “Chess Bitch” but is so freaked out by the title that he’d go to 
any lengths to prevent his daughter from seeing it. Of course he probably 
wouldn’t be wild about the idea of his daughter studying chess anyway for 
that matter. He’d rather ship her off to a Catholic school where nuns can set 
her on the right path by forcing her to bend over for swats in front of a crowd 
of other girls. 

The same fellow sure as hell doesn’t want HIS daughter playing rock and 
roll either with other girls or in a mixed situation. 

This very same guy (he pops up everywhere!) is also that nosy co-worker of 
yours who is VERY concerned with the wording of anything hanging on the 
wall of your "private” cubicle down at the office you’re employed at. 

We all know this sad excuse for a human. In spite of his knack for judging 
books not by their content or even their cover. ..but by ONE WORD of their 
title. ..he’s also similarly obsessed with his “right” to instruct the local school 
board to ban sex education, condom distribution and study of satanic 
evolution in the classroom. 

This guy’s greatest hero in the news over the last few years is the Alabama 
judge who personally erected a 10 commandments biblical statue outside of 
his own courtroom. 

He’s quick to stick his nose in when it comes to YOUR rights to engage in 
private in “immoral” sex acts that offend him, but he blows a gasket when 
somebody in the community expresses displeasure in a 40 foot tall brightly 
lit cross on a hill overlooking town. 

I had the personal displeasure of growing up in an extended family 
consisting of a handful of these guys and their equally abrasive and 
judgmental wives. Those of you forced to grow up in those sort of households 
have my sympathy. Your crackpot parents want to deny you the right to 
engage in the simplest pleasures from listening to ordinary popular music on 
the radio to reading main stream books ranging from science to literature. 
One day you’ll need to summon up the courage to fight back against them 
and demand the right to NOT BE LIKE THEM. When you do, it’ll be the 
greatest day of your life. 

(“Chess Bitch” is available from Siles press Los Angeles.) 
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By Alexandra Greenberg / Photography By Leslie Van Stelten 

A fter the dissolution of their bands, Mark Thomas 
Kluepfel (THE REUNION SHOW) joined forces with 
Clarke Foley and Adam Manning (COUNT THE 
STARS) to form ACTION ACTION. With the addition of 
Dan Leo on drums, the band finalized its lineup and solidified 
its indie rock sound. The New York-based group has spent 
much of the year touring and recording their newest album, 

An Army of Shapes Between Wars.” I sat down with the guys 
in Chicago to chat with them about their new album, working 
with the “little English wizard,” and life on the road. 


come from? 

Mark: Well, we needed a name. I’d 
always heard that “actions speak louder 
than words,” and I figured that that’s 
a cool name, you know, a cool thing 
to live by. George, our engineer, was 
watching some movie, and there was 
some quote that said, “action is the 
enemy of thought.” I thought that was 
really awesome, that it contradicts, so... 
ACTION ACTION. 


When and how did Action Action 
come together? I know that Mark was 
in THE REUNION SHOW first... 

Mark: This started out more or less as 
a little project. THE REUNION SHOW 
disbanded, and everyone’s bands 
disbanded. It was more of an album 
than it was a band, but then it 

became a full- fledged 
rock army. 


Please state your name and your role 
in ACTION ACTION. 

Clarke Foley: I’m Clarke, and I play bass 
and keyboards. 

Mark Thomas Kluepfel: I’m Mark. I sing, 
play guitar, and keyboards in 
ACTION ACTION. 


Clarke: [Shouts] Dan! 

Dan Leo: I’m Dan and I play drums. 


Where did the dame ACTION ACTION 
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“There are drugs in everything that everyone’s doing. I mean, 
everyone’s looking for the quick fix to be happy, so they take 
Paxil or Prozac. Everyone’s looking to escape, so they drink 
alcohol— which is a drug, by the way— or use nicotine. Our entire 




social content is based around pharmaceuticals.” 


Before we talk about the new album, The lyrics on “Don’t Cut Your Fabric” Clarke: Mark is definitely the primary 

I want to talk a bit about the old one. seem like a social commentary as songwriter, and he brings stuff to the 

What was it like getting to work with well as a reflection on personal band, and we all kind of try to put 

William Wittman? events. Was that intentional? anything that we’re thinking about or 

Mark: William Wittman also did the new Mark: Yeah. You know, it was more adding any new melody or piece to it. 

album as well. It’s fantastic working with just my rantings. With previous music, I It’s kind of like a derivative from Mark’s 

him. He’s like a wizard... A little English never really used my personal life, and, song writing, and just enhanced by our 

wizard. He’s probably the smartest I don’t know, I guess I had something own touch, 

person I’ve ever met, and working with to say. Put up or shut up was really the 

his expertise is just amazing. He brings attitude. I noticed that are a lot of references 

such amazing new ideas to music, so it to drugs in your songs. Was that 

was incredible I’ve read some reviews of your work, inspired by personal experience? 

and you’ve often been compared to Mark: Not necessarily. There are 
What did he bring to the mix exactly? INTERPOL and MUSE. How do you feel drugs in everything that everyone’s 

Mark: He kind of takes a song with about that? doing. I mean, everyone’s looking for 

three chords and makes it sound like Mark: That’s cool. I mean... the quick fix to be happy, so they take 

eight, with retuning guitars and choral Dan: They’re good bands. Paxil or Prozac. Everyone’s looking to 

structures and whatnot. Plus, he’s... Mark: I’d be unhappy if it was, you escape, so they drink alcohol— which 

he knows rock music, really, and likes know... I mean, I guess I could see that. is a drug, by the way— or use nicotine, 

bending the rules a bit. I enjoyed it a I don’t really think that we sound like Our entire social content is based 

lot. It’s a challenge, you know, he really either, so... around pharmaceuticals. I guess it’s 

challenges everything that you do, so Dan: They’re two good bands, so that’s just everyday life for me, looking at 

that when you record it, it’s something . not a bad thing to be compared to. people doing this, including myself. It 

that’s heartfelt and you mean it, as just poked through my work, 

opposed to just kind of laying it down... How does the song writing process 

it’s perfect, but, you know, you’ve got no work in the band? Is it a group thing, How have the tours been going? 

backbone in it. or is it really left up to one person? You’ve been on tour for the entire 
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year now, and I saw you guys a while 
ago, so... how has that been going, 
and what was your most memorable 
show? 

Clarke: Touring this year’s been 
pretty awesome. We just wanted 
to get out and promote the record 
as best as we could. Some of our 
favorite tours are with our friends in 
LOVE DRUG and ALL-AMERICAN 
REJECTS... probably some of the 
most memorable shows with them. 
Yeah, it was fun. It was definitely 
good to see people’s reaction to our 
debut album, and now we’re looking 
forward to touring even more to see 
what people think of our next record. 
It’s going good. We’re in Chicago, 
which is awesome. 

Yeah, Chicago on the day of the first 
blizzard of the season. 

Clarke: Builds character. 

And burns fuel. Can you talk about 
the Bottom Lounge incident? I was 
at that show, and I heard noise 
outside... 

Clarke: Let’s just say that being on 
the road proves that you have to be 
savvy, street smart, and sometimes 
stuff happens. As you get older, you 
realize that the world isn’t always 
the best place. You gotta watch 
your back, and you gotta watch your 
stuff. 

Dan: Sometimes when you go to throw a 
punch, you get hit in the face, and you’re 
not supposed to be there, and it’s stupid, 
and you should just... 

Adam Manning: [the band’s guitarist; 
walks in during the question]: 

There’s a fine line between being brave 
and being stupid — 

Dan: Drunk. 

Any other stories from the road? Any 
pranks that you pulled on the other 
bands or that were pulled on you? 

Adam: We’re pretty tame. 

Dan: There was that one time with 
BEFORE DAY and LIAR’S ACADEMY, 
and we put the things on the van. 

Clarke: Oh yeah. Peanut butter and jelly 
is a staple of pre-show food, so it usually 
gets recycled into post-show weapons, 
and it gets smeared all over vans often. 

I think we did that to LIAR’S ACADEMY 
once. 

That’s pretty tame. 

Clarke: It’s PG, I know. PB, actually. 


Everything like stuff that happened in 
the sixties to stuff that happens now. 

I don’t think that we listen to any one 
thing exclusively, because that way 
we don’t write songs where we’re just 
mimicking some other song. Like, we 
only listen to GREEN DAY and all of 
our songs sound like Green Day. 


Where did you record the new album? 

I know that you recorded at Allaire 
last time... 

Clarke: Well, last record we mixed at 
Allaire. This record we started by doing 
the drums in Brooklyn at Mission studios. 
Then we did most of the overdubbing 
stuff at General Studios in Queens, 
and then we mixed at High Studios in 
Glencoe. All around New York City. We 
were moving around a lot. 

Where did the concept for your new 
album,” An Army of Shapes Between 
Wars,” come from? 

Mark: It’s pulled from lyrics from the 
new album. Just liked the way it rang, 
it sounded kind of like a deadly army... 
And we’re all just an army of glass 
shapes, aren’t we? Or an army of sheep. 
[Silence, then laughter] 

Clarke: Okay, five hundred sheep or five 
lions. Which would you choose? 

Dan: Five hundred sheep. 

Oh yeah. Is there any one track on the 
new album that you feel epitomizes 
the sound that you’ve been going for? 
Or have you been trying to achieve a 
certain sound at all? 

Mark: No, not really. 

Adam: I think we just try to make the 
songs as good as possible. I don’t think 
that we’re trying to sound like anylhing; 
we just want the songs to be good, and 
to be the best that they possibly can. 
Mark: Survey says... 

Dan and Adam: Ching! 

Mark: Oooooooh, two. 

Clarke: Okay, you got on the board. 

Dan: Yeah, you should sit the next one 
out. 

What statement do you think that 
people who listen to “Don’t Cut Your 
Fabric” take away from it? Do you 
think there is a statement that people 
tend to take away from your music? 
Mark: I hope the statement is to start 
living life and to stop worrying about all 
the bullshit that comes along with it. You 
can go at any moment, so why even 
worry about stupid shit? Why get hung 
up on drama? 

What are you listening to right now? 
Or, rather, what are your influences 
on your respective instruments? 

Dan: TARANTULA AD is one of them. 
Clarke: Yeah, we saw an amazing band 
in Cleveland called TARANTULA AD. 
Adam: I think that we try to listen 
to a wide variety of different things. 


Has anything else inspired you during 
the writing process? 

Adam: I think that everything either 
inspires you or doesn’t inspire you- like 
the environment that you’re in. It doesn’t 
just have to do with music. If you’re 
recording a song in a harsh environment 
where there are a lot of other things 
going on, then it would come out 
differently. Everything influences 
everything I think. 


Well, that, or... was there something 
else that you meant with that line? 

Mark: I don’t typically explain my 
lyrics. What I mean by them doesn’t 
necessarily mean what peopie take 
them as. I don’t like it when I hear a 
band and they say something, and 
I interpret it in a completely different 
way, and I find out what it actually is 
about. It kind of ruins the song for me. 
So... I’m going to cop out and give 
the lame answer and not divulge that 
information. 

Adam: Well, it’s like “Drug Like.” People 
always think that “Drug Like” is about 
drugs, or being on drugs, and it really 
isn’t about that. 

Mark: But it could be. 

Adam: It could be, but I really don’t think 
that’s where he’s coming from. 

What do you do when you’re not on tour? 

Clarke: Do you mean do we have lives 
and jobs and stuff? 

Yeah. 

Clarke: No [laughter]. Usually we’re 
rehearsing or recording. And most of 
the time we’re just on tour. Any time 
we’re not on tour, it’s kind of like rest and 
recuperation to get back on the road. 
Adam: Or holidays, crap like that. R 


I was going to ask about my favorite 
lyric from “This Year’s Fashion” — 

Adam: “Trapped in the secrets that I 
cannot keep.” 

You read my questions! “Trapped 
in the secrets that I cannot keep.” 
Where did that come from? 

Mark: You mean, what are the secrets? 
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INTERVIEW WITH RYAN, PHIL AND ADAM (WITH GUEST 
VOCALS FROM DAN), LONDON RRIXTON ACADEMY 


the shower while it was going on (The 
Early November). You ever done an 
interview in a shower room?... 

A: No. 


ratt / Photography By Chapman Baehler 

ou ever have one of those situations 
where “if it can go wrong it will?” 

Well that was the situation with this 
interview... The original version of this 
>nt into way too much detail so here’s 


Door opens, Adam comes in. 

A: Hey, what’s happening.. 


Ok. Bullshit questions first of all. How 
long has the band been together? 

R: Story of the Year started in... let me 
think. . . We were a band in - the same 
dudes were in a band before this, we used 
to be called something else. Basically the 
majority of us have been playing music 
together since the mid-nineties, and then 
this band came together in 2001 , but we 
used to be a different band before, so... 

A: Basically the time when Dan became 
the singer and Josh became the drummer 
was 2001 ... I joined November 2000. 


The only thing that I could possibly fault 
them on is that they didn’t play enough 
from their awesome new record, but what 
can you do with half an hour? Lots of class 
A songs and a singer in the crowd, that’s 
what... 

To keep in with the slightly strange 
events of the day, this interview took place 
in the shower room - and it was late so I 
may be a little drunk. 

(Tape is running...) 


Everything went wrong. And I do 
mean everything. Eventually I got to the 
venue, Brixton Academy, London, where 
everything suddenly clicked into place. 
The weird thing about it is it used to be a 
theatre, so the floors have quite a steep 
slope on them, with barriers at various 
levels. The roof of the stage is domed 
and fluted which makes the sound quality 
amazing. The place was packed for the 
Taste of Chaos tour and the atmosphere 
electric... 

Story of the Year came and rocked out, 
and being the first time -but not the last 
- that I’d seen them, they blew me away. 


Were you doing different stuff before 
that? 

R: Our singer used to be the drummer, 
and our drummer wasn’t in the band. 

P: The drummer used to be in a Dream 
Theater cover band. 


(Slowly) A Dream Theater cover band? 

P: Yeah. He played drums, guitar and 
sang at the same time. (Laughs). 

R: He’s kidding (laughs). 


...not quite the weirdest interview 
situation, I interviewed a band in 
Birmingham and the drummer was in 
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Where does the name Story of the Year 
come from? 

A: We had... prior to the name Story of 
the Year we had one of the worst band 
names ever, and we had an EP and a 
song called ‘Story of the Year’ so when 
we switched we kinda wanted to have an 
easy transition for all the local kids so we 
picked that. 

What were you called originally? 

A; Oh shit... 

R: (Resignedly). We were called Big Blue 
Monkey. 

So there’s an ep out there by Big Blue 
Monkey... 

R: The EP’s called ‘Story of the Year.’ 

Does it sound like the band is now? 

R: No. 

A: It doesn’t sound not like it, just a 
younger, not as good version. A little less 
heavy. 

R: Big Blue Monkey, the EP before ‘Story 
of the Year’ is awesome, really fast. And 
we had this big fat singer that sounded like 
Sevendust. But the EP even before that, 
was rap’n’rotl. 1997. Like rap metal... 

So you’ve been working it hard for a 
long time then before it happened,’ you 
didn’t just suddenly come on the scene 
and get famous? 

R: Me and Josh started our first band in 
1995, and then me and Dan also played 
at the same time. I’ve been playing with 
Dan for over ten years now. 

A; And he was in my band in 1 998. . . 

R: So we have a good, rich history. 

Is music your only job now? 

R: Music’s our only job. Our career. 

So ‘Page Avenue' came out and you 
haven’t had to work since then... 

A: Basically, yeah, but a year before that 
we were working. 

P: As soon as the record was done we 
started touring, and we toured on that 
record for about two years. Then we took 
about three weeks off and started on this 
record. 

In that case you bastards, why did you 
only come over here once? 

A. That’s what I said... 

P: Dude, that’s been our question for a 
while. We planned on coming back after 
we’d done another big US run, but from 
the get go in the US we wanted to - didn’t 
want to hit huge straight away, cos then 
you usually hit the bottom right away, so 
we wanted a very, very gradual, hard, 
hard worked record so it grows slowly and 
steadily, so that was our touring mentality, 
we wanted to build a fanbase from 
touring, not radio or whatever. Radio's 
great and TV’s great, but we wanted a 
touring fanbase that was from the road 
first. We’d been traveling so long^by the 
time the record started doing really really 
good in the states that by the time it was 
scheduled for us to come back here we 


“I’d rather 
work in fuckin 
McDonalds 
than write 
some bullshit 
just to be on 
the radio.” 

really needed to do another record, and 
that was what we wanted to do, so it was 
just bad timing. We were supposed to 
come right back but we wanted to do 
this record, get it out. Our record came 
out a week before we came over here, 
so... we, came back as soon as we could, 
basically. 

How would you describe Story of the 
Year to somebody who’s never heard 
them before? 

A: We’re an all African American - kinda 
like a soul fusion (Phil cracks up) death 
metal kind of band. 

(Laughing). Are you on drugs? 

R: No, we’re just rock. 

A: We’re just a rock band. We like to whup 
a little ass and get a little metal here and 
there. I like to do that a lot, but I don’t only 
play the bass so... 

You were sort of ‘discovered’ as SOTY 
by John Feldmann, who produced and 
mixed the first record. How come you 
didn’t use him on the new record? 

A: Feldmann’s a great producer, and 
he’s great at what he does, but what we 
wanted to do with the second record 
wasn’t exactly his style of things. We were 
kinda looking for things a little different. 

Not that we dislike his style per se, but 
we figured we wanted to make a different 
record and he wasn’t the dude for the job, 
although I love the dude and I’m friends 
with him to this day. 

P: We had already done that and wanted 
to try a different style of recording, how you 
go about the actual recording process, 
the type of record that we wanted to make 
was different, and most likely next time 
round it’ll be a taste of something new. 
Some bands can kinda do the same 
thing over and make it a success, but we 
wanted to do some different things and 
that was a big issue with us. 

I’m not sure how it was in the States, 


but over here you were lumped in with 
The Used... How did you feel about 
that? 

P; We were a little bummed, cos we’re 
different bands, the songs are completely 
different, and just to be lumped in with 
anybody is kind of a bummer cos you feel 
that someone didn’t give the full attention 
to your band to actually give you an honest 
view. You listen to 30 seconds of anything 
and you can categorize it with something, 
and I think that’s kind of a cheat to bands 
and we felt kinda cheated by that 
R: The one thing I do understand about 
that is we shared the same producer, 
used the same drum set, same guitars, 
same amps. When we made ‘Page 
Avenue’ and The Used made their first 
record Feldmann’s studio at that time was 
a bedroom, a Pearl drum set, a Hughes 
& Kettner guitar head, a Les Paul direct 
bass... Basically both of us used the exact 
same equipment, exact same sounds and 
tones... so you listen to our first record and 
the Used’s first record and it’s like... dude 
I understand it sounds completely similar, 
it’s like Feldmann did the exact same thing 
on that, and ours and Mest, and blah blah, 
and that’s personally why I didn’t want to 
use Feldmann again because I wanted 
our band to come out of the recording. 

You wanted your own identity. 

R: Yes and no. Feldmann has this formula 
that works and he can’t break outside of 
that and as much as I think that formula 
helped us, it also hurt us, cos we were and 
are lumped in with The Used and ail that 
stuff, so... 

P: From day one when we were playing 
shows, we had people coming up to 
us and saying ‘you guys sound a lot 
different on record, you’re a lot heavier, 
there’s more passion, it’s easier to feel 
it when you guys are playing live.’ And 
a lot of times a band can’t live up to the 
production, but we were being told ‘you 
guys completely blow away your record.’ 
So that was a tell-tale sign to us that we 
didn’t capture our band that well on that 
record. That was the goal for the second 
record, we had to make a record that 
captures us live, cos that’s what we are, 
a live band. We’re not some studio band 
with an eight piece string set or whatever. 
Like he said, I understand the comparison, 
but we’re very very different bands. 

R: I think this record should have been our 
first one. I'm proud as shit of the songs on 
‘Page Avenue,' proud as shit of the songs, 
but I almost feel like this is our first record. 
That's just me personally. 

A: I think the first time around we didn’t 
quite have as good an idea of what we 
were going for per se, I don’t know., it’s a 
weird thing. 

R: We had a good idea, we just weren’t 
1 00% about it. We’d never been on a 
major label, we’d never had $150,000 to 
make a record. We normally had two days 
to record maybe eight songs, so it was all 
new to us. 

Did you expect it to do so well? 

R: No. Dude, my whole life I’ve just kinda 
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felt like if I can play my guitar and songs 
that we make - if there are people in 
different cities that’ll pay money to come 
see us, that’s all I need, that’s the only 
thing I need, my guitar. And just to be 
able to scrape by doing it, that’s all I ever 
expected, so I’m pretty much... sweet, 
man. 

A; I personally never expected it, but I 
always knew it was possible, and I hoped 
for it. Before I was in this band, I was a 
fan of this band, y’know, so I always knew 
there was insane potential for this band 
so when it started happening and we did 
like, records started selling and we started 
developing a fanbase, it was like “Fucking 
A, this is how it’s supposed to be, this is 
what this music deserves,” ya know? 

R: I remember when we first started 
talking about moving to California and 
record deals and stuff I didn’t want to be 
on a major label, I wanted us to sign to 
an Independent label, I didn’t want to be 
a part of all that shit. I started writing a 
whole bunch of music for ‘Page Avenue’ 
while we were on tour and stuff, and the 
more and more I thought about it I was 
like, “Dude, I want every single human on 
Earth to hear this music, I’m so proud of 
it.” It’s like I got over that shit real soon, 
the ‘too cool for school' shit. I didn't write 
this stuff to have nine people listen to it, 1 
want everyone to hear it, you know what 
I mean'? I love it; I want other people to 
love it. If I can get people to love this one 
percent as much as I do, then that’s a 
fuckin’ success to me. I’m over that now; I 
want to be in the next Metallica. 

P: But we didn’t expect it. 

R: Exactly, we didn’t expect it. 

Did the first record’s success put any 
pressure on the second one? 

A: I went through a couple months where 
I got real paranoid. The thing with a major 
label- it’s like you put out your record, if 
it does well... if it’s totally shit or does well 
there’s not a whole lot of difference there. 
Either way, you've got a fuckin million 
pounds in your bank because if it sucks, 
you’ve got to deliver on your second 
record. If it kicks ass, you’ve really got to 
deliver on your second record.. So I was so 
worried about ‘is radio going to accept this 
shit, is our label going to accept it, are we 
picking the right producer,’ all this kind of 
crap and then I realized at one point that 
it doesn’t fuckin matter. If we write good 
songs that we love, that’re just good songs 
regardless of whether it’s death metal or 
pop shit. A good song’s a good song. 

And if we love it and we write good songs 
it’s coming across and people are gonna 
enjoy it so.. 

R: For me personally, I noticed in music 
a lot, a lot of bands that experience 
some kind of success at radio or video 
or whatever medium, bands get - when 
it comes time to make the next record 
you see it happen all the time, they're like 
‘man we got some money, and I got a 
house now, and we gotta have radio hits 
blah, blah, blah, and I think people tend 
to forget why they started playing music 
in the first place. For me, it’s like, “Dude, I 


feel extremely thankful and fortunate that 
we had so much success at radio and 
our record did so well, but I’m not in any 
shape or form let that compromise, how 
or what kind of music I write. I’d rather 
work in fuckin McDonalds than write some 
bullshit just to be on the radio. I think it’s 
awesome that we’re on the radio. I’m not 
snobby about that and I want people to 
hear our shit, but I don’t write music for 
the radio. If it winds up on the radio that’s 
fucking great, but I wasn’t going to let 
anything compromise on my end of writing 
this record, I’d rather work in McDonalds 
than do that. 

How did you find the producer for ( ln 
The Wake...?’ 

A; The producer thing was actually quite 
a big deal, making sure we picked the 
right dude to get what we were going for, 
but Steve Evans has produced a lot of 
records, a lot of influential records to us as 
well as other people. He did Hatebreed, 
Snapcase, SOI A, Dillinger Escape Plan, 
he’s been around, you know what I 
mean... 

R: Basically we met him and he was all 
about capturing the live feel, all about 
bringing out feeling as opposed to crazy, 
awesome perfection in production, y’know, 
and that’s what our band’s all about. 

He also rescued a song that was 
binned; ‘Sleep,’ was it? 

R: Yeah, I wrote this song and recorded it, 
and I don’t think anyone really liked it at all, 
I’m pretty sure Dan hated it, he was like 
Tm gonna go to sleep when I hear this,’ 
and I was always obsessed with the song 
and I loved it, and I was like “Dude, this’ll 
be a single” and blah, blah, blah, and 1 
didn’t even want it to be a single, but 1 was 
like “it will be.” I just thought it’d be sweet 
to have a song like that and no one in my 
band liked it. One night me and Steve 
were hanging out at four in the morning 
and I was going through all my demos 
and he was like ’we can make a whole 
other record with this stuff,’ and that was 
actually the last song I showed him and he 
was ‘dude, this song is on the record or I 
quit? I was like “You can’t quit, Steve." He 
goes ‘put it on the record then. 

There are a lot of liner notes on this 
record. Is that to stop people like me 
asking dumb questions about the 
songs? 

R: No, dude. Seriously, I think it’s an 
awesome thing to do for people who buy 
the record. A kid buys our record and 
opens it up, and with that stuff I think it's a 
way to connect with our fans a little more, 
to make them feel a bit more... I dunno, 

I want it to feel a bit more personal for 
them; I want them to feel a bit more part of 
it. I just think it’s a cool thing to do for your 
fans. 

(To Ryan) Reading those notes gives 
the impression that you drive around 
‘til six in the morning in your van 
writing songs, with your dog that shits 
on the floor. 


R: That only happened once (everyone 
laughs). I write on tour, I write every day of 
my life. 

How does the song writing process 
work with $OTY? 

A: It’s pretty guitar based. 

P: For this last record he had some forty 
odd songs recorded on his computer, 
whether we were on the road or he was 
back home. He showed stuff to us and 
played it to us and looked at our faces, and 
if we all - if the consensus was ‘that’s kinda 
cool’ we just went down to the basement 
and tried it, if it seemed to work - if it didn’t 
work it’ either get scrapped or he'd change 
it on his computer then bring it back. So. the 
majority of the stuff was brought to us like 
that and we just kinda picked it apart, ideas 
thrown around left and right, changed then 
arranged. 

R: The demos I made very rarely - I very 
rarely recorded a song and that was how 
it was. I’d record a song idea and the 
whole band, y’know it’s not like I just wrote 
everything. I just write the main ideas and 
then the whole band would rearrange it. 

It’s definitely a team effort. Hopefully on the 
next record it’ll be even more of a team 
effort and I’m really looking forward to that. 
A: This record it's almost like we did pre- 
production twice, in a way. He would 
demo all the shit we’d use and use 
programs to do drums, then bring it in and 
it’d be pretty much a song. Then when 
we’d sit around and play it, some things’d 
sound different so we’d basically produce 
that song and get it down as low as we 
could, then we and Steve Evans and we 
basically did the whole process again 
without as much tearing apart. 

I played the new record to a friend of 
mine and he said, “I’m surprised you 
like this, it’s very 80 ’s.” 

R: That’s sweet, man. 

You take that as a compliment? 

R: Dude, that’s a fucking huge 
compliment, man. 

A: Shit didn’t suck in the 80’s. 

R: Dude, we just wanted to make a rock 
album. Something that’s not like - with all 
due respect to anybody this might offend 
- but we didn’t want to make a screamo, 
emo, dreamo, whatever you want to call it, 
we just wanted rock music, y’know. 

P; From the get go decisions were made 
and we all came to the consensus that 
we just wanted to make rock songs, and 
a good rock album and we drew from all 
the bands that we were fans of, not just 
because of the singer or stuff like that, but 
bands that we grew up on that we were 
diehard fans of from beginning to end. 

Anybody like Faith No More by any 
chance? 

R: Oh, yeah! They’re rad, dude. 

The keyboard part in ‘Our Time Is Now,’ 
that’s Faith No More all over. 

R; It was just like all of us came together 
and listened to all the stuff we used to 
like, and we all liked different stuff so that 
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escalates more, and especially with that 
at the beginning it was like - my original 
version was 7 minutes long, like an epic, 

I loved that, but then Dan took my demo 
and he was just like messing around in his 
car just singing along with it and everything. 
While we were in the studio l heard that 
he’d taken it home and recorded his vocals 
over it and it was so beautiful that I was 
like ‘Dude, we should make two separate 
songs with this.’ It was too fucking good 
just to have it - it would have been just 
instrumental if it was just one song. His 
vocal was just too good to waste. 


R: The whole time we were listening to it I 
was waiting for the keyboard part, waiting 
for the bridge. The original keyboard line 
I wrote, Steve took it and made it 70,000 
times better. It’s still the same chords, 
the same root notes but he’s a keyboard 
player and I'm not, so... 

A: It rocks. 

R: Fuck yeah. 

P: It’s badass. Sorta Pantera meets FNM 
meets Soil. Something like that. 

R; On my end, the next record’s gonna 
have a lot more of that, fuck yeah. We’re 
gonna try and make our guitar tech join 
the band - he plays keyboards - he plays 
all the stuff live; 


just had a general similarity in that they 
were alt solid rock songs. You can’t really 
categorize ‘this is Pantera,’ ‘this is the 
Police’ or ‘this is the Cranberries,’ whatever 
it was, they were who they were because 
of solid rock songs, solid rock albums, 
that were different from each other but 
with that mentality from his guitar writing to 
writing harmonies we were very influenced 
by our influences on this record. 

A; I keep saying this record’s a lot more 
influenced by our influences and what we 
grew up on than what’s going on now. 

R; Dude, it’s funny that you mention the 
keyboard part on ‘Our Time Is Now,’ 
that’s something that when l recorded it, 

when I 


There are so many hooks on this 
record... 

R; It's a rock record, man. No matter what 
happens, if you have a good melody and 
a good hook, and as long as it’s done 
with integrity and not like Britney Spears 
even though 1 like that one Toxic’ song 
- then it’ll last. Like rap ‘n’ roll, all that shit 
comes and goes, while a good solid rock 
melody and a good singer, that shit’ll last, 
no matter what. 


I picked him up in the morning 
was on my way to his house. I was like 
This motherfucker better like this song,’ 
because I didn’t even sleep I was so wired 
from writing this song. I was like ‘Dude, I’ve 
made this heavy song, it's got keyboards 
in it.’ I was imagining live, like playing the 
keyboard with one hand, playing the guitar 
with the other, I was so excited it was, ‘If this 
motherfucker doesn’t like this I’m gonna 
lose it. ’ I hadn’t slept in two days. I get in, 
he gets in and we listen to it like seven 
times in a row. We were so fuckin happy. 

A; He played it to me and I go ‘Dude, if it 
doesn’t become the song that gets on the 
record I’m fuckin quitting. That’s all there 
is to it.’ 


‘Taste the Poison.’ In the sleeve notes 
it says that was originally one song, 
along with the uncredited song at the 
end. How did it become two songs? I 
played about with it a bit at home and 
put them together. (To Dan) No offence, 
but if you ignore the vocal it’s a... rock 
epic. 

R: Dude, my hifi crashed last night, and 
on my ipod I found all my old demos that 
I thought I’d lost - cos my other ipod got 
stolen at a video shoot - anyway, I found 
the original version of it and it made me 
so fuckin happy, it was an epic, cos I think 
that song starts - more than any other song 
on the record I think that builds more, that 


You two guys work on the lyrics 
together, how does that work cos lyrics 
are quite a personal thing... 

R: (to Dan). You just became part of the 
interview. 

D: I’m Dan, hi. Well we’ve always kinda 
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written stuff like that since I’ve been our 
singer. Even when I was our drummer 
back in the days, I always helped out 
writing stuff with our old singer, so I’ve kind 
of always been used to it I’ll write a whole 
page of stuff on one idea, then sometimes 
we would tell each other what we wrote. 
Then the other person would try and write 
something about it too, and some songs 
we would just go back and forth, say this is 
my idea and just help each other out on it. 
A: Basically I have six, seven pages of 
crap, and he picks it up and goes ‘this 
line’s good, this line’s good’ and picks like 
four good lines out of six pages and puts 
them to his melodies. 

D: I’ll kinda sing something to him and ask 
‘Will this sound good here, this line?’ 

R: What’s cool about it is it works good 
too, and that’s the one reason - the main 
reason that I didn’t want to be involved 
with any lyrics on this record is the 
chemistry these two have when they write 
music is... 

A: Horny? 

R: They're both horny, but they’re 
both secure in what they write, like 
Adam won’t be ‘I wrote something 
but I’m afraid to show it to you, ’ they 
say exactly what they want to say and 
they're not insecure about it, y’ know 
what I'm saying? Like I’ve written lyrics, 
plenty of them, most of them suck, 
but sometimes, showing somebody 
something that you wrote that’s ultra 
personal to you, sometimes it’s kinda 
hard, yknow, but I always thought that 
was really cool about the way they 
worked, that they’re not afraid to show 
each other shit, y’know what I’m saying? 
D: It was awkward at first, though, it’d be 
like (Affects nervous voice) ‘I wrote this 
thing, go ahead and read it I guess.’ (AH 
laugh) 

R: Lyrics are a pretty personal thing, 
y’know. 

D: I guess it definitely helps to have 
another opinion back and forth, y’know. 

A: And it’s cool cos neither of us are really 
afraid to tell each other what we really 
think as well. If I’m like ‘Man, I really don’t 
like that line’ or I’m really frightened to put 
in a line he’s like ‘Man I’m not really into 
that one.’ It’s pretty open. 

Leading on from there, what’s behind 
‘Pay Your Enemy’? 

A: Whoah. 

R: (Clapping). Hey, we can say this now, 
brother! 

P: We can say this! 

A; Yeah! 

P: Good timing! 

R: A stupid guitar player sued us. 

A; Ex-guitar player. 

R: Our ex-guitar player sued us. 

A: Well, you know what, I’m gonna be the 
bigger man here and not go off on it. 

R: Anyway, he sued us over some stupid 
bullshit writing credit. Basically in a round 
about way, he was really lazy and didn’t 
write anything and has no right to take 
money from any of us who work our 
asses off. There’s a big pride issue, and 
technically he was on a contract with us, so 
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technically, even though he didn’t write shit 
he's still on the contract. And I can say this 
and he can’t sue me cos he already did. 
That’s the beauty of the US courts, it’s been 
settled and that’s it.. He can’t sue me twice. 

o 

Is that a good thing or a bad thing, 
being big enough to be sued? 

A: Fuck... 

P: It’s a bad thing cos there’s this 
misconception that you’re loaded, so he 
just waited till things looked good and 
then, ‘Oh I guess he’s loaded now, let’s 
take all his money.’ Sonofabitch. But he 
found out. (Laughs). 


A percentage of nothing is nothing. 

P: Dude, that’s exactly what happened. He 
was iike ‘Oh shit.’ 

D: He didn’t make very much out of it at 
all. After he’d paid his lawyer, he didn’t 
have much left. 

R: I think that it was just a pride thing. He 
comes from a rich family and has more 
money than all of us put together. 

P; He just wanted to tell people, ‘Hey I 
sued them and I got xxx.’ 

A: ‘I got what I deserved cos I didn’t 
deserve this,’ you know. 

They fucked me over so I’ll do this. 

A: Yeah, that old chestnut. 

R: In all honesty, if he would actually have 
written anything, then f would definitely feel 
like he was entitled to something. 

P: The motherfucker didn’t write nothing! 

R: Yeah. You didn’t fuckin write music, 
you're lazy as shit, and then you want 
my fucking money too? I don’t even 
make hardly that much. I’m speaking 
weird English right now. Getting 
aggravated. If you’re fucking lazy and 
you don’t write anything and don’t 
contribute anything, then I think it’s 
stupid to try to sue someone else to get 
money. 

What’s next? 

R: Touring, and more touring, and more 
touring. 

A; I’m gonna ride my dirt bike at home a 
few times. 

Last thoughts. Anything to add? 

R; Hey I just want to say thanks to 
everyone for buying our record, cos it 
means a lot to me, man. 

A: Hey little tape recorder, you’re so cute, 
and so little, and your buttons are so 
petite... 
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Thank you very much guys. 

A/P/D: Thank you. 

Thanks to: Michael and Penny at Warners 
US and Emma Van Duyts at Warners UK 
for setting this up (three times - thanks 
Emma!), Tim the tour manager for not 
being difficult about at! the chaos and the 
band for their time and hospitality. Aiso 
thanks to Chris from AP Security for letting 
me fuck about and dance in the pit during 
the 'Story. . ’ and ‘Rise Against’ sets ~ even 
though he got into trouble . . . * 
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stainless screws that small in the hardware 
store.— Kurt 


windings tend to also give a thinner tone. 
Enter active pickups. Active pickups use 
fewer windings for a purer, yet quieter tone. 
Then the output is boosted by some kind 
of amplifier. Sometimes there are also 
some extra tone controls in the amplifier 
stage of an active pickup. The Music Man 
bases, for example, use an active pickup 
with active tone controls. I use EMG active 
humbuckers and single coils without extra 
tone controls. —Kurt 


Pm looking to put new pickups in 
my guitar. I notice there are tons 
of different kinds of pickups on 
the market. You obviously can’t try 
every one out to see if it’s right for 
you... What do you recommend I 
do? How much difference in sound 
is there really between all of them?? 
Thanks*— Jim 

There's quite a bit of sound difference 
between them. There are many different 
materials and constructions techniques. 
The basic families of electric guitar pickups 
are organized into single coil and dual coil 
(or humbucker) pickups. Strats are the 
most recognizable guitar with single coils, 
but Jazzmasters, Jaguars, Telecasters, 
Firebirds, and many early Les Paui : s and 
Les Paul Jr’s use single coils. Single coils 
have a bright cutting sound but are kind of 
noisy. The modern Les Paul is the classic 
example of a guitar with a humbucker. 
Humbuckers have a big, thick, warm 
sound. Within those families, there are 
different magnetic cores that are used, 
and different types of copper winding. 
Generally the more windings on the core, 
the louder the pickup will toe. But more 


I think t might have a blown speaker in 
my cabinet... How can I 
teil for sure, there is stiil sound 
coming out of it and there is no 
holes in it, at least that I can see...— 
anonymous 

I would get some alligator clips and wire 
your amp directly to the speaker and play 
quietly to see if any sound is coming out 
of the suspect speaker. You can also push 
the speaker back and forth. If it is seized or 
you can hear it rub, you’ve got a problem. If 
the speaker sounds bad or isn’t working at 
all, it can sometimes be repaired. 1 get my 
speakers repaired at New England Speaker 
in Stoneham, MA. I'm sure there are other 
places like that around the country — Kurt 


I have rust on a lot of the hardware on 
my guitar, especially on the pickups. 
Does this hurt the tone of the guitar? 
How do I remove the rust without 
damaging anything? —Andrew 
I wouldn’t worry about it too much. Just 
try to clean it with a solvent like acetone 
regularly. Try to keep that stuff away from 
your paint, though. I try to wipe things down 
whenever I am changing my strings. One 
thing that sucks about hardware rusting 
is that rusty screws strip really easily. 1 
took apart my guitar a few years ago and 
replaced all the hardware with stainless 
steel screws. I think I ordered them from 
www.mcmastercarr.com. You’ll never find 
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T hrice is that rare band that’s never made a bad 
album. Their debut, “Identity Crisis,” burst from 
the gates in 2001 with strong melodies, efficient 
songwriting, and charmingly ‘80s metal influ- 
ences. On its second album, “The Illusion of Safety,” the 
Orange County band perfected a blend of screamo and 
metalcore that other bands spend entire careers trying 
to achieve. The album became a classic, maintaining 
five-star status on Amazon.com even after 90+ re- 
views. Thrice signed to Island Records, a major label, for 
2003’s “The Artist in the Ambulance.” But with focused 
songs and memorable hooks, the band’s sound didn’t 
change so much as sharpen. After “If We Could Only 
See Us Now,” an EP of B-sides and live cuts, Thrice is 
back with its latest full-length, “Vheissu.” 


guitar lines are still wildly inventive. But 
the rhythm section sounds like it’s been 
lifting weights. Brothers Riley and Ed 
Breckenridge, on drums and bass, 
respectively, carve out huge, organic 
grooves now instead of the tight, 
clenched patterns of before. With warm, 
full production from Steve Osborne 
(Massive Attack, U2, Peter Gabriel) 
and amazing artwork by Dave Eggers 
(“A Heartbreaking Work of Staggering 
Genius), “Vheissu” is one of the deepest, 
most rewarding records of 2005. AMP 
asked Thrice drummer and overall nice 
guy Riley Breckenridge for some insight 
into the album. 


The new record has been out for a few 
months now, and critics are loving it. 
What kind of reaction have you been 
getting from fans? 

It’s honestly been pretty split. There are 
some people that are really psyched 
on it and really happy that we stretched 
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The album is a major step forward 
for Thrice - so much so, in fact, that 
fans are still catching up. “Vheissu” is 
Thrice’s Radiohead album, branching 


out from the guitar-bass-drums format to 
explore piano, keyboard, and electronic 
textures. Dustin Kensrue’s voice is as 
emotive as ever, and Teppei Teranishi’s 



out and tried to do new things and 
not rehash what we Ve done in the 
past or tried to do what’s big at the 
moment. That’s really gratifying, and 
we’re very thankful for the people that 
are supporting us. And then there are 
people that are pretty disappointed by 
it. I think the reason those people are 
disappointed is because they had a very 
clear-cut vision of what they wanted 
our next record to sound like. I don’t 
think the direction that we took was 
very predictable, so those people are 
let down by not hearing exactly what 
they thought they were going to hear. 

It’s understandable. I mean, I’ve been 
that way with bands myself. You think 
of what a band’s next record is going to 
be, and if it doesn’t fit that idea that you 
had right off the bat, the easiest thing to 
do is to turn your back on it and say that 
it sucks, or say that it’s a huge letdown. 
But I know we’re all really happy with this 
record, and we’re all very comfortable 
with the fact it’s a grower. It’s something 
you have to listen to a few times, and it's 
something that you can take something 


away new every time you listen to it. 
Hopefully those people that were turned 
off by it at first will give it another chance 
and enjoy it. But if they don’t, that’s fine. 
There are tons of other bands out there 
to listen to and that are doing maybe 
what they wanted us to do. 


true to themselves. The biggest lesson 
that the guys in Cave In taught us was 
to follow your heart and to do what you 
want to do as a band and not cater to the 
whims of your fan base. There are people 
that’ll ask you to make the same record 
over again. But they’ll get sick of that 
record after a week or a month. It’s about 
being creative and pushing yourself and 
trying new things and trying to incorporate 
the influences you have and being honest 
with your music. I think that’s what they 
did and that’s what we’re doing. 


Cave In faced the same thing when 
they made ‘Jupiter” and their 
hardcore fans deserted them. Have 
they offered you any advice, or do you 
see any examples from their career 
that could help you? 

We actually did the Take Action tour with 
those guys right when Jupiter” came 
out, I definitely think that that record for 
them was a great step in a very positive 
direction. But like you said, people that 
wanted them to make “Until Your Heart 
Stops II” or “Beyond Hypothermia II” were 
really bummed on it I think ‘Jupiter” is an 
amazing record. It’s a huge inspiration 
to us as a band because they weren't 
worried about what other people were 
going to think about what they were 
making. They made a record that was 


Speaking of influences, 


'm hearing 
a lot of Radiohead and maybe Tool 
in “Vheissu.” What were you guys 
listening to, and what influenced you 
on this record? 

Oh man, a ton of stuff. I definitely think 
you’re correct in hearing the Radiohead 
influence. They’ve been a huge 
inspiration to us, and we’re all huge fans 
of Radiohead. And then as far as the 
other stuff, we’re all such huge music 
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singer- songwriter stuff to jazz stuff to 
metal stuff and Britpop and electronic - 
it’s all over the place. Because everybody 
in the band is part of the writing process 
and everybody brings parts to the 
table when we start making a record, 
everybody’s individual influences are 
reflected on the record. The challenge for 
us is taking everybody’s varied influences 
and trying to make them into a cohesive 
unit. 

Was any part of the change in 
direction a conscious decision to go 
against the glut of metalcore and 
screamo in the past few years? 

I don’t think it was conscious. There 
are ideas that we got to include in this 
record that we wanted to use on “The 
Artist in the Ambulance.” But because 
we were pressed for time with that 
record as far as writing and recording 
goes, we didn’t have time to experiment 
and to incorporate piano and keys and 
electronics and stuff like that. This time 
around, having nine months to write and 
two and a half months to record, we 
really got to experiment and do a lot of 
trial and error with ideas we had. In the 
last year or two, the influence of metal 
onmetalcore or screamo or whatever 
you want to call it has been much less 
present in what we listen to. I think there 
are a lot of good metalcore bands out 
there, but I also think that the scene 
is getting to a critical mass where you 
have, like, fifth-rate knockoffs of Killswitch 
Engage or a sixth-generation Used 
ripoff. It’s like the way the Epitaph and 
Fat Wreck Chords sound was like in the 
late ‘90s. You had Lagwagon and NOFX 
and No Use for a Name and Strung Out, 
and then every young band that you 
heard was trying to make their version 
of a NOFX record. Now it seems like all 
these young bands are trying to make 
another Used record or another Killswitch 
record. It’s getting kind of stale. So for us 
as a band, we’ve turned to other styles of 
music, and that’s what’s inspiring us. 

This is your second studio album on 
Island. What’s it like now being on a 
major label? 

It’s great. The biggest thing is being 
able to work with a producer like 
Steve Osborne, and being able to go 
to Bearsville Studio and record there, 


and having a better budget to record 
and more time in the studio. And then 
knowing that you work your ass off for 
a year and a half on a record, that the 
label’s going to do everything they can 
to get that record heard, like trying to 
get it some airplay and making videos 
and advertising. We’ve been very lucky. 
We’ve been friends with bands that have 
been screwed over by major labels. 

We’ve been very, very lucky to have an 
amazing A&R guy, Rob Stevenson, and a 
really supportive label. 

Describe the day you signed to Island. 

I don’t really remember the actual day. 
Around that time period, I remember 
being very relieved, because the whole 
signing process caught us off guard. 

We put out “The Illusion of Safety” and 
we were out on tour with Anti-Flag, and 
being on a major hadn’t even crossed 
our minds. So for all these A&R guys to 
be flying out to see us and taking us out 
to dinner, and hearing the whole song 
and dance, and everybody [saying] “I can 
do this for your band, and I can do that", 
and to find a guy like Rob and a label like 
Island, and feeling like they really believed 
in us, and us feeling comfortable with 
working with them - to finally get it done 
and move forward and begin a new 
chapter was very refreshing and relieving. 

The grooves on this record are more 
organic and less lockstep than before. 
Was it hard to shift your drumming 
style this way? 

It kind of was and it kind of wasn’t. I was 
ready to do different things and loosen up 
a bit, and Steve Osborne was definitely 
very, very helpful in helping me do that. 
He’s all about groove and feel and 
dynamics. In the past, I’ve been more || 
about hitting hard all the time and playing 
fast, [so] it’s refreshing. It’s refreshing 
to just groove and lock in with Ed on 
bass and really feel a part and explore 
dynamics instead of just bashing all the 
time. It was fun, but it was definitely a 
challenge. Trying something new once 
you’re used to doing something one way 
for a long time - it’s always hard to break 
out of that. I’m glad that I was able to 
branch out, I’m glad that Steve was able 
to help me, and l felt like I grew a lot. 

Did you play to a click track, then? 
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For most of the record, yeah. But a lot of 
Steve’s thinking was, “I don’t want you to 
be right on top of the click, I want you to 
use the click as a guide, so if you push or 
pull and fall behind and sit in the pocket 
a little bit, that’s fine. Just use the click as 
a guide, don’t be a slave to the click” - 
which was really liberating as a player. 


The song “The Earth Will Shake” really 
stands out on the album with its chant 
and production. Can you tell us more 
about it? 

The song, musically, was something we 
had solidified very early in the writing 
process. We knew it was going to be 
heavy and in drop A [tuning], and [it] had 
an Isis or Neurosis vibe to it. We couldn’t 
figure out what to do vocally. We didn’t 
want it just to be screaming the whole 
time or really sparse vocals. Teppei 
had these old prison field recordings by 
this guy Alan Lomax (famed American 
musicologist for the Library of Congress). 
It’s these chain-gang vocals of these 
guys working out in the fields, and you 
hear their pickaxes hit the ground, and 
they’re doing these amazing harmonies. 
He wondered if it would be interesting 
for us to incorporate that into the song 
somehow. Dustin took that idea and ran 
with it and went for a bluesy vibe in the 
verses and more of a call-and-response 
screaming part in the choruses. All of 
the beginning, where it’s just Dustin and 
the unplugged hollow-body guitar, and 
the middle section with the a cappella 
chain-gang stuff, we recorded that in an 
empty living of an old house in Bearsville, 
up above the studio. There’s this huge 
vaulted ceiling and hardwood floors. It’s 
the four of us with a mic set up in the 
middle of us doing the chant and the 
harmony and stomping our feet. It was 
really fun. It felt creative. It wasn’t like, 
“Let’s plug this stuff into Pro Tools and 
make this feel really robotic." It was like, 
“Let’s go to this house and just throw a 
mic up and mess around for a little bit.” 
We’re really, really happy with how the 
song came out. 


On “If We Could Only See Us Now,” 
there are some cuts of you guys 
playing live at the Apple Store, 
unplugged. How did that come about? 

Pm not really sure how it happened. I 
know that on Warped Tour in 2003, I 
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hurt my back, so the guys ended up 
having to do a few shows acoustic. 

They went over really well, and a lot of 
people were really happy with them, 
and I think they pulled it off really well. 

It kind of opened everybody’s eyes to 
saying, “Hey, what if we tried to present 
these songs in a different manner? 
We’re known as this aggressive, 
heavy band, [but] what if we tried to 
do a different interpretation of these 
songs?” I think the label set up the 
thing with the Apple Store, but it was 
fun for us to present these songs in 
a new light. We've done it twice, and 
we incorporated some of the acoustic 
stuff into the sets we were doing on the 
tour with Dashboard Confessional. It’s 
something we’re going to keep trying to 
do, because it’s really fun for us and I 
think it comes out pretty cool. 


Thrice gives 5% of its record sales to 
charity. Where did this come from? 

It started with the first label we were on, 
Sub City Records. The whole goal of 
:: that label is to raise money for charity 
and at the same time raise awareness 
in the punk and hardcore community 
so people get involved in charity. When 
we were being talked to by major la- 
bels, one of the first things we put out on 
the table was, “We’re doing this charity 
thing with Sub City and we fully intend to 
continue doing it if we move to a major. 
Are you in or are you out?” And there 
were some people that were turned off 
by that. But Island was really supportive 
of it and wanted to get involved. For us, 
it seems like the right thing to do, be- 
cause we’ve been incredibly fortunate 
and blessed to be able to do what we do 
for a living. To share some of our good 
fortune with people that need help is 
the right thing to do. Hopefully by us do- 
ing it, we can encourage people to get 
involved in charity work. It’s not about 
having a ton of money and being able to 
donate large sums of money to some- 
body. It’s about getting involved, if it’s a 
dollar or two dollars, or if you don’t have 
money, it’s about donating time or skills 
to a charity. A lot of small things will add 
up to great things, so hopefully people 
will get involved even if they’re not sitting 
on piles of money or in a high-profile po- 
sition. You don’t have to be Bono or Bill 
Gates to help people out. IS 


iA/el.encolrage people to get involved 
i| charity wqjrk. It’s not about having a 
tpn of mone| and being able to donate 
large sums of money to somebody. It’s 
about getting involved, if it’s a dollar or 
two dollars, or if you don’t have money, 
it’s about donating time or skills to a 
charity. . . You don’t have to be Bono or 
Bill Gates to help people out.” 



By William DavidfUones 

■■ENIX TX, formerly RIVERFENIX, pushed their 
way to the top during the BLINK 1 82 peak of 
m pop-punk during the late 90s. In 2002, the band 
called it quits due to conflicts between its mem- 
bers. Over three years, they returned in 2005 with a live 
album, titled Purple Reign in Blood, which has caused 
the usual amount of controversy, this time because of 
the PRINCE emblem used on the cover, in support of the 
live album, they toured through the end of the year on 
the Before the Blackout After the Breakup Tour with AL- 
LISTER. Between opening for himself in his other band, 
DENVER HARBOR, guitarist and vocalist Willie Salazar 
took a few minutes to sit down and reflect upon the his- 
tory of FENIX TX, the reunion, and what's to come. 


tour and keep our sanity and be 
able to say it was fun at the end. 


And everyone is still together 
and getting along? 

Actually, Damon’s no longer 
with us. He went home half way 
through the tour. We got the 
drummer from DENVER HARBOR 
to come play with FENIX. 


Damon had to go home, or you 
guys weren’t getting along? 

We had ip let him go pretty much. 
We Had to leave him home. 


Were the problems you guys had 
going back to what originally 
cause the band to break up? 

That didn't have anything to do 
with old stuff; it was something 
totally new. I know Damon wouldn’t 
necessarily want me to say it. 
and we have to respect Damon’s 
privacy, it’s hot something that 
anyone would want to talk about. 


After being back on the road 
with the band, how does it feel 
being back together at the end 
of this reunion tour? 


It’s been fun. We’ve been having a 
good time and that’s ail we really 
hoped to accomplish— that we’d 
actually be able to get through a 






“We’re not necessarily worried about what the label thinks, 
or about what the agents might think, or what manage- 
ment’s got planned for us, because there’s nothing planned; 
it’s all open ended. We have a whole bunch of options, and 
hopefully a whole bunch more opportunities, but as of this 
moment, we’re Just having a good time playing.” 


[arid] I can’t sing. What the fuck 
would you want me to do?” He’s 
like “No, dude, no. We can learn 
how to pi ay the guitar. You’re 
funny: You can foe funny on stage 
That’s all you need to do.’ So, 
from that moment, we were just 
like 'Let’s do it. Let’s just start a 
fucking band.’ 


Everybody— individually— wants 
to write new music. We just don't 
know exactly how we might 
be able to get it out there or 
what labels [and] avenues we 
might foe able to use to get to 
that point. Because it ail costs 
money, and we could do it on 
our own, but we’d never foe able 
to do it the right way without 
help from an outside source. So, 
anything that would come but 
from this point forward would 
foe us trying to find someone to j 
help. 


All right. Originally this was 
billed as a “Farewell Tour,” and 
along the way that title seems 
to have been dropped. Are you 
guys enjoying this to the point 
where you might keep going? 

The whole reason it never had 
a title, besides what Drive-Thru 
called the tour in general: was 
because we wiren’t rffliy sure- 
-getting into- jt~what||he future 
might hold , or even if we’d foe 
able to make it through the tour, f 
and i still think there’s a tot of 
uncertainty. We're not actually 
going to be able to use the same 
lineup. I’m sure, because it’s going 
to conflict with the other bands. 
Also, no one’s opposed to doing 
anything more. So, it’s kind of 
cool, it's like, we have this open 
ended ticket we can do anything 
we want with. All the shows— 
everyone seems so welcoming 
and it keeps us wanting to do it 
more and more often. Right now, 
it doesn’t seem like we have to 
worry about the business end of 
it. We’re not necessarily worried 
about what the label thinks, or 
about what the agents might 
think, or what management’s got 
planned for us, because there’s 
nothing planned; it’s all open 
ended. We have a whole bunch 
of options, and hopefully a whole 
bunch more, opportunities, but as 
of this moment, we’re just having a 
good time playing. 


BLINK 182, at least in 
press, was often cited as an 
Inspiration for you guys? How 
did they influence you? 

I was a fan of their music growing 
up. They were probably one of the 
bands that made me think it was 
possible to team how to play pop- 
punk, because all their music was 
so simple. We could actually make 
our shitty band sound like this. We 
looked up to them enough to steal 
some of their stuff. 


What was the goal at the 
beginning, when FENIX TX or 
RIVERFENIX formed? 

Me and Damon were in high f|%| 
school— well actually I’ve know 
him since middle school— and 
while we were in high school, he 
got into a band called 30 FOOT 
FALL, and they played in and 
around town in Houston, and he 
invited me to the show one time. 

I had never been to anything like 
that. I had never been to a punk 
rock show. The first eonOert l ever 
went-toiwas,MCtA^.liJ^te| would 
never go to club shows; it was 
like arenas and shit. So, I went to 
check it out and it was amazing. 
There was so much energy and 
excitement in the crowd and 
everything that was going 6n on- 
stage, it was mesmerizing to me. 
He was like, ‘You know what? 

We should start a band.’ I’m like, 
'What the fuck are you: talking |Y| 
about? I don't play an instrument 


What songs do you guys like to 
play the most live? 

We like to play what the crowd 
likes us to play. It’s always ; 

different, -j ;d|n’ : |think we’ve played 
the same set twice. 


Do you even have a set list, or 
do you just wing it? 

We go up and we start with a 
specific song and then kind of see 
where it goes. 


If I left the interview open for 
you to say whatever you wanted 
to your fans? 

Thanks to everybody that’s still ac- 
tually interested in us to this day. R 


But after this, do you guys hope 
to get any new music out? 
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This month’s Rant: 

P roof that present Mayflower Mafia administration is neither conservative nor 

really true Republicans, but the crooks they really are: remember the “Contract 
for America” and Newt Gingrich? The Contract with America was a document 
released by the United States Republican Party during the 1994 United States 
Congressional election campaign. Largely written by Representative Dick Armey, and in 
part using text from former President Ronald Reagan’s 1985 State of the Union Address, 
the Contract detailed the actions that the Republicans promised to take if they became the 
majority party in the United States House of Representatives for the first time in forty years. 
Take a look at this- here’s the text for the “Contract for America”: 

“As Republican Members of the House of Representatives and as citizens seeking to join 
that body we propose not just to change its policies, but even more important, to restore the 
bonds of trust between the people and their elected representatives. 

That is why, in this era of official evasion and posturing, we offer instead a detailed 
agenda for national renewal, a written commitment with no fine print. 

This year’s election offers the chance, after four decades of one-party control, to bring to 
the House a new majority that will transform the way Congress works. That historic change 
would be the end of government that is too big, too intrusive, and too easy with the public’s 
money. It can be the beginning of a Congress that respects the values and shares the faith of 
the American family. 

Like Lincoln, our first Republican president, we intend to act “with firmness in the right, 
as God gives us to see the right." To restore accountability to Congress. To end its cycle of 
scandal and disgrace. To make us all proud again of the way free people govern themselves. 

On the first day of the 104th Congress, the new Republican majority will immediately 
pass the following major reforms, aimed at restoring the faith and trust of the American 
people in their government: 

FIRST, require all laws that apply to the rest of the country also apply equally to the 
Congress: 

SECOND', select a major, independent auditing firm to conduct a comprehensive audit of 
Congress for waste, fraud or abuse; 

THIRD, cut the number of House committees, and cut committee staff by one-third; 
FOURTH, limit the terms of all committee chairs; 

FIFTH, ban the casting of proxy votes in committee; 

SIXTH, require committee meetings to be open to the public; 

SEVENTH, require a three-fifths majority vote to pass a tax increase; 

EIGHTH, guarantee an honest accounting of our Federal Budget by implementing zero 
base-line budgeting.” 

Well, how in any way is the Bush-ass administration even bothering with any of these 
things, ha, especially the first point? In fact, they have pretty much trampled on their own 
party’s original initiatives. They have grown the federal government to a huge size. Pretty 
much they have betrayed the Republican Party. Instead, 12 years later, we instead have an 
administration with a greedy, small-minded conservatism. In their policies, they seek not to 
improve government, and certainly not to shrink it, but to ruin it- to starve the regulatory 
agencies with tax cuts, then spend so wildly on pork that there’s nothing left to pay for 
actual government work such as, say, preparing for a hurricane. The present Republican 
Party’s “small government” rhetoric is a total joke, especially since the year 2000 the 
number of registered lobbyists in Washington has more than 
doubled, to an amazing 34,750. Sureis a lot of mouths to feed. 

And, look at how they are all scrambling now that Abramoff is 
singing like a bird about all the corruption. Imagine what he ISN’T 
telling? And tough guy DeLay is sitting on the edge of his seat with 
his own cutting down to size, after bullying people for so long. 

What we have today instead of this pretty much noble contract 
for America is an “Immoral Majority” that has been sucking the 
lifeblood out of this country for years. 

“DeLay and Co. don’t just want to bankrupt the government, 
they Want to force the whole country to conform to their “moral” 
prescriptions. On private matters such as abortion, homosexuality, 
religion, even end-of-life decisions, they demand that all of us do as 
they say. When it comes to the millions who lack health insurance, 

though, or to persistent poverty in the inner cities - well, those problems are for individuals 
and “faith-based” institutions to grapple with as “best they can.” - - Eugene Robinson of 
the Washington Post. There’s a BIG difference between the original true Republican Party 
and that mockery of the G.O.P. that has infested itself like a vile tick. Remember, Richard 
Nixon was the president who established the Environmental Protection Agency. Tom “The 
Hammer” DeLay is the congressman who called the EPA a latter-day “Gestapo.” The present 
Republican Party “leaders” are almost unrecognizable as being real true upholders of their 
own party’s ideals. They are such in name only. 

Along similar lines, tragically for the American people, President Bush has allowed the 
Bush-penchant for loyalty-first, qualifications-last to cloud his judgment in the selection of 
people to head the federal agencies that are critical to the security of the United States in 


the time of war. Most people in this administration have gotten their posts as rewards for 
being loyal and not much else, which means you can’t trust their judgement. 

And, like any greedy Crime cartel, the present administration is quite content to betray 
the American people in the name of money. Instead of continuing to support the production 
of gasoline, which contributes to oil-rich Middle Eastern governments that support terrorism, 
this administration, especially in a time of “war” does, as ever, nothing whatsoever to get 
us away from our energy dependency on other countries. ‘ * The more we are consuming oil 
that either comes from places that are bent on our destruction or helping those who are ... 
the more we are enabling those who are trying to kill us,” says Frank Gaffney, the former 
President Reagan’s undersecretary of defense. Gaffney and former CIA director James 
Woolsey have joined Set America Free, a group that wants the government to spend $12 
billion over four years on plug-in hybrids, alternative fuels and other measures to reduce 
foreign oil dependence. 

Last but not least, isn’t it “coincidental” how so many people from the various 
intelligence agencies have been found dead lately? Especially since all of them have been 
vocal critics of this administration’s policies on the “war ”? Wash. DC has, since 2000, 
been plagued with strange deaths of people involved in intelligence matters such as John 
Millis, John Kokal, and Dr. Gus Weiss. According to State Department and NSA sources 
respectively, there were no public reports on the death last year of a woman named 
Maureen who worked for the department’s important Near East/ Asia Press and Public 
Diplomacy branch and at least one other death at NSA. Funny, all of the deaths have been 
declared “suicides” by government officials. What about the suspicious automobile crushing 
death of Marvin Bush’s babysitter on September 29, who died minutes after she told him 
that she had a tape of herself and GWB. What’s going on? One seasoned Washington 
intelligence expert said the possibility of official or semi-official “death squads” carrying out 
assassinations of Bush administration critics cannot be ruled out. 

This month’s rave: 

Check out the amazing artwork of Steven Cerio at www.happyhomeland.com. I guarantee 
you that you haven’t seen anything like it anywhere else. Formerly known as the drummer 
of Drunk Tank and Railroad Jerk, Steven has been busy the ensuing years developing one 
of the wildest drawing styles around. His art has been in strong demand in many music 
magazines. Most people know him as being one of the main artists for the posters of 
The Residents. His artwork literally looks like it can sing, as it unabashedly attempts and 
succeeds at actually representing with line work what the music sounds like that his art is 
designed for. His art is very enjoyable and fun while at the same time being a headlong rush 
into an explosion of popular culture iconography and the innocence of childhood coloring 
books. Cerio’s art can be considered Psychedelic in the true sense of the word, giving you 
an orgasm of the senses as your synapes respond to what your eyes are following. Each art 
piece draws you in and takes you for a ride inside itself, and sometimes you don’t feel like 
leaving. His website is totally interactive and represents state of the art website design. Go 
there, you will love it! 

This month’s rocking: 

The GERMS! The sans-Darby Crash reunited Germs have surprised everyone with being plain 
old Great! The Germs lineup includes original band members Pat Smear, Lorna Doom and 
Don Bolles, along with actor Shane West filling in for the late Darby 
Crash. Shane did a great job of singing and doing the punkified 
stage presence. I spoke to him at their recent NYC show at the 
Continental (along with the ever amazing Joan Jett) and learned 
from Shane that he had grown up on punk rock since he was a 
child. His parents were from various New Orleans punk bands, 
where the family is originally from, and they raised him on a steady 
diet of great punk rock n roll records. Bravo! The rest of the band 
had broad smiles throughout their whole set and you really felt 
happy for them to finally get to really play their exciting catalog of 
songs to people who never had the chance to ever see The Germs 
live before. They played all the old favorites; I told Shane that he 
sounded like Darby did on the live Decline of Western Civilization 
record. Too bad for anyone that missed their shows, especially if 
they thought it wouldn’t be “cool” to be there. Fuck that. Lets’ face it, no way would Darby 
have been able to let anyone really hear a full set of music. I’m sick of the “punk” baby stuff, 
I just wanted to hear the songs for once and The Germs didn’t disappoint at all. Plus, it was 
really fun to hang out with them backstage and see Don Bolles' antics. Fuck all you too cool 
for school snobs. Rock n roll isn't about snobbery, it’s about have a great night out, plain and 
simple. Just have fun and enjoy the show for once damn it, do it for Pat Smear’s sake, at 
least, he deserves it. Thanks! See you next month. 

Sal Canzonieri - www.electricfrankenstein.com 
Any review materials (Books, records, etc) send to: 

Sal Canzonieri, PO Box 294, Whippany, NJ 07981. K 
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Metal/Hardcore News, Reviews & Interviews By Ray Van Horn, Jr. 


Introduction 


ails to 
you all 
metal 
fiends! 


It’s a little thin this month, folks, but we’re 
just getting started in 2006.. .stay tuned... 

>. April 4th marks the release of 
LACUNA COIL’s “Karmacode” on 
Century Record I, Following the 
breakout success of “Comalies,” the 
new a lb u m wl s b o t h m ixed by Rona 1 d 
Prent ( RAM M STEIN, H.I.M. and IRON 
MAIDEN) and mastered by Darcy 
Proper (STEELY DAN, PORCUPINE 
TREE, R.E.M.) at Galaxy Studios in 
Belgium. The first single is called ‘‘Our 
Truth,” which will also appear on the 
Underworld: Evolution soundtrack 
along: wi t h son gs fro m A P ERFE CT 
CIRCLE, SLIPKNOT, MY CHEMICAL 


ROMANCE and 
AT RE YU. 

> The End Records 
announces that 
AGALLACH are at 
work dn their third 
studio album entitled 
“Ashes From the 
Grain.” Returning to 
the production post is 
mainstay Ronn Chick. 

AGALLACH’s John 
H augh m d escr ibed 
“Ashes From the Grain” as “huge, bleak, 
and more rock-based than previous albums. 
I am confident this will be our darkest 


and most sonic ally 
intense record yet.” 
Cheers... 

Someone’s a 
busy bee these 
March’s 

release schedule 
>r Candlelight 
ecords has new 
albums slated for 
DISMEMBER, 
DAYLIGHT DIES, 
ZYKLON, TAINT, 
H EVE IN, AMORAL, MANNGARD, 
ELVEN KING and OF GODS AND 
GRAVES. K 


Hope the holidays 
were kind to you. 

For Christmas I 
got treated to the 
TRANS-SIBERIAN 
ORCHESTRA, and 
an hours’ worth of 
continuously spewed 
fog at the SUNN 
O))) show (you have 
to submerge yourself 
in it to believe it). 

To the right you will 
find one of the few 
pictures of that gig 
I was able to muster under such murky 
conditions. 

Wifey got me Sirius for Christmas, 
bless her kind heart. For you metal 
junkies in the know, you’re undoubtedly 


listening to Channel 
27, Hard Attack Is 
you read this. Truly 
the heaviest god- 
damn radio station 
I’ve ever heard. If 
you want to hear 
OPETH, PSYOPUS, 
BYZANTINE, EXO- 
DUS, MEGADETH, 
DEVILDRIVER, 
BUCKETHEAD 
and SLAYER in one 
shot, have a go with 
Hard Attack. Fear 
not; this isn’t a paid 
endorsement, espe- 
cially once I give you 
the disclaimer that 
Sirius rapes you hard in set-up charges, 
so be prepared, but also be prepared for 
a seriously diverse music listening ex- 
perience. Howard Stern is whoring his 
listeners to switch to Sirius, and if he’s 


your pill, you know where to find him. 

As for me, 24-7, commercial-free, uncen- 
sored music is the next best thing to my 
bitchin’ CD collection. 

This month Death From Below brings 
you a trio of bands specifically tailored 
to meet all tastes. First, Jamey Jasta of 
HATEBREED makes a stop on his band’s 
20th anniversary tour to shoot the breeze 
with us, while Lajon Witherspoon gives 
a little insight into where SEVEN DUST 
is at now that their new album “Next” 
*has hit the streets. Finally, for my thrash 
hounds, Andreas Kisser of SEPULTURA 
rounds out the discussion forum with a 
revelatory interview of the Seps as they 
put the wraps on their forthcoming epic, 
“Dante XXI.” 

So relax, peeps, and thank you as always 
for hanging here. Special thanks also to my 
cats Neo and Anubis for keeping me compa- 
ny all night as I burn the midnight oil. Pass 
me a Guinness, if you please... 

- Ray Van Horn, Jr. 


News 8i Updates 
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it’s what we grew up on 


Absolutely. I hear it all over the place. 

Yeah, I think now that time lias passed and times 
change, some of those bands have been forgotten. 
Now people like to listen to some of the early 
nineties bands, which is cool too, because those 
are influences as well, definitely, like MADBALL, 
INTEGRITY and EARTH CRISIS, they all have 
inspired countless bands. But I really like going 
back and listening to YOUTH OF TODAY, 
KILLING TIME, SHEER TERROR and especially 
BAD BRAINS, MINOR THREAT, sniff like that. 
It’s just killer. 


lotcnet 


When I talk about BAD BRAINS, I like 
to say that they literally changed my 
world. When I heard “I Against I” for 
the first time, I was just shattered, you 
know? 

Yeah, totally. The intensity to have songs that 
were that catchy and that memorable, but also 
intense and fast and just raw and in-your-face, they 
happened to catch a sound that no one had even 
come close to the ferocity in and of itself. . . just the 
live shows were unparalleled. 


Yeah, and this leads into my next 
question. If you could give us a little 
insight into what drew you into this 
scene? When I listen to HATEBREED, 
every song has a purpose; most of it 
is motivational and maybe sometimes 
accusatory. I guess what I’m looking 
for is your primary reasoning leading 
you into this scene. 

Just having a place to belong and feeling like 
I was part of a community. I felt like the first 
couple shows I went to I really felt it was a 
great escape from my sort of daily grind, the 
problems I was facing during the week, so 
meeting people and being able to communicate 
with bands that would come offstage, you 
could talk to them. It wasn’t like bands were 
put on a pedestal; they were just people out 
there expressing themselves, creating art and 
making their music on their own terms. It was 
something I was really drawn to 


INTERVIEW WITH JAMEY JASTA 


H as it really been ten years for HATEBREED? The clock 

has spun hard and fast, equal to the measure HATEBREED 
has delivered its tempestuous hardcore for a solid 
decade now. When you think of hardcore today, easily 
HATEBREED’s name rolls off the tongue with the same quickness as 
Star Wars does for sci-fi or the New York Yankees for baseball. 


Ten years and already a life well-lived 
for Jamey Jasta. One of the few bona fide 
figureheads in today’s metal scene, Jamey’s 
presence in front of his band, in front of the 
cameras at the MTV studios, or in front of fans 
and other bands trying to lend himself out to his 
fullest capacity is what is quickly making him a 
legend of the contemporary scene. 

I had the opportunity to chat with Jamey as 
HATEBREED celebrates a decade of disruption, 
and given the monster pace Jasta keeps in all 
facets of his life, chalk up a guaranteed future 
five-to-ten more years, if not more. . . 


3000 shows, toured with everybody from 
OZZY OSBOURNE and BLACK SABBATH right 
on down to MURPHY’S LAW and AGNOSTIC 
FRONT. We re proud of all the things 
we’ve accomplished, and this whole 10-year 
anniversary tour has really brought back a lot 
of memories arid made us realize how lucky we 
really are. 


No doubt. I come from the old school 
of metal and punk, and when I think 
of hardcore, I think of MINOR 
THREAT, JFA, YOUTH OF TODAY, 

BAD BRAINS, GBH, BROKEN BONES, 
bands like those. It’s kind of hard for 
me to disassociate those bands when 
you collectively talk about hardcore. 
What I appreciate about HATEBREED 
is that you guys, like say, WITH 
HONOR, you really honor the past 
through your sound, and yet it’s still 
contemporary. 

Yeah, I mean, people find it hard to believe 
when they hear our albums that we would 
even list a band like BAD BRAINS or even CRO 
MAGS as an influence, but just because we tune 
down the guitars and we have some more metal 
riffs , we really try to play the fast old school 
hardcore style as much as we can, just because 


With your fans showing such 
dedication as tattooing HATEBREED 
lyrics on themselves, you might 
say this whole thing, along with 
your contemporaries. ..there’s a real 
brotherhood to this scene. 

Oh yeah, without a doubt. This 10-year anniversary 
tour, we re seeing people we haven’t seen at our 
shows in a couple of years. There’s so many new 
faces, but there’s some of those people that have 
been with us from the beginning. It's an amazing 
camaraderie that we have in this scene. It’s a 
beautiful tiling. 


I’d say HATEBREED, along with 
THROWDOWN, and say, NO INNOCENT 
VICTIM, can kind of consider 
themselves intermediate godfathers 
of modern hardcore, taking 
groundwork laid by SICK OF IT ALL, 
BIOHAZARD, AGNOSTIC FRONT, 

PRO PAIN, and kind of making it 
more accessible for a generation that 
obviously needs you all. 

At this point, I really consider this band an 
institution. I don’t know about THROWDOWN 
or NO INNOCENT VICTIM, but we’ve sold 
a million records worldwide, we’ve been 
nominated for a Grammy, we’ve played over 


Maybe this is a case of history 
repeating itself, but as with anything 
starting out really positive-minded, 
the aggressive tone of the music 
kind of opens the door for potential 
dark forces to pervert and taint the 
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principles brought into like, say, 
your guys’ sound. When negativity 
infiltrates hardcore, how does that 
make you feel? 

Well, you can’t have one without the other. It’s 
a yin and yan kind of thing. You have to kind of 
accept that the negative energy is always going 
to exist and you’ve got to use it to better your 
purpose and keep your focus. I think you’re 
going to have all these problems arising no 
matter what career you’re in or no matter what 
scene you’re a part of, which happens to be 
music in this case. You have to make the best of 
the problem. 

To me, there’s many reasons why 
“Beholder of Justice” is my personal 
favorite HATEBREED song. Aside 
from the riffs and heavy tempbi, I 
think it’s this line that really grabs 
me: “Your broken souls and misery, 
it seems like we’ve gone too far, 
now we can only ask and wish for 
our complete redemption? It’s really 
heavy stuff, you know? With all of 
the hatred not only in America, but 
spread throughout a global level, 
do you think mankind is capable of 
realizing redemption? 

Yeah, I’m always optimistic. I think in some 
cases humanity is the cause of the destruction 
of the planet, wars and horrible things, hut I 
also think we’ve corne a lohg way. I'm very 
grateful to have the freedoms that I have and the 
luxuries I’ve been afforded. Hey, I’ve been all 
over the world and there is no better place than 
America in my mind. It’s a matter of getting 
behind the right causes, and there’s a lot of hope 
for people that are down and out. It would be 
great to see a cure for cancer, a cure for AIDS. 
Believe me, if I could go into every hospital and 
let people walk out, I would, but it’s going to 
take humanity as a whole to accomplish things 
like that. 

I know that you have a daughter 
and the more that I think of 
HATEBREED’s messages, I think 
back to this conversation that my 
buddy and I had about it being 
the responsibility of all current 
generations to work towards leaving 
our world in better shape than we 
found it, so that the next generations 
can have something to hopefully 
co-exist peacefully in. I guess it’s 
an understatement that fatherhood 
brings those kinds of instincts into 
HATEBREED’s music? 

Yeah, totally. The negativity is that we can’t 
be aimless. You’ve got to feel like there’s 
something better out there. There’s definitely 
a responsibility to your family, your friends; 
things like lhat you kind of think about every 
day. If you can help people realize it, then 
that’s killer, and that’s the power of music. It’s 
tough. There’s a lot of hopeless people Out there 
that feel like anything they do is like putting a 
band aid on a shotgun wound, but that’s not the 



case. There definitely are a lot of great people 
out there trying to make a change for society. 
Maybe some of our offspring will be those 
people, you know? 

Agreed. Forgive me for jumping 
subjects, but the bread and butter of 
modern hardcore to my ears is the 
breakdown, and because that tool has 
been utilized and exploited in other 
styles of hard music, unfortunately I’m 
predicting that the overabundance is 
going to create stagnancy. Do you agree 
with that? 

Yeah, it’s funny, I just had another interview 
where a guy said ‘How do you feel that pretty 
much every record from 1997 lias just used 
a different take on the breakdown thing you 
guys have written, and I thought it was pretty 
funhy. (laughs) The whole open-ended chugging 
thing, the different variations, yeah, they’re 
definitely worn out. I mean, there’s some 
creative bands out there that use it differently 
hr they accentuate everything, which is cool. 
That’s always been the sort of basis of our 
sound, but we’ve also crime a long way as far 
as our songs go. We have more sing-alongs and 
more anthemy type songs, so you never know. 
You’re never going to hear a HATEBREED 
record without them, but we’ve definitely got 
to expand. 

HATEBREED recently got to open 
for ANTHRAX and JUDAS PRIEST, 
which I can’t even imagine the thrill. 
Put us into the moment of being in 
HATEBREED on this kind of tour. I’m 
sure it had to be off the chain! 

Oil yeah, that was amazing! That was such an 
honor and a privilege. Those guys are all class acts 
and you can see why they’re still around doing it 
today. Plus we had our first practice less tlian a 
mile from that arena ten years prior in some little 
basement down the road. To play a big arena with 
two of our heavy metal heroes,, that was really 
surreal. We had a blast. We actually probably had 
too much fun! I don’t think I’ve recovered! 

But yeah, it was fun hanging out with the 
ANTHRAX guys and PRIEST was awesome 
They're cool, down-to-earth people. They’re just 
a class-act. They never lost sight of what it’s all 
about, you know? They really do care about metal 
and they like hew bands, they listen to metal and 
it’s just great to see. 

I want to switch over to Head bangers 
Ball. For me, the Ball was religion 
back in the day; often we’d come home 
from parties or what-not, watch it, then 
sometimes go back out again! We were 
always tuning in each week to find 
the few thrash and underground metal 
bands amidst all the commercial fluff, 
you know? 

Totally. 

Where I think today’s Head bangers 
Ball benefits more is how heavy the 
show is today in comparison to the old. 


Oh yeah, without a doubt, and they’ve been so 
cool. I’ve just signed on for another whole bunch 
of episodes and they’re giving me a lot of choice 
in saying. . .1 mean, it’s just an amazing, powerful 
diing to see bands like UNEARTH, SHADOWS 
FALL, KILLSWITCH ENGAGE, LAMB OF GOD, 
and they have literal careers launched! These are 
some of the biggest names in American metal now 
because of having that medium to get their music 
and their faces out there and their message out 
there I'm just glad that I’ve been a part of it. I feel 
like every time bands go out on successful tours, 

I feel like whenever a show airs and people are 
coming up to me saying ‘Wow, I've never heard 
of THE RED CHORD, but I’m going to go buy 
their record,’ or I’ve never heard of CONVERGE, 
but I’m going to go buy their record,’ I feel like 
it’s a personal thing for me. It’s just an amazing 
thing. I think all the bands are super lucky that 
we have it and Uranium too. They were giving 
HATEBREED love way before Headbangers Ball 
was back, so they're doing a great thing as well. 

It’s just cool to have that outlet, you know? 

For sure. I never thought we’d see it 
again. 

(laughs) Well, you know, it’s one of those tilings 
where I think the people have had their say. 

It’s a higher-up thing. MTV and MTV2 realized 
that there is a fan base for it and people want 
it and so far, so good. Dude, I’ve done over a 
hundred episodes over two years and I’ve been 
lucky enough to meet Slash; METALLICA, IRON 
MAIDEN. It’s just a really amazing and surreal 
experience. Ever)' day I’m thankful to have the 
opportunity to do this because I’ve always wanted 
to be involved in music for just a fifth of a 
musician’s lifespan. 

The tone and pace of Head bangers 
Ball, which I gather from watching and 
talking with bands having appeared 
on the show, it seems that MTV has the 
show on a really rigid cycle, whereas 
your predecessors like Riki Rachtman 
and even Adam Curry kind of had 
a looser environment in which to 
operate. Do you think it’s rigid, or do 
you think it’s set at a proper speed? 
There’s just not enough time and we bang through 
so many guests that we’re shooting for shows and 
things like that, but for nle it’s one of those tilings 
where if it was more of an open format, a lot of 
these bands don’t really' have much to talk about 
anyway! (laughs) So we re lucky we have the time 
to promote an album, a DVD or whatever while 
we re cutting in and out of videos. 

Given all that you do with this band 
and helping other bands, plus hosting 
Headbangers Ball and course your 
family life, some might say this leads 
to potential burnout. Tonight you have 
to go out and deliver a really pounding 
show. How the hell do you it, man? 
(laughs) 

(laughs) I’m not going to lie, it’s been tough and 
I’ve been spread really thin, but it’s worth it in the 
long run. R 





since I was a kid, so it comes easy to me. 
You can put a country guitar player behind 
me and I’ll try to sing a song over it because 
I just love music. It’s a pleasure to be in a 
category with gentlemen like that. 


I’d say that “Black” is my favorite 
SEVENDUST song, since I really 
favor songs of protest and songs 
with a real deep message. When you 
perform this song— and I’ve been 
witness to it once — are there days 
where you maybe sing it a little 
angrier than others? 

Oh, definitely, man. I think all the songs that 
we’ve written over the years bring us back 
to different emotions at the time the song 
was written and the reason it was written 
for because it might still apply, the things 
that happen and reoccur in life every day. 
(laughs) You know what 1 mean? 


‘WWW* 


INTERVIEW WITH LAJON WITHERSPOON 


Yeah, for sure. To this point leading 
up to “Next” and for that matter, 
“Next” itself, SEVENDUST has 
continuously slit its wrists lyrically. 
The way it sounds sometimes, you 
guys really have many extensive 
musical therapy sessions! 

(laughs) What does that mean? Yeah, we do, 
definitely! (laughs) We do, man. You know, 
this album, we didn't write this album for 
anyone. We went into the studio without a 
record deal at all, so it was very laid-back 
and relaxed and it was exciting and all-new 
once again. We didn't have all of these bad 
energies around us, in our pockets and it 
just made everything feel like the beginning 
again, if that makes sense. 


R esilience may be something you’re handed genetically, but 
when considering a team effort, resilience is something 
learned between its components. Resilience can be said of 
SEVENDUST. Given the much-discussed fallout with TVT 
Records and the parting of ways with former guitarist Clint Lowery, 
lesser bands would likely have packed it in right then and there. 

For Lajon Witherspoon and SEVENDUST, there is no packing it in. 
Resilience is the only word in this camp... 


Not that one should consider 
SEVENDUST a “nu-metal” band, 
but you guys cropped up in that 
short-lived nu-metal explosion of 
the late nineties in the wake of 
KORN. Most of the bands of that 
period have either gone in hiding 
or disappeared altogether. In 
your opinion, what attributes to 
SEVENDUST’s longevity? 

Our love for music, our love for the fans — we 
like to call them family — that we’ve gained 
along the way on this journey we’ve gone 
down with in SEVENDUST. I think learning 
more and more each year. Wanting to prove 
we weren’t one of those fly-by-night bands 
is another reason I think we’re here and 
also getting to the point to where we re at 
right now, finding a new record deal, having 
ownership in our own record label. I think 
that’s Something we were striving for in the 
beginning, and now it’s happened. We’d 
love to make sure we can help other bands 
not get fucked in the ass without the Vaseline 
like we did! (laughs) 


transformed from a solid riff band 
into a melodic metal band with more 
groove by the time “Seasons” came 
about. 

I think it’s the fact that we weren t afraid to 
change and that everything doesn't have to 
be the heaviest thing in the world. On that 
first “Se vend list * album we were young and 
I think we just grew and we wanted to do 
different things and we were afraid to write 
ballads and be melodic, because I love to 
sing anyway on top of everything. “Seasons’” 
was a great album and I thought “Animosity” 
was even better, but our new album “Next” 
is my favorite so far. (laughs) 


I feel you, that’s fantastic. Using 
“Ugly” for example, it’s a bit 
grittier, definitely a bitter pill for 
SEVENDUST, though it has your 
traditional melodic outbursts. 

In other words, you guys kind of 
unshackled yourselves and let it rip, 
That's exactly what we did. 


Would consider “Next” to be your 
most confessional album to-date? 

In fact, let’s go one step further; do 
you feel music has more integrity 
the harder you bleed into it? 

Yeah, I believe in being honest. I can’t write 
a song about shit I don’t know about, and 
everything that we write about are definitely 
things that happened to us in our lives. I 
think it would be truly special coming from 
one person’s point-of-view when you have 
gentlemen in a band that have been together 
for so many years. If anybody really knows 
each other, it’s us. 


Right on. What I like mostly about 
your vocals particularly is how 
you’re kind of akin to Corey Glover 
of LIVING COLOUR, which I’m sure 
you’ve heard more than enough 
times. Give us your impressions of 
being in a metal band with richer 
soul to it like Corey Glover or Doug 
(now dUg) Pinnick of KING’S X or 
Angelo Moore from FISHBONE. 

I just bring the soul, man. I grew up around 
R&B, country, disco, rock, everything, 
and the way I sing is what’s coming from 
my heart. I just love music. 1 never thought 
about it being something that was different 
because that was something I've appreciated 


(laughs) You guys have had quite a 
story in the past year-and-a-half! 

Yes sir, yes sir. 


My answer to the last question 
would be how SEVENDUST has 


I read somewhere where you 
describe yourselves as kind of 


148 AMP 



never will. It's time to really get to working 
with this new label IJniversal-Winedark. I 
think the sky is the limit. 


Cool. The DVD with “Seasons” 
shows a relaxed, often silly bunch 
behind-the-scenes in the studio. 

Was the scene in studio for “Next” 
more tense or more relaxed in your 
opinion? 

More relaxed, man! We were in a house 
in Florida, we had a pool, a hot tub even 
though it didn’t work... But it was more 
relaxed. Everything was relaxed! It was 
just better, being free from the chains that 
I felt like binded us to... whatever it may 
have been, we didn't have it any longer 
this time. 


With Clint (Lowery) having 
departed, let’s discuss your 
newest addition Sonny Moyo, who 
close followers of the scene will 
recognize from SNOT and HED (PE). 
You might say he’s another survivor 
who’s probably right at home with 
you guys. 

That’s what we were thinking when he came 
to us. There was not even a question with 
anyone. That was like family, one other 
player who would fit perfectly with us. He 
came in and there was a magical energy and 
we just laid it down and did what we wanted 
to do knowing Sonny was going to be a 
part of it. It’s special, it's not a hired gun 
situation. It's a brother in the band and the 
place lie should've been in and it's magic, 
man. I can't wait for everyone to hear what’s 
happening. 


To wrap up, I saw you guys last year 
with ILL NINO and 1 was really 
impressed with your diligence as 
a live band. You guys have done 
many shows, Woodstock ’99, and I 
remember that short-lived show 
Farm Club.com where you guys 
played “Bitch.” 

Oh, yeah! With Matt Pinfield! 


Exactly. It was the first time I’d 
seen you guys and I was hooked 
right away. Anyway, would you say 
that a band’s live performance is its 
make or break point? 

I wish it could be that easy, but I think 
we've seen over the years that maybe 
after awhile people catch on to us, but I 
feel for us it's true, that’s where we worry 
about nothing. That’s our serenity, but I’ve 
definitely heard some cats who sound great 
on CD and when you go see them, it sucks 
and I wouldn't go see them again. I can't 
speak for everyone else, but for me, it's 
affecting, definitely! (laughs) R 


been out a few months, how would 
you say you’ve grown from the past 
into this new and free environment? 

I feel that we’re mature men. As 
businessmen we've definitely grown. As 
artists and musicians we’ve grown; you 
don’t have anyone over your shoulders 
telling you what you might or maybe what 
you should sound like or what you should 
try sounding like. As with anything, within 
a year it’s amazing to see how much you've 
learned and we’ve just been doing it for a 
few years. I think we’ve learned a lot, and 
a lot of the things not to do in this industry, 
or to not to take it for granted which we 


“feeling like a battered wife in the 
past year.*’ 

Not just the past year, the past few years! 


Wow, man! (laughs) How so? 

(laughs) It goes on down the line! We could 
talk about them all, but we just don’t do that 


I understand, man. I guess with 
all of the changes in your camp 
recently, instead of divorcing 
yourselves from the business, 
you’ve kind of found yourselves a 
new paramour, which is to handle 
it yourselves. Now that “Next” has 




AN INTERVIEW WITH ANDREAS KISSER 


A lmost every serious metalhead has “Chaos A.D.” in their 

collections if not “Arise” and “Roots” as well. A band that 
deserves its own Metal 101 section unto itself, SEPULTURA 
are legends of metal. As I prefaced my Lajon Witherspoon 
interview as his band showing genuine resilience, perhaps SEPULTURA can 
be thought of as being even more fesilient, given its near-collapse and bright 
resurrection. I had an enjoyable chat with guitarist Andreas Kisser on the 
heels of SEPULTURA’s new live album and DVD, “Live in Sao Paolo.’- 


On the recent release for “Live in Sao 
Paolo” Derrick (Green) has a short film 
that gives his perspectives of joining 
SEPULTURA. Let’s talk about this mo- 
ment from the other side’s point- of-view. 
At the time, SEPULTURA was in a state 
of flux. Derrick comes along... take it 
from there. 

Right after Max (Givalera) left the band — that was 
the end of December 96 — we started 97 with me, 
Paulo, Jr. and Igor (Cavalera). We didn’t want to 
bring anybody else into the picture right at that 
time because everytliing was very confused. We 
really liad to reorganize everything, so we spent 
almost a year playing as a trio, writing most of the 
material for 'Against,” and then we found we re- 
ally needed somebody else to complete the team. 
So we opened auditions and we started receiving 
tapes. Derrick was one of them; actually a friend in 
common tliat we had introduced Derrick to us. We 
wanted somebody different tlian May . At the time. 


most of the people tried to copy Max’s style, in 
vcxals or even looks, y6u know? 

(laughs) That had to be kind of silly! 

We wanted to get away from that, you know? Der- 
rick was the guy, I think, who really showed to us a 
future, a different way to follow our career and he 
brought a different perspective, a different back- 
ground, different characteristics, a different style of 
writing, etcetera. TJiat’s what we were kx)king for 
and Derrick showed us at that moment. He came 
down to Brazil to practice with us and adapted 
himself very well to Brazil. He likes the place, he 
learned the language, so 1 think not only does he 
have a great technical voice, but also as a person 
he fits the way to live in Brazil. He’s a really good 
choice for us and lie’s grown up a lot since then. 

That’s even better that he can assimilate 
himself like that. Usually if you’re the 
odd man out, you’re probably almost 


ostracized by attrition. That’s cool he 
met it head-on. 

Yeah, definitely. It wasn’t really our choice tliat 
Max left the band. It was like such a big snowball 
tliat nobody could control it. We were kind of a 
little lost at the beginning of tliat time, but I think 
we were ready to bring someone else into the band. 
Derrick came in and we felt as a band again and 
we’re still here after 20 years! 

When “Against” came out, what really 
struck me particularly was seeing the 
Kodo logo on the cover. I’m a huge Kodo 
fan! 

Yeah? I love them too, man. They’re great. 

Amazing. I was thrilled with their ac- 
companiment on “Kamaitachi” and what 
I really loved about that song was how 
much more dramatic they made what 
was an already-pissed- off-sounding song! 
Yeah! (laughs) It sounds so big: you know? They 
build their own instruments, so they’re something 
very unique in the world. It was very special for us 
to go to Japan and record with them. It was more 
or less die same way we did with the Xavantes tribe 
in Brazil. Kodo all lives together in Japan as a big 
community. They learn how to build instruments, 
diey learn how to play. . .it’s a great community in 
Sado Island in Japan. We re very happy they ac- 
cepted working with us. It was great. 

For sure. I don’t think too many people 
appreciate what went into that song. 

Exactly, yeah. 

RV: Ever since the “Against” album, 
SEPULTURA has kind of sounded less 
angry and more conf ident in its second 
life. At this point, do you feel that SEP- 
ULTURA has exorcised its demons since 
what I call “the raging beast known as 
Against?’” 

(laughs) I think so. You know, when you’re young- 
er, you had many more reasons to be pissed-off, 
but as you get older, you liave a tendency to try and 
understand why shit is the way it is, you know, to 
try to live widi certain diings. I diink it was a great 
experience for us to keep die band alive together 
and I diink it was one of the best learning experi- 
ences in life that we ever had, not only musically 
but also on die business side, to be more involved 
in everything, not to trust too much, like managers 
and all diat crap, you know? (laughs) Really to be 
more aware of everything that’s going on besides 
music sales. I guess tliat builds a lot more confi- 
dence, as you said, to do our stuff and to continue 
in a band like SEPULTURA, which is very unique in 
the music industry. 

One more question from the past before 
we move onto the present. From your 
memory, did you have any clue that “Cha- 
os A.D!’ would be such a far-reaching 
classic in metal? I hear more and more 
influence from that album in today’s 
metal just off of the chugging riffs from 
“Territory” alone! 

(lauglis) That’s great! I mean, diat album was the 






result of the biggest touring diat we ever did for 
“Arise.” We spent three years doing the work. It 
was the first time we visited places like Indone- 
sia, Russia, Australia; we played with OZZY OS- 
BOURNE, we played with MINISTRY, we played 
with so many different bands and great festivals, 
small clubs, and I think that was the learning ex- 
perience that we d never had. We’d only played 
in Brazil and the small tours that we did up to that o 
point, so I diink we knew r how to make the music 
work better live. It was also SEPULTURA finally 
put away from diat SLAYER world, you know, 
how many people compared SEPULTIJRA to 
SLAYER? 

Right, I remember. 

A lot of people accusing us of ripping off their sniff 
here and there, but SLAYER is like a page from 
many, many magazines, you know? I think after 
touring for “Arise” and visiting the world in many 
places for the first time, I think we finally fot our 
own sound, and I think that's why “Chaos A. D.” is 
so strong. 

Totally. Coming back to “Live In Sao 
Paolo” it had to have felt like some kind 
of homecoming of sorts for SEPULTURA. 
Take us into the moment of that show 
from your eyes. 

To play in Brazil is always a very special tiling for 
us. We’ve had such a great following here Since day 
one when this band was formed. Sao Paolo is such a 
big place and we’ve played here so many times and 
in different ways and venues and all that. We really 
wanted our crowd to be there. We had the chance 
to record a show in Dusscldorf (Germany) when 
we toured with MOTORHEAD. The label wanted 
to put tliat out as our own DVD also, but it wasn’t 
our crowd, really, it was mostly MOTOR HEAD'S 
crowd and we were in Germany. We wanted to do 
it right, you know, so we really made sure we had 
the chance to play here in Brazil to capture tliat, 
and it was great. The crowd was so into the show 
and they were expecting this live DVD for many 
years. The only time we d put out something like 
tliat would be in ’92 when we put out “Under Siege 
in Barcelona. ” Of course we have some live parts 
from Gistle Donnington, but not a fully complete 
show like we re doing today. We re very happy 
with die final result. People were very proud to be 
a part of diis DVD also and it made the show. The 
crowd was just unbelievable, you know? It was 
great night and we re very happy to be a part of 
this. 

A few of the standout songs I thought 
played really well on “Live in Sao Paolo” 
are “Choke? “Slave New World” and 
“Troops of Doom’.’ What song, when 
you’re performing, can you just not wait 
to get to during the set, and why? 

(laughs) It’s hard to say. I think “Roots Bloody 
Roots” is one of them. We always close the gigs 
widi that song and it’s such a great ending, you 
know? It’s also tliat feeling of relief , like the job is 
done, we conquered another step in our career, and 
I diink “Roots” is such a simple song also to play 
live. It’s not liard to do, but at die same time it’s 


such a powerful and strong song. It’s a song we just 
cannot not play, you know? 

You’ve had past projects with Jason 
Newsted such as GODSWALLOW, SEXO- 
0 TURICA, SEPULTALLICA, QUARTETO DA 
PING A... Tell us about this association 
with Newsted. It seems like back then 
he was really smothered by METALLIC A 
from engaging in side projects. Now 
that he’s a part of VOI VOD— despite the 
awful passing of Piggy — do you foresee 
any resurrection of these projects? 

We met down in Brazil and we actually toured to- 
gether with diem and VOIVOD in 2(X)3, and lie’s a 
great friend, but we didn’t really have time to meet 
up and continue doing tliat sniff. We’ve been down 
here working widi SEPULTURA and Jason lias his 
own band going and also with VOIVOD, but he’s 
a very energetic guy, a very creative guy, always 
ready to try out new sniff. I think we have die same 
kind of spirit towards music and I hope we can 
find some time to get togedier again and do some- 
diing else new, you know? It’s been so long diat 
we haven’t seen each other and it would be great to 
have that chance again. 

There’s a lot of talk about the forthcom- 
ing SEPULTURA studio album, “Dante 
XXI? things from symphonic elements 
to a movie soundtrack feel. I saw the 
studio outtakes posted on the band’s 
website and I thought what you have 
there sounds really badass! 

(lauglis) 

Can you wet the primer a little about 
what’s coming up on the new album? 

Yeah, die album's done, all mastered and stuff, and 
we’re working on the artwork, etcetera. It’s set to 
be released in March of 2006. We re very happy 
widi die new album. It was largely influenced from 
Dante Alighieri’s T he Divine Comedy , a classic 
book, a masterwork of Italy, a classic word-wise. 
Such a strong, beautiful and rich book diat we could 
do 20 albums from it!*(lauglis) That’s die main 
reason. We wanted to have a source of inspiration 
like a movie to do a soundtrack, really, because we 
think doing tliat here in Brazil, hiving some differ- 
ent experiences in doing different soundtracks and 
different people from movies and stuff. . . We did 
so much stuff like die Indians and KODO and APO- 
COLYPTICA widi DJs, singles and many musicians, 
and I thought we could do something different. 

After 20 years of playing together, we always need 
something fresh and new to inspire its to write. I 
diink we couldn’t find anything better thin The 
Divine Comedy . 

Very ambitious. 

It’s such a great story and as soon as I started read- 
ing it, I was completely blown away with the rich- 
ness of die tales and characters and situations. It’s a 
beautiful, beautiful story. It’s die perfect diing for us 
to write the music. We divided die album like the 
book, you know, in diree parts: Hell, Purgatory and 
Paradise. Five songs Hell, five songs Purgatory' and 
one song Paradise. We tried to connect the book to 


nowadays, to make a parallel between die situations 
and monsters of die book widi die situations and 
monsters of today, to make a more modem Divine 
Comedy. It’s amazing how diey connect. The book 
was written in 1320, many, many, many years ago 
and there’s so much stuff diat I related from the 
book that liap pens today. It's just amazing, so diat 
was out; main source of inspiration to make tliat 
parallel between die past and today, and to write 
lyrics and put music over it. We used some or- 
chestral scoring elements tliat movies use so much, 
horns, strings, stuff like that. We used actual players 
here from die Sao Paolo Symphonic, so it was a 
great experience, you know? I can’t wait to release 
the album, really. I m very excited about it. 

I guess XXI commemorates 21 years of 
SEPULTURA? 

It could be! (laughs) It’s more like the ,21 st century 

Okay, I gotcha. Looking forward to it, 
because as far as I’m concerned, the 
true legacy of SEPULTURA is the way it 
continues to seek growth through many 
different avenues. You guys have never 
been your typical thrash attack. 

Yeah, I mean, for us it doesn’t make any sense to 
try' and copy ourselves or to try to copy previous 
albums just because it was a success or somediing. 
Naturally we grow up and we meet different peo- 
ple and we travel and we have new r ideas and we 
change. So it’s only natural our music should follow 
that. It reflects our own expressions, so we have to 
respect that and we try' to do diat. 

It’s funny to go back and look at old pic- 
tures of SEPULTURA and they look like 
a bunch of kids, while the SEPULTURA 
of today is older, more worldly, more 
savvy. Though many of us have come 
of age through metal, not everyone can 
say that they did it by playing in a band 
of international renown. Describe how 
your experiences in SEPULTURA has 
helped you come of age, especially since 
you’re the father of what, three now? 

Yes. 

Congratulations! 

Thanks. It’s a privilege to be part of a band like 
SEPULTURA, especially coming from Brazil, fight- 
ing against all odds and having 21 years of a career. 

I diink the most important tiling is to travel the 
world like we did and we still do. We don’t see die 
wars only by the news and by t.v. and stuff; we ac- 
tually went over to it. Like I said, we played places 
like Indonesia, which is a country' tliat lias such a 
dif ferent way of everything, you know? It’s a cha- 
otic country with religion, politics, all tliat We’ve 
toured Europe and we saw a Germany before die 
wall and we see Germany after the wall, we see 
Europe united We’ve seen wars and stuff like that 
such as Yugoslavia. . diis is like a baggage diat you 
cannot really wait in any Other way. You could 
learn ail die stuff in school like most of as do be- 
cause many people don’t get the chance to travel 
the world like we do. I think that’s the main tiling 
of all. It’s made as grow a lot, you know? R 
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CD & DVD Reviews 


SKULLCRUSHER OF THE MONTH: 

CHILDREN OF BODOM 
Are You Dead Yet? 

Spinefarm Records 

Let the metal heralds trumpet: CHILDREN OF 
BODOM have risen on the tier of metal s ladder. 
Back in the day, CHILDREN OF BODOM would 

be where 

: ANTHRAX, .py 

OVERKILL AND 

TESTAMENT ...yi \ 

lay in die 
eiglities pecking 
order: between 
METALUCA, 

MEGADETH 
and SLAYER ~ 

and POSSESSED, K f " mm 

KING H * 

DIAMOND 

and EXCITER. M 

CHILDREN OE 
BODOM is for 
real, people, 
and on their 

fifth album "Are You Dead Yet?' their campaign 
of progressive thrash takes one step further from 
their black metal roots into deeper and richer 
° territory. This is the mark of a true artist. 

What's cooler about 'Living Dead Beat? The 
fact it stomps and monstecmashes, or the fact 
that some cool keyboards and time signature 
switches allow the searing and growling guitars 
allow for some beautiful neoclassical solos? How 
about the artistry that makes the lumbering 
pace of “Punch Me, I Bleed” tread closer into 
Ronnie James Dio territory than CHILDREN 
OF BODOM probably ever thought they 
£ could? Or the way the same melodic keys and 
winding guitar lines turn what might’ve been 
an average song in "Next in Line into a punchy 
barnstormer? ^ 1 

Then there’s the heavy- 

handedness of “Next In Line” ^ 

that would be merely brutal if f 

CHILDREN OF BODOM didn't £ 

permit themselves to incorporate jL* 

enough melody and risky ik 

changerips. This is terrific stuff. !X| 

And there’s no way you can 
dismiss Bastards of Bodom," at 
the fac^- value of the title nor the 
driving energy of the keys that 
makes the song more than just a ^ % 

cheeky, dumb thrashfest. 

If you’re wondering what 
the hubbub on CHILDREN OF 
BODOM is about, “Are You Dead 
Yet?’’ is a clear-cut bullhorn announcing these 
guys as rightful risers in metal. Whether or not 
they take another step on the rung remains to 
be seen, but if CHILDREN OF BODOM become 
megastars, this album will be looked upon as 
their breakthrough. Slired... 


GRIMIER THAN YOUR BROTHER’S 
SOILED BOXERS AWARD OF THE 
MONTH: 

EARTHRIDE 
Vampire Circus 

Southern Lord 

Southern Lord strikes again, and if you’re a fan of 

anything related to Scott “Wino” 

Weinrich (i.e. THE OBSEESED, 
SPIRIT CARAVAN and the 

J brilliant THE HIDDEN HAND), 
this ones a must. Hailing from 
the same Maryland doom hotbed 
as Weinrich (its well as from 
his defunct SPIRIT CARAVAN 
troupe), the soaked, bluesy, 
funky, doomy, sludgy miasma of 
EARTIIRIDE’s “Vampire Circus’’ 
will be your guaranteed musical 
trip of the month, I 
guarantee it. When I 
mention Mike Dean . 

of CORROSION 

J OF CONFORMITY ~ 

had a hand in ! 

producing, maybe that’ll get your 
attention as well . . . j||jjL || k 

I sit here behind my desk and 
say with sheer confidence that if 
c the wall- wah fuzz-droned notes : 

greeting you on “Fighting the 
Devils Inside You ” doesn't grab ^ 

s you instantly, you stink. Okay, so 
lW maybe that's being a bit harsh, but 

“Vampire Circus” is everything — ■ 

you could ask for if you like 
your shit 'dropped lower than Kordell Stewart's 
passes to Plaxico Burress (come on Steelerheads, 
laugh with me!). 

Former SPIRIT CARAVAN frontman David 
[ Y Sherman's tliroatv vocals strangely yelp like 

— — I Lemmy Kilmeister 

. ' at times like on 

/*** fs T ~ r “Understand, ” while 

{ , A die guitars of Kyle 

9 fjtf ** ' ' js* * '* Vansteinburg are so 

fa greasy they might as 

pr _ ■#- well be showcased 

I - in ATOMIC 

fe . ROOSTER. I mean, 

&& , goddamn, how can 

11 ? • you resist die wavy, 

Vr '^s sullied groove of 
^ ^ “Dirtnap? ”,You 

,w-i «r can’t, that’s the 

point. If you can’t 
see yourself in front 
of diis band lolling 

your head up and down to diis little beastie, you 
can’t see beyond die neck of your flavor-of-the- 
month rock tee. 

ie Now that I’ve possibly insulted half of die 

readership with diis review, let me just state 
professionally diat EARTHRIDE’s “Vampire Circus” 


is better dian your typical stoner albiun, better dian 
many 7 neo-tkxim bands liaving a great big liate-in on 
the same stage. “Vampire Circus” puts die funk in 
their funky sludge and you can’t beat that, not even 
with an ELECTRIC WIZARD live reunion album. 
Okay, I’m ducking after diat last one. . . 

GAMMA RAY 
Majestic 

Sanctuary Records 

After doting over HELLO WEEN much in Death 
From Below quite a bit recently, I think it’s 
only fair to cast the light on Kai Hansen’s other 
association, the equally illustrious GAMMA RAY. If 
you’re a power metal hound, I need not convince 
you to grab this album; you already have it. If 
you’re a prog metal purveyor, you might want 
to consider (if you haven’t already) that DREAM 
THEATER, FATES WARNING, STRATOVARIUS, 
SPACE ODYSSEY or REDEMPTION aren’t the 
only ambassadors of the form; GAMMA RAY, 

- ~ “l since Kai Hansen 

. left HELLOWEEN 

■ > ' to fend for itself , 

A has shone brilliantly 

S'- J as one of the most 

B \ ' f f >4 : progressive metal 

j * WjSml units in its history . 

“Majestic” isanapropos 
title as every layer, 

, ^ ; : . <^11111)1 Hns^b.iiKl s 

PRIMAL FEAR and 

as eloquent as, well, GAMMA RAY, “Majestic” 
fearlessly keeps the same progressive formula 
GAMMA RAY lias always used, which ought to be 
comforting to their fans. 

The o peni ng two songs “ My T em pie ” and 
“Fight” alone are enough to quench your thirst, 
while the often straightforward and equally 
often tricky “Strange World” demonstrates 
GAMMA RAY's ability to write coherent and 
complex lines in equal measures, making for 
an engaging listening experience. When you 
get to “Hell Is Thy Home,” forget about it. 
You’ve heard this song before, but seldom with 
such resounding conviction. This one snarls 
like Painkiller-era JUDAS PRIEST in so many 
ways it’s chilling, but with GAMMA RAY’s 
lavish Euro treatments, this one’s an undeniable 
winner. The solos on this one alone... I nearly 
shed a tear. 

I sometimes forget how competent a singer Kai 
Hansen is; as luminous and screechy he can make 
his guitar sing in fantastic duality , Hansen’s vocals are 
sliarp arid almost in the same class as James LaBrie. 

Given that HELLOWEEN forged ahead and 
found a dazzling stride on their past few albums, 
the fact that two amazing bands stemming from 
Kai I Iansen probably substantiates his actions. The 
legacy of GAMMA RAY continues. . . 
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REIGN IN BLOOD AWARD OF THE 
MONTH: 


MAIDEN needn't have pppQM£7j| 

bothered with live recordings 
past Live After Death, but for 
what it is, Death on the Road 
is another solid time capsule 
presenting IRON MAIDEN in 
Germany on their Dane 6 of 
Death tour BE 

The difference between t 

Death on the Road and its 
predecessors is that we re 
treated to a bulky portion of ^^B 

material from IRON MAIDEN’S f: 

past two albums in a live ^^B 

setting. If you feel Brave New ;; 

World and Dance of Death 

are suitable enough for your 

listening pleasure, the rest S&HI 

of Death on the Road is an 

exercise in IRON MAIDEN 

classics like "Run to the Mills,” l|.;: x — 

“The Trooper,” “Wrathchild,” 

“Hallowed Be Thy Name” and 

“Number of the Beast.” The 

good news is that they’re delivered faithfully 

and excitably; in short, professionally, as the 

band would have their fans enjoy them as if 

hearing these treasures for the first time. That 

my friends, is why I won’t badmouth IRON 

MAIDEN. 


the hilarious riff- 

' ^ an aspirant 

> Si Mi rocker aside from 

rapper. 

Always one 
to stir the kettle 
with subliminal 
intellect and grimy 
street anecdotes 
that'll make you 
feel guiltier than 
Ian MacKaye 
of being white. 

; / :i;£| I ? CET launched 

1?** his heavy metal 

campaign with 

BODY COUNT in 1992. Everyone knows the 
flack ICE-T and BODY COUNT took for their 
notorious song “Cop Killer,” which everyone 
but the disenfranchised target audience failed 
to recognize was a sociological statement told 
from the point-of-view of a hedonistic murderer. 
It was BODY COUNTS high minute of fame 
and also its immediate undoing. It didn’t help 
matters that bassist Moosefnan hit the bricks, 
followed by the sad passing of drummer 
Beatmaster V from leukemia. BODY COUNT, it 
seemed, was a deceased entity. 

Or so you thought. Following a couple of 
albums that failed to grab the radar, here we are 
with a DVD capturing BODY COUNT in another 
controversial moment in their heated career, 
their set from the 6 th Annual Smoke Out Festival 
of 2003. 

Despite the fact that this DVD is practically 
over before your finger lifts off the play button, 
this is a flashpoint glance at ICE-T and BODY 
COUNT in the midst of the much-touted pro- 
weed festival in San Bernardino, California, and 
what you’ll be witness to, aside from ICE-T 
trying to resurrect his music career (or at least 
embrace it again) now that he’s found residence 
on Law and Order: Special Victims Unit, is 
a rowdy and rebellious performance delivered 
on the lam under threats by the stage crew of 
having their set cut short. 

The harried tempo of BODY COUNT’S 
set is interesting to watch, even more so as 
ICE-T scrambles to get his thoughts together 
and keep as cool a head as possible under 
the strenuous pressure to get on and get off 
the stage. By the time BODY COUNT gets 
its act together on “Killin’ Floor,” “Bowels 
of the Devil” and the deliciously vindictive 
“KKK Bitch,” BODY COUNT delivers a 
tense and pretty tight show. Helmed even 
more by guitarist Ernie-C, BODY COUNT 
delves out the thrash and the angst in drive- 
by fashion that by the time ICE-T throws 
salt on his “Cop Killer” wounds by stirring 


DEMIRICOUS 
One (Hellhound) 

Metal Blade Records 

I tell you, are the times glorious in Indianapolis 
these days or what? By the time this hits 
press, the Colts may have won themselves 
a championship since stealing themselves 
one snowry night in 1984 from Owings Mills, 
Maryland (we Baltimorons will never forget, 
even Steeler traitors such as myself) to the 
artificial pastures of the RCA Dome, and now 
conies a band so freaking blatant they're so 
freaking good, DEMIRICOUS. 

I’m not going to lose one wink of sleep for 
saying that DEMIRICOUS is, note-for-note. 
beat-for-beat, riff-for-riff, SLAYER reincarnate. 
Okay, so SLAYER are still alive and kicking, 
but DEMIRICOUS’ “One (Hellhound)” seems 
so much like a tribute to SLAYER’S eminent 
trifecta ( Reign in Blood, South df Heaven 
and Seasons in the Abyss ) you can t help but 
forgive them instantly, especially due to the 
fact that these motherfuckers pull off a pretty 
convincing facsimile. If “Vagrant Ride” isn’t 
a near-verbatim study of SLAYER’S “Raining 
Blood” and “Postmortem, ’ well. 

If there's any real difference between 
DEMIRICOUS and SLAYER, it's the fact that 
Nate Olp's shrieks are pukier than Tom Araya’s. 
That’s about it. Otherwise, “One (Hellhound) 
rips, rips and rips some more. Even though I 
took a look at the album cover and expected 
something akin to the bluesy feelgoodness of 
DIRTY AMERICANS’ Strange Generation , 

I still give this one an enthusiastic horns-up. 
MOSH!!!! 


BODY COUNT Featuring ICE-T 
The Smoke Out Festival 
Presents DVD 
Eagle Vision 

Call him the Ice or just the Iceberg... ICE- 
T, in my personal opinion, was one of the 
greatest MCs the rap game produced back in 
the eighties. At the height of his popularity, 
ICE-T’s rap flow and verse pentameter were 
only rivaled by Chuck D, LL Cool J, Q-Tip 
and Queen Latifah Out of left field On ICE- 
T’s crushing and controversial “O.G. - 
Original Gangster” album came a surprising 
jam that birthed a side band assuming its 
name, “Body Count.” I remember vividly 
lying on the couch with my eyes closed, 
soaking up ICE-T’s guttural ghetto portrayals 

— with DJ Evil E 

VTnfTV rayNJI smoking the turntable 

Mig p at ICE’s back when 

^ sS s P ran 8 open to the 
, 'll sounds of metal. If 

* A V>. **• you followed ICE-T’s 

% , career f rom his first 
^5 ^ TlgM album, “Rhyme Pays” 

through his magnum 
? ^ opus “The Iceberg/ 
§|i Freedom of Speech. .. 

^ Just Watch What You 
Say,” in retrospect it 
doesn’t seem quite 
as surprising ICE-T 
eventually played 
his hand in the metal 
game. The fact that he sampled “Black 
Sabbath” oh “Shut Up, Be Happy” and even 


IRON MAIDEN 
Death on the Road 
Sanctuary Records 

No matter how many confounded live albums 
they release, I refuse to badmouth my all- 
time favorite heavy metal band... if I can 
help it. Granted, IRON MAIDEN defines all 
that is good and right in live metal. That’S 
why they continue to r 

pound out live album " 

after live album... that, 1 K 4 /^/ 1 h Ml 

and the excuse to give 
us another killer Eddie 
painting we 11 want on 
our walls and chests! S a ***** 

“Death on tlfe Road” Bpir * 
has all of these and all 
that you’d expect from 
an IRON MAIDEN live 
album. It’s as sharply 
produced as .4 Real ¥ ;• •••% 

Live One, Rock in Rio, 

Live at Donnington or -^0 ?^ , 
even the quintessential * DEATH ON THE ROAD 

classic Live A fter mmmA . — 

Death. Some may 

argue that outside of a video documentary 




of heavy metal's most affluent guitarists 
and a former guitar columnist for Circus 
magazine was playing an entire set of 
Dimebag Darrell riffs. Nothing more, 
nothing less, just the familiar licks played 
to a drum machine. Given the profound 
loss Bowcott must’ve felt in light of 
-• . , -• ■ ■ Darrell’s death that 

prompted such a 
humbling homage, I 

« still found it sad that 

. one of metal’s elite 

will only be known 
by 99% of that crowd 
y * X. % as a Dimebag Darrell 

C v tribute artist. So it's up 

, x to me to set the record 

straight 

x jjj Some of you 

ma y know of GRIM 
L REAPER courtesy of the 
: slagging given them on 
*=* i Beavis and Butt head, 

M * * c The piercing shrieks of 

, . -V ,. y . :: i . GRIM REAPER vocalist 

Steve Grimmett could 
be a put-off to some listeners, which is 
what prompted the nefarious bashing by 
MTV. On GRIM REAPER s debut album See 
You in Hell, Grimmett was still learning 
his range and was sometimes painful about 
it, “The Show Must Go On” being a prime 
example despite some nice guitar leads by 
Bowcott. Still, See You in Hell is a minor 
classic of the genre, yet it was on Fear 
No Evil that GRIM REAPER established 
themselves as genuine metal masters. 

Finding the appropriate mix of drive, 
heaviness, continuity, vocal flair and 
dazzling fretwork, Fear No Evil is a 
relentless album with GRIM REAPER 
arguably at their best. Some purists will 
maintain that See You in Hell is the 
essential GRIM REAPER album, and yet 
songs like “Never Coming Back,” “Lord 
of Darkness,” “Matter of Time, ” “Lay it 
On the Line” or “Final Scream,” while 
displaying an occasionally formulaic 
repetition, still benefit from superior 
production and outright confidence. In 
some ways, listening to 

a GRIM REAPER was like 
listening to DOKKEN. 
Some of it you were 
unsure of, but damn if 
those bands didn’t have 
guitarists that made you 
listen regardless! 

Butt head made me laugh 
too, but they were so 
wrong in this instance! 
GRIM REAPER may have 
been cheesy once in 
^ awhile, but they could 
beat many of their contemporaries back 
in the day... Yes, I’m being serious... R 


heavy metal is traditionally betrothed to 
the Medieval age, this is an album worthy 
of heraldry— assuming knights were the 
head bangers of their time and age. 


the crowd into a gang chant and bringing 
his son onstage to hit a few bars, you can 
feel the nervous tension that had to have 
been left on that stage to be picked up by 
HATEBREED, DMX, CYPRESS HILL or even 
LINK IN PARK. As clean-cut as the latter 
is reported to be, the wake left by BODY 
COUNT had to be intimidating, to say the 
least... 

**NOTE: Stay tuned next month for another 
Body Count DVD review, Body Count Live in 
L.A. soon-td-be-released. 


ZERO HOUR 
A Fragile Mind 

Laser’s Edge/ 

Sensory 

1 seem to be on a 
prog metal kick 

this month... San % 

Francisco’s ZERO ^ \ 

HOUR are vying * 

to have their 

name roll off your y ' 

tongues in the same j|L \ t 

breath as DREAM v p ^ ** 

THEATER, and 
once you’ve 

submitted yourself j 

to their highly jk. JM 

mathematic “A 4 A 

Fragile Mind,” 
which throws more 

musical curves than YES at their trippiest, 
they’re guaranteed at least to make you 
remember them. 

.. . . . . 1 What’s so complex 

about ZERO MIND when 
listening to the clear-cut 
rocking opener “There 
For Me?” You’ll find out 
somewhere in the song; I 
won’t spoil it for you. In 

■ fact, I won’t spoil anything 

on “A Fragile Mind ’ for you. 
This is an album that requires 
your undivided attention, 
probably best sampled alone 
without external factors, 
which is why I’ll conclude 
this review' by saying 
^ u that if you remem ber the 

original magazine ads for 

QUEENSRYCHEs Operation 
Minder ime that blared it was “thinking 
man’s metal,” the tag will come roaring 
back to you once again while listening to “A 
Fragile Mind.” This one’s a mind-blower. 


FALKENBACH 
Heralding - The Fireblade 

Napalm Records 

On Vratyas Vakyas’ fourth jaunt, Heralding 
- The Fireblade,” an album more than a 
year overdue from its completion, the wait 
is more than worth it as Vakyas’ epid metal 
ensemble FALKENBACH delivers a self- 
assured and classy body of work . 

Marching out of its battlements with the 
opener “ Heathen Foray,” the noticeably 
clean vocals of Vakyas that sways atop 
the striding rhythm of the 7-minute plus 
song, complete with now-trademark 
choral sweeps, 
should have 
you bobbing 
along before 
the following 
song “Of Forest 
Unknown” 

with its thrash 

bla T and , 

snarling vocals. 

The guitars on 
this track are 
eloquent and 
metrical, and 
just as you grow 
comfortable 

in this velocity, FALKENBACH throws its 
listeners another curve on the acoustically- 
based “Havamal,” a triumphant song that 
matches the heavy integrity of “Heathen 
Foray” while maintaining an eloquent 
melody that compliments the song. Nearly 
matching “Heathen Foray” in length, you 
won’t even feel it. this song is so confident. 

If one is unfamiliar with FALKENBACH, 
the temptation to cast them as a black metal 
band will be great, but the rootsy elements 
guiding Vakyas pretty unique epic metal 
say otherwise. Have a glance at that artwork 
as well. The insinuation of light bursting 
from dark should be your clue. 

The bobbing “Roman Land” incorporates 
some IRON MAIDEN as it grooves like 
many metal songs today cannot. The tempo 
kept on this song is a real rarity, even for 
pure and devout power metal practitioners. 
Check it out. 

In short, “Heralding - The Fireblade” 
embodies its namesake. Given that most 


METAL 101: 


GRIM REAPER 5j|| J|gf # 

Fear No Evil : Vf M> 

When attending the 

ANTRHAX reunion ^ Y S* Is * 

gig in Sayreville, NJ 

last summer, I was 0 4 

perhaps the only lad 

in attendance who 

saw guitarist Nick . j*. 

Bowcott open the 

show and realized he $ 

played in a somewhat 
obscure British metal band (one of the 
most underrated in my opinion), GRIM 
REAPER. It didn't help that Bowcott, one 
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IhEDll 


si were among the first to pursse tits famed Massachusetts ssetalcore 
sound wd withlmmu, Down Your Blue Skies they take their 
melodic metalcore thmhery to the world at large. ” 




Deluxe re-issue including new art & layout 
Three videos (Rise and Oppose, Medieval, These Days) 
A brand new song and a rippin’ Slayer cover! 








m SIEG HOWDY, PARDNERST 






msmm mm gf 



Vic 8ondi of Articles of Faith and ex-Jawbox member and 
producer extraordinaire J. Robbins join forces to forge 
RSA from unadulterated angerand politically-charged 
venom. Punishing grooves, a few post-Hardcore ele- 
ments, and raw, honest, energy coalesce into a massive 
album that demands to be heard. 


For those of you still reeling in the wake of Never Breathe 
What You Can't See, here’s some more! Further off the 
deep end and more Melvinoid this time, Jello and the 
Melvins serve up six more studio tracks (including a 
cover of Alice Cooper’s “Halo of Flies”), remixes by Al 
Jourgensen, Dalek, and the Deaf Nephews, and to 
top it off: an all-new live version of the DKIassic “Kali- 
fornia Uber Alles” - this time about the gubernator, 
Schwarzenegger himself-and not a moment too soon!’ 
Featuring killer artwork by Camille RoseGarcia! Say it 
loud, say it proud - “Sieg Howdy!” 


Also available: Jello Biafra with the Melvins Never Breathe What You Can't See (Virus 300) 


% "anthology 

mmm 


The first volume of Nausea's anthology featuring their 
early years is now available on Alternative Tentacles 
as a companion to The Punk Terrorist Anthology , 
Vol II (Virus 338). Released in cooperation with 
Blacknoise Records. 


Throughout their eight-year existence. AKIMBO has built I 
layers upon layers to their fortress of Rock, buttressed by 
a string of releases culminating in their 4th album and 
Alternative Tentacles debut. Featuring members of Tight 
Bros from Way Back When and Homo Eradicus. 


All the Pansy Division you need on one CD. Includes all 
the hits from their out-of-print Lookout! releases as well 
as your favorites from Total Entertainment! (Virus 304). 
Celebrate 15 fun. naughty years of queer punk! Bonus 
DVD features ail their music videos and some live footage. 


www.alternativetentacles.com • for a free massive catalog of punk rock and hardcore titles, books, merchandise and more, write to: 

ALTERNATIVE TENTACLES * PO Box 419092, San Francisco, CA 94141 


Limited Edition box set figurine collections 
now availble at Hot Topic, Tower, Interpunk 
and other fine stores near you. 


www.scenestersworld.coin 


BANDS 


AND 
THEIR 


VANS 


AN INTERVIEW WITH THE SKEPTICS 




Full Name: Kevin Vance, Anthony DiSanto, Bryce 

Dooley, Robert Kapitzky 

Band Name: The Skeptics 

Van Name: Yahtzee 

Make: Chevy 

Model: G1500 

Year: 1997 

Does the van have any interesting 
modifications, i.e. loft, bigger engine, 
diamond windows, fancy paint? Did 
you do them? 

Anthony: The van doesn’t really have anything 
amazingly special other than it has a TV, DVD player, 
and x-box that we all put in it. 

Kevin: We’ve pimped it out with the most interesting 
smells (read: stenches), but those didn’t cost a thing, 
it was just a lot of hard work. 

Bryce: The best thing about our van is the mood 
lights on the ceiling that make it look classy. They 
allow us to pretend that we are riding in style, but 
the lights were in the van when we bought it. 

Robert: We seized the original engine on the van’s 
maiden voyage, so we added a previously owned 
engine. 

Where did you get it? 

Anthony: We got “Yahtzee” from a friend who owns a 
wholesale car dealership. I think we paid $4,500 for 
it and it had like 88,000 miles on it. 

Is there any history behind the van? 

Anthony: I'm pretty sure the van was a repo 
because when we went to go look at the van it had 
all these old toys, broken x-mass decorations, and 
two year old food wrappings in it. Plus there had 
to be seriously 20 air fresheners hanging from the 
rearview mirror. Our first thought was that there was 
a dead body in it. 

How long have you had it? 

Kevin: About 8 months. 


How many miles have you put on it? 

Kevin: About 25,000. 

Is there a driver in the band, i.e. 
the one who is always behind the 
wheel? Who? Why? 

Bryce: No. We all split the driving. On Warped Tour 
we had thirteen hour drives so there is no way one 
person, or even two could do all the driving. We 
usually take four- hour shifts then switch off. 

Can/do all of you sleep in the van? 

Kevin: We all sleep in the van, but only because we 
are all comfortable enough with each other that 
spooning isn’t a problem. 

Bryce: Yes, but it isn’t comfortable. We usually 
have two people sleeping in the back where there 
are no seats and two on the passenger chairs. We 
had six people sleeping with us for a portion of 
Warped Tour, so we got creative and had people 
sleeping on the roof or outside the van in shady 
parking lots. 

Any interesting sleeping stories you 
would like to share, i.e. dreams, sex, 
etc.? 

Anthony: One time I fell asleep in the front driver 
seat and I guess I slept on something wrong because 
when I woke up my foot was asleep. ..for half of the 
day. It sucked because I had to walk around all day 
and people thought I was an idiot or something. 

They probably still do. 

Kevin: Apparently certain band members have 
no reservations about masturbating (inside their 
sleeping bags, of course) when the think everybody 
else is asleep. 

Bryce: The most interesting sleeping story we have 
doesn’t take place on tour. Kevin doesn’t have a 
house, an apartment, or even a bathroom. He lives 
in the van while we are home. He has to be one the 
most committed band members in the universe to 
actually live in a van down by the river. 


Kevin: I'm the handy man. I can do the most 
complicated stuff to our van like oil changes and 
replacing batteries and fuses. Other than that, we 
are pretty much helpless. 

Anthony: One time we blew a tire on the highway 
and there was no break down lane. We were about 
5 inches from the next lane with traffic going by 
at 60-75 mph. Thankfully we changed the tire in 5 
minutes flat. 

Tell me about the worst van related 
horror story, i.e. fire, accident, hit a 
deer, etc. 

Anthony: I was doing an overnight drive and at 
2:45AM I fell asleep at the wheel. I missed the 
rumble strip because the road turned. Instead of 
driving into a guardrail or concrete wall I ended up 
waking up going 40 in a cornfield. I finally found my 
way back to the highway and pulled over to pull the 
20 something corn stalks out from under the van. I 
definitely feel very lucky we didn’t end up crashing. 

Does the band have any van rules? If 
so, what are they? 

Bryce: If your feet smell, don't take off your shoes. 
Anthony: First night of any tour everyone in the van 
has to strip down to their boxers for the entire ride. I 
don’t know why, it's just sort of tradition. 

Any advice for those bands who don’t 
have a van and are looking to buy 
one? 

Kevin: Buy something that is big enough for all of 
your gear so you don’t have to take a trailer for local 
shows. Any van that you get is going to get shitty 
gas mileage so its good to cut down on extra weight 
where ever you can. 

Anthony: Make sure there is enough room for you 
to sleep in the van, because staying in hotels every 
night can be the difference between making or 
losing money on tour. 

Bryce: Get the van checked out before you go on 
a long trip so that if you have an oil leak, it will get 
fixed and your engine won't seize. 

Robert: Go to repo lots. 

Tell me about your dream van? 

Kevin: One that doesn’t stink, gets about 50 miles to 
the gallon, comes with hot girls, a lifetime supply of 
beer, standard features of course and costs $9.24... 
still looking for that one. 

Anthony: My dream van has a jacuzzi, full bar, seat 
massagers, video games, spinners, pop out practice 
space, and a full time maid to clean up after us. Oh 
yeah and a Slurpee dispenser in every seat. 

Bryce: It would have a free driver and be solar 


Where have you taken it (tours)? 

Kevin: So far, just the 05 Warped Tour. 


Do you or any one in the band do the 
maintenance? If so, to what extent? 


powered so that we wouldn’t have to pay for gas. It 
would also have mood lights. K 
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ULTRAMAN 


Quintessentials & Riot on one CD 

“...a band recovering all that was theirs, a near-impossible teat." 

\Big Takeover 

‘Powerful classic punk with many moods and some amazing guitar work.” 

- Maximum Roek’n’Rolt 
M This is definitely the best UK Subs aifum in a long time.” 

- Better Off Dead 

“Unease contains 31 new/old songs that wfrft$ever influence new bands on the 
% scene.” - impact 

These are their best albums in years....... Short; direct, aggressive songs that'll 

take you back to their glory days.”— Suburban Voice 
X“This is some of the best 'stuff Jhe UK Subs has eW put put.” - Bad Stain 


AVAILABLE FROM NEW RED ARC] 


KHaut 

CBOfB's 

hjlpttaedCn 


REAtSl^ii -YOUTH 

Live AoSmara 

CD ;' x ' : >• • 


ULTHa^AM 

, ThS Cmstam 
i&jfS's'f :> ; 


REACoAN YOUTH 

AWtimu** of pop Gams 
■ ‘ i. 

Coior^inyl A' 
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New Red Attlvls • 

Box 210501 , San Francisco, ’O 
• vvv^.newedart^ives.Oortii 


New B^d: Archives ^ jH 

PO 21 oifel , San Fraf0^|||iR8ll:l21 j www.hewredgtrptiives.oom_ 


We’re on MySpace?! «) But bow we’re like tke new kid in school. that also just happens to 
have a big wart on bis face with weird hair growing out of it. You know., we don’t have 
many friends. ** So, damn it, be our friend? We're under, yep. you guessed it - AMP 
Magazine! Swing by, say hi, and be our damn friend? We will be doing lots of additional 
promotions through the web page giving away free CDs, subscriptions, dates with Scooter, 


MAGAZINE 

God bless the internet, God bless his second son Matt Cote, and God bless all of you 


PHOTO: CHRIS GEORGE 



INTERVIEW WITH ERON BUCCIARELUf DRUMMER 


Matt Cote 

I et the shit-talking begin!! For one reason or 
another, HAWTHORNE HEIGHTS has become 
Bj^the dartboard foathe kids. With bands left and 
right hopping onlp majors, striking while the iron 
is hot, and putting out Iqss-than-stellar releases marked 
by the same stale sound, they have chosen a band 
like HAWTHORNE HEIGHTS, a band who takes the old 
formula and puts a fresh spin on it, a band that releases 
CDs that sound like them and them alone, a band that 
spends more time on the road that virtually every other 
band out there today, to talk more trash about than 
any other band I can even remember. Does it matter 
that the guys are only doing what they do because of 
their deep, dedicated desire to succeed doing what 
they love? No. Does it matter that you couldn’t find five 
nicer guys in the entire world? No. All that matters is 
that someone needs to pay for the number of MTV- 
watching, Mall-hoping kids that are now flooding into 
‘their’ shows, and they’ve chosen this band. 


me Hear how they've ruined the seine 
- then, once you get to listen to their new 
CD on your own, let me know how you 
really feel. I only hope that those kids 
aren't already too jaded already to give 
the CD a true listen, because if they can, 
they'll without a doubt walk away a fan 
of one of the hardest working bands out 
there today - HAWTHORNE HEIGHTS. 


So in the past year and a half since 
the release of the debut album, you 
guys have gone from a pretty obscure 
band to one of the biggest on the 
scene today. How have your lives 
changed in that time? 

Ah, jeez. ..I think if s not like a struggle 
for money anymore. We don’t have to 
rely on our parents or friends to pay our 
bills anymore. I mean we’re not living in 
the lap of luxury or anything like that, but 
that part has changed. I don’t think we’re 
really changed too much as people, 
though. 


■ : 


So the first CD has now sold upwards 
of 800,000 copies. I’m assuming you 
never would have expected this when 
it was first released - can you even 
comprehend how many copies that is, 
and how does knowing that so many 
people hear something you’ve created 
make you feel? 

It makes me feel great that so many 
people have heard it, you know? When 
we initially recorded Silence, I distinctly 
remember us saying something along 
the lines of ‘if we can sell 20,000 we’ll 
just go and play music as our career and 
stay out on the road’, you know? So that 
was our expectations for our first record. 
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Does it bother them? Not one bit. As 
drummer Eron Bucciarelli points out, 

“The more people that are trash-talking 
you, hopefully that means that there’s 
that many more that are listening to you 
and like what you do, but are just too 
afraid to stand up and say anything.” 

And the band is here to silence the critics 
with their much-anticipated sophomore 


release entitled “If Only You Were 
Lonely,” due out February 28 on Victory 
Records. With offers from major labels 
undoubtedly sent their way, the band has 
stayed on their independent label, albeit 
an independent label that has proven 
it can run with the big names. So, let it 
begin - let me hear the cries of sellout, 
let me hear how they’ve changed, let 



ever that I don’t know if anybody else 
will find funny, but when I was watching 
some of the footage I was just rolling. 
But we would be joking around, when 
something stupid would happen, we’d 
just be like ‘where’s the camera now??’ 
and there’d be no camera, so we’d just 
be like ‘dammit!’ 


played the outdoor stage. So the only 
difference between playing a regular 
show and playing the Jimmy Kimmel 
show was that there were cameras flying 
around us and stuff. Other than that, it 
kinda felt like a regular show so I tried 
to think about it as a regular show so I 
wouldn’t get nervous or anything. But 
yeah, there is that potential for millions 
of people to see you mess up on live 
television, you know? That’s definitely in 
the back of your mind. 


Obviously, this has completely and totally 
passed those expectations. And it’s just 
kinda crazy. 


You guys are the #1 selling artist 
in the history of Victory Records, a 
history which includes the likes of 
THURSDAY and TAKING BACK SUNDAY, 
and you’ve been in the Billboard top- 
200 charts for pretty much forever, 
and you’re set to have two records 
there simultaneously, something that 
has never happened for a Victory 
band. Knowing the tradition that 
Victory has of churning out successful 
bands, what does it mean to you to be 
known as THE biggest band in their 
history? 

You know, it’s kinda crazy, because 
I grew up listening to Victory records 
bands, you know? Bands like EARTH 
CRISIS and SNAPCASE. So I never 
would have thought that a band, with 
our sound for one thing, would have 
been on Victory, and I never would have 
thought that Victory would have a band 
that is that big. And also, there’s a lot of 
good bands who are on or have been on 
Victory, so for us to be the biggest seller 
is kind of... I would say an honor but also 
shocking. 


Are you happy with the way the DVD 
turned out? Is there anything on there 
that you’d have rather didn’t get 
shown to the entire world? 

You know what, I haven’t even seen a 
final cut of it yet. I kinda wish there was 
more on there. I wish that... I feel like it 
was kinda rushed. I kinda wish we had 
more time to shoot the footage, and 
I wish there was more content there. 

I think our guitar tech, Nick, is gonna 
regret it because a couple of times 
he spits out his parent’s home phone 
number, I know at least two times. I don’t 
if they bleeped it out on the edit, I hope 
they did, but the version that I saw it was 
definitely not bleeped. He was pretty 
much him begging girls to call him, and I 
kinda feel bad for his parents. 


So you guys have a couple of things 
ready to be released, first being a 
DVD, entitled This is Who We Are. 
What’s the basis of this DVD, and 
were you guys happy with cameras 
documenting your daily lives or would 
you have rather not had that? 

I guess the idea of the DVD is just to 
give people a look at what we’re like. 

It’s sort of picks up where the last DVD 
left off, the first DVD that came out 
with our re-issue. It sort of tracked us 
from when we started to when we had 
done our Yahoo! Music performance. 

So this is sort of like our first headlining 
tour and all the behind-the-scenes stuff 
that went along with that, the writing 
of our new record. So this is kinda 
like... it kinda follows us chronologically, 

I guess, from where the last DVD left 
off. And then Victory wanted to use it as 
a promotional tool for the new album, 
as well. As for the cameras, we were 
comfortable, and we actually wish the 
cameras were around us a little bit more 
because... well, you know. You’ve hung 
out with us before, we’re just complete 
idiots. And there’s just so much goofy 
footage of us doing the dumbest things 


So the DVD is more or less just 
something to hold the kids over for 
the subsequent release of your 2 nd 
album, If Only You Were Lonely, which 
is set to come out in late February. 
How would you compare this release 
to your debut? 

I think it better represents us, you know? 
The overall production of it is SO much 
better than the first one, I think. I think we 
had a little bit more time and we could 
think our parts out a little bit more, where 
with the last CD we didn’t really have 


Last year you went from being a band 
known only to the punk rock scene, to 
a band playing on the Jimmy Kimmel 
show. What was it like, greeting 
the mainstream success, and what 
was it like playing to a national TV 
audience? 

For us, it wasn’t... the Jimmy Kimmel 
Show wasn’t that huge a difference from 
us playing a regular show because we 
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bands. He’s don© CANDIRIA, VERTICAL 
HORIZON, he’s worked with Crash TEST 
DUMMIES, and he’s remixed stuff for AS 
I LAY DYING and KILLSWITCH, so he’s 
done this huge spectrum of bands. So 
obviously, we’re way happier, like I had 
said. 


The increased recording budget 
usually allows bands to play with a 
few sounds or instruments you might 
previously have been unable to do 
due to monetary constraints. Is there 
anything on this CD that you guys had 
wanted to do and were finally able to 
do? 

I guess that the guys got to play around 
with their guitar tones a little bit more. 

For each song, they were able to find 
a guitar tone or a bass tone that fit the 
song a little bit more. But we didn’t like, 
want to bring an orchestra, or anything 
ridiculous like that. So I’d say it offered 
us a little bit more time, and everything 
wasn’t as rushed. And if we didn’t have 
the gear that we needed to get the sound 
that we wanted, we coulc^rent it, so that 
was cool. 


' : •: 
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Another aspect of having a larger 
budget is the layout for the CD itself, 
and you guys obviously tried to do 
something unique this time around. 
What’s the basic idea behind the 
layout, and who came up with the 
idea for the dual packaging? 

Well, Victory had the idea for the dual 
packaging. And I believe it was Paul 
and Double-J who came up with the 
idea for the layout. I guess the idea is a 
continuation of the fist album’s artwork. 
It’s like, OK, there’s that girbstanding 
out on the curb, waiting for someone 
to come back, and she’s holding the 
flowers. And this time, you almost get 
to see the kid that she’s waiting for the 
come back, you see him moving away, 
and you start to see the other side of it, 
and they also gives you what goes on in 
between. Each page, in the first album, 
when you see the girl as a teenager, and 
as an old woman, you sort of see them 
dealing with their being apart from each 
other, and I guess it kinda fits with how 
we feel a lot of the time, since we have to 
be away from our loved ones so much of 
the. time. 


a producer. The producer that we had 
was more or less an engineer. So when 
we brought something in to the studio, 
we pretty much just left with a better 
recording of what we brought in. He 
didn’t change too much, he didn’t add 
too much to the mix, except for providing 
us with a better recording. Where as this 
time, the producer was definitely like, 

“I like that part, but what do you think 
about trying something like this’ or ‘I think 
that part doesn’t really fit with the rest 
of the song, because it’s just a totally 
different rhythm,” or you know. He’d just 
throw these ideas out there' and we’d 
get to bounce the ideas off one another. 
So I think what we’re left with is better 
songs without any of the fat. I don’t think 
there’s... like, from the time we were in 
the studio doing the screaming parts for 
Silence, I felt like we were kind of forcing 
them, some of the screams into some 
of the songs. I would listen to it and think 
‘we don’t need those screams at all.’ So 
this time we actually had someone to 
say ‘yeahi, you’re right, it doesn’t fit.’ You 
know? 


To me, musically and lyrically, there’s 
a lot of growth that you can see from 
one album to the next. What do you o 
think accounts for the more mature 
songwriting on this new record? 

Urn...! just think we took our time. We 
wrote the record of the whole course of 
2005, in between every tour. So we knew 
when we were gonna have to record, we 
sort of made it a conscious effort to write 
songs in between every tour, so by the 
time we had to go into pre-production 
we had everything already written and 
we had already done a lot of our own 
producing on a lot of the material so 
there really wasn’t too much more to 
do. I just think we were much better 
prepared this time around. 


How hard was it set the track listing, 
and what factors lead to you choosing 
the track listing that you did? 

Well we all listened to the songs and 
were just like ‘ok, well this song can’t 
go next to this song, because it starts 
off kind of similar.’ And we didn’t want 
to have all the upbeat songs at the 
beginning and all of the slower songs at 
the end, so we just kinda tried to pace it 
out, and basically listen to how things, or 
how songs start and end, and how they 
go into another song. And just the overall 
feel of the songs, we didn’t want to have, 
like I said, too many mid-paced songs 


As you were saying, the production 
value of the CD is clearly head and 
shoulders above Silence in Black & 
White. Who did you work with on this 
CD, and how happy are you with the 
results? 

Well, we worked with David Bendeth, 
who’s produced such a wide array of 
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all bunched together and then all the 
heavier songs gt the end, or something 
like that. 

So the first track to be released is 
gonna be Saying Sorry, a song that 
I would say definitely fits into the 
patented HAWTHORNE HEIGHTS 
sound. What made that the choice to 
be the first song released? 

Well, we said ‘alright, there’s three 
songs that we want to be our first single.’ 
Our choices were This Is Who We Are, 
Saying Sorry, and Pins & Needles. And 
then from there, we just sort of let them 
pick. You know, the last time, we didn’t 
even think Ohio Is For Lovers would be 
a single, and it ended up being huge for 
us. So we were just like, you know what, 
we don’t really want to decide because 
obviously we’re so close to the songs 
that we’re not able to see what would be 
a good single, so we just took the three 
songs that we like and said ‘here you 
go.’ And they took those three songs to, I 
guess, different radio stations across the 
country and played them for them, sort of 
tested the waters a little bit. And Saying 
Sorry was the one that they chose, so we 
were just like ‘alright.’ 

One song that obviously breaks from 
the mold is Decemberist, a much 
slower, acoustic-based song. Why did 
you choose to include that song on 
the full length? 

Because we like slower, DEATH CAB FOR 
CUTIE type stuff, and we had re-recorded 
Silver Bullet as an acoustic song and we 
sort of liked how that turned out, so we 
tried to duplicate what we did with our 
acoustic version and put it on the record 
this time, as opposed to a re-issue. 

One of the more humorous aspects of 
the album is the song Entitled Where 
Do I Stab Myself in the Ears? While I 
know what that title is all about, I’m 
sure the joke will fly over the heads of 
a lot of the general public. So what IS 
that title all about? 

Well, there’s the website 
absolutepunk.com, and there was some 
thread that was related to us going into 
the studio to record our new album, 
and some people were like, ‘oh that’s 
cool’ and this one kid was just trying to 
be... well, trying to be a dick, and he said 
‘oh, great, where can I stab myself in the 
ears?’ And I read that, and it was sort 
of one of those things were I just kinda 
sat there and thought...’ did he really 
say that?’ The comedian, Lewis Black, I 
remember watching one of his standup 
specials, and he goes into this rant 
about how he was sitting in this diner, 
and he overheard some lady that said ‘if 
it weren’t for my horse, I wouldn’t have 
spent that year in college,’ or something 
along those lines. I probably messed 
up, but whatever. So he goes on about 
how it just sort of went in his head, and 
just sat there, and just ate at him. He just 
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couldn’t believe what he had just heard. 

‘If it weren’t for my horse, I wouldn’t have 
spent that year in college.’ WHAT DOES 
THAT MEAN?!?! So where can you stab 
yourself in the ears - that’s... are you 
serious? And the next reply on the thread 
was just ‘in the ears.’ So we were just 
like, ‘dude, that was the stupidest thing 
that anyone has ever said about us, we 
HAVE to make a song title on the album.’ 

I guess that segues into a topic that 
has to be brought up - what the 
fuck is up with you guys being the 
lightning rod for the kids’ shit talking 
and animosity towards bands getting 
popular? 

You know, it sort of... I guess, as you 
grow, and as more people start to like 
you, there’s always going to be more 
haters, and a lot of the times, the haters 
are just a lot more vocal. I know one 
of the guys at absolutepunk, he ran 
a search and there’s like a thousand 
people or more that have our band in 
their profile as a band they listen to, but 
there’s only about 40 people that will post 
on a thread about us and trash-talk us. 

So I guess, you know, the more people 
that are on there trash-talking you, 
hopefully that means that there’s that 
many more that are listening to you and 
. like what you do but are just too afraid to 
stand up and say’ anything. As long as 
they like our music, and come out and 
see us, I’m cool with that. 

What’s the most ridiculous insult, 
aside from the ears comment, that 
you guys have heard during this 
meteoric rise you’re on? 

I’d say... this was like right off the bat, 
before our first album had even come 
out. We toured with SILVERSTEIN, 

EMERY, and ALEXISONFIRE, and our 
first night on tour, Micah smacked 
himself in the head with his guitar and 
he cut his eye open. There was blood 
dripping down his face and it looked 
really, really gruesome, almost to the 
point that it looked like he staged it, ya 
know? But he had actually just smashed 
his face open... probably should have 
gotten stitches but he didn’t. Anyway, 
that picture was posted online, and 
somebody was like 'oh, too bad he 
didn’t bleed to death!’ or something like 
that. And it’s just like - are you serious? 
C’mon, that’s kinda harsh! 

Do you even respond to these kids, 
or do you just let it slide? What do 
you say to someone who obviously 
can’t handle the fact that you guys 
have managed to make a living doing 
something that you love and believe 
in? 

You know, I think a lot of times when you 
talk to somebody who doesn’t like you, 
you find out that there’s a different reason 
behind them trash-talking you, and it’s 
not necessarily that they don’t like your 
music. It’s something like they don’t like 


the fact tjiat you’ve become popular 
and all these people now listen to you. I 
think you find that a lot. It would take too 
much time and effort to reply to people 
like that, but when I run into somebody 
at a show who didn’t like us at a show 
or something like that, usually by the 
end of the conversation, they’re just like 
‘wow, you’re a pretty cool guy. Maybe I 
don’t hate your music, I just don’t like that 
you’re on MTV’ or something like that, 
you know? 

So if there’s one thing that kids can’t 
question it’s your dedication to the 
life on the road. You guys were on 
tour for the better part of the past two 
years. How has that experience been, 
and has tour started to take it’s toll on 
your life, personally, or is it something 
you still enjoy? 

Touring is tough. Two years ago, in 
2004, we were only home for like 4 
weeks total. So that’s the full year, pretty 
much, and this year has obviously 
been even a little bit more than that. So 
it’s tough because even when you’re 
home, you still have to do stuff. You 
still have interviews to do, you still have 
practice, you still have to write songs, 
and sometimes fly out and do a show 
for some radio station or something 
like that. I guess it definitely hurts 
your personal relationships and your 
relationships with your family. You never 
get to see the people that you love, and 
that’s the hardest part about touring. 

But the upside is we get to play music 
in front of people who enjoy what you’ve 
created, and that’s really cool, too. That 
sort of balances the negatives out, I 
think. 

You guys are getting ready to head 
overseas in the next few days. Where 
are you guys playing when you go over 
there, and who’s going to be touring 
with you? 

We’re just doing a two-week tour of the 
UK, and it’ll be with BULLET FOR MY 
VALENTINE, who are HUGE over there, 
STILL REMAINS, and AIDEN. 


So this time last year, you guys were 
in the midst of a tour playing to clubs 
that were generally in the capacity 
level of 300, and now you’re playing 
sold-out shows to clubs that hold 
2,000 or more. How do the shows 
compare, as far as your ability to 
interact with the crowd, and your 
general impression of what you prefer 
- the small venues or the larger ones 
that you are now playing? 0 
I guess, obviously, you lose a little bit 
of that intimacy when you are playing 
these larger venues as compared to 
the smaller ones where there’s no 
barricades, where kids can jump off 
the stage and stuff, you know? But I 
would be totally lying if I said it wasn’t 
cool that we get to play these huge 
places. It’s like, you look out there and 





all you see is hordes of people singing 
the words to your songs. So that has 
it’s own coolness about it, just seeing 
tons of people singing the words to 
something you’ve made. It’s a really 
powerful feeling. It’s a lot different 
from the hardcore shows that I grew 
up going to, where you could climb on 
top of the stage and climb all over the 
place, but it’s fun. It’s just a different 
kind of fun. 


talk to th#n, and you ask how we’ve 
changeclf and they can’t give you straight 
answerind then they just start talking 
about something else, but I don’t know. 

I think we’re just kind of down-to-earth 
people, and that is just who we are. I 
think the bands that change when they 
get popular, and they become dicks or 
rock stars or whatever, that’s pretty much 
their personality before they get to that 
stage, it’s just exaggerated much more 
so once they’re there. We’ve always 
been positive and down-to-earth, low- 
key people. 


intimacy you get in a club, I don’t thinkjj 
could be wrong, though... well see. But 
I don’t think we’ll have anything like that 


Do you have tour plans lined up for 
something following the FALL OUT 
BOY tour? 

Umm, Matt and Casey are getting 
married right after that, so we’re just kind 
a few weeks off after that. And we don’t 
have anything really concrete for the 
summer just yet. 


When you get back to the States, you 
are heading out on a pretty big tour, 
doing arenas along with FALL OUT 
BOY and ALL-AMERICAN REJECTS. 

This is the first tour for you of venues 
that large. Are you excited for these 
shows, and how do you expect they 
will compare to the club shows you 
guys are used to? 

I’m excited for them because it’s 
something we’ve never done and I 
don’t know how it’s going to be. But it’s 
kind of wild to think that we’re going to 
be playing in an arena. I never thought 
that we would ever be at that point, 
so it’s kind of cool to do. But I don’t 
think it will be as intimate, you know. 
Obviously, real small clubs are very 
intimate, with the kids and the energy 
being all packed. And then when you 
step up to the venues that we had been 
doing, with 1 ,500 or 2,000 people a 
night, you lose some of that intimacy, 
but there’s still some of it there. You can 
still see the people. I don’t know what 
it’s going to be like in an arena because 
it’s so much bigger. I don’t even know 
if I’m going to be able to see where the 
crowd starts, you know? I have no idea 
what it’s going to be like. I imagine it’ll 
be a whole separate experience on its 
own, and you’re not going to have that 


So Micah is the last bachelor 
standing? 

Well he has a girlfriend and he’s been 
with her for a while, so I don’t know... we’ll 
see. 


2005 was without a doubt a great 
year for the band. What could possibly 
happen in 2006 to top your prior year? 

Oh, gosh... 


All the girls reading this are gonna 
be crushed! So with all the success 
you guys have already achieved, and 
with what’s sure to be even more 
notoriety following this new CD’s 
release, there will undoubtedly be 
more pressure upon you as a band 
as the stakes get higher. You’ve 
successfully broken out of the small 
punk band level and become a major 
player in the alternative music radio 
scene. I’ve known you all since shortly 
after the release of Silence, and I’ve 
seen you go from show opener to the 
headliner of far larger venues, but one 
thing is certain - none of you have 
changed one bit. What do you guys 
to do ensure you take it all in stride, 
and how does it feel when you hear 
people say you’ve ‘changed’ with your 
success when they don’t even know 
you personally? 

I think it’s funny when people say we’ve 
changed and they don’t even know us 
at all, you know? Umm, it’s funny, you 


If Silence goes platinum? 

Yeah, definitely. If we go platinum that 
would be awesome. That would top 
2005 for sure, it’s just kind of insane to 
think about. It’s insane just to think that 
we’re even that close already. I mean, 

I would dream about this as a kid, but 
you never really thought it would happen, 
you know? I always had a wild imagina- 
tion, so I would always dream that I’m 
this big rock star, living in a huge house, 
you know? But I never really thought that 
I would even come anywhere close to 
that, you know? So yeah, if we went plati- 
num... but to be honest, I’d just be really, 
really excited if we could maintain our 
level of success that we’re at right now, 
and not drop off at all. A lot of people put 
out their second CD and people don’t 
like it, and it doesn’t sell at all, and then 
they’re no longer in the position that they 
once were. I hope that we can still be out 
there playing music a year from now. R 
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Eye to Eye 

T uesday December 13, 2005: 1 went to San Quentin last night, and un- 
like earlier executions they restricted the parking on the frontage road 
for about 1/2 a mile. It didn’t seem to deter anyone, although I parked 
further away than I’ve ever had to for an execution vigil. It’s in an area 
which is accessible by car only (at llpm-midnight there’s no bus service) unless 
you live in the nearby town of San Rafael and can ride your bike in. 

I’ve been to 4 or 5 of these since 1992, and usually there’s a majority of the 
standard “Peace Now’’ types- rabbis, priests, candle-light vigil types, with all the 
hits “We Shall Overcome” “The Lord’s Prayer” "Kumbaya”. Around 10 minutes 
of midnight the speakers stop and ask for silence and we all stand and think 
about what the state’s doing- many pray- and about 12:15 or 12:20 a speaker 
pipes up and says "we have just been informed that XXXX has been pronounced 
dead by the State of California at 12:13” and then there may be another round 
of songs or whatever as people trudge back through the often cold and rainy 
night to their cars. I find this ritual to be really powerful, in spite of the many 
annoying bits (who knew there were so many verses to “We Shall Overcome” and 
“This Land Is Your Land”?). 

Every Single Thing 

Quick note: I believe that the death penalty is always wrong, no matter to whom 
it is applied. See the Criminals song “State Sponsored Slaughter” for a concise 
explanation set to music. I went out to San Quentin when we- the people of the 
United States- killed the murderer Robert Alton Harris. I didn’t think he was a 
good person, or someone who had turned his life around, I just felt (and still do 
feel) that my government murdering him was morally repugnant on many levels. 
This time, it was a lot different because the prisoner to be killed was Stanley 
“Tookie” Williams, co-founder of the Crips street gang and acclaimed anti- 
violence activist. 

Saying Goodbye 

Outside of San Quentin last night, the crowd was much more diverse than usual. 
Usually there’s a large contingent of young people (i.e. under 30) who are generally 
middle-class college student types, mixed races, but majority Caucasian. The older 
crowd is very mixed ethnicity and mixed religions, representing a broad cross 
section of the over 30 population. Last night the self-described “hip hop nation” 
was out in force, in addition to the regular 500 people who would’ve been there 
anyway. The added people made the evening very intense and changed the whole 
program. The new folks were mixed races, mixed religions, but majority black and 
Hispanic. Most seemed to be enduring the vigil kind of like anarchist black blocers 
endure a big protest- there’s positive things being said, but where's the direct 
action that’s gonna take down the Big Enemy? 

This time, the stage was shared by rabbis, Native Americans, that fucking 
activist/hippy drumming, death penalty activists, priests, AND a series of young 
black and Hispanic kids and teens. The latter were reading from Williams’ books 
about going straight and avoiding bullshit gangs. I’d never read his writing- it 
was simple but well-written and to the point- and it fit in very well. It emphasized 
his redemption and rehabilitation (which is why this case gathered so much 
attention around the world). There were also a series of conscious hip hop tunes 
played from a new compilation called “Redemption,” and one or 2 of the artists 
said a few words. Very upbeat compared to the usual vigil. 

Instead of going silent at 10 minutes of the scheduled execution time 
(midnight), the organizers smartly decided to go forward with the kids reading 
excerpts, as many of the more radical newcomers (black power folks, Nation 
of Islam people) were a bit restless. During a lull around 12:15 some scuffle 
briefly happened and one of William’s co-workers on the books- maybe an 
ex-gangbanger also?- got on the mic and basically said ‘there’s a time and 
a place for that, and being violent at a non-violent vigil commemorating a 
formerly violent prisoner who turned so strongly towards non-violence is not 
right.’ Everyone calmed down instantly, and then they brought out a young 
black Muslim preacher who may or may not have been part of the Nation. 
Regardless, he said the right things at length and forcefully, eventually leading a 


very religiously broad prayer (as in “whatever you call your God the beneficent 
please call upon him now to...”) to institute a moratorium on executions in 
California and in the USA. That had everyone pretty happy, even the malcontent 
non-believers like me, and then a Native American chanter came up and took up 
about 5 minutes with “whoah whaaa whoahs”- er, a song that’s older than all of 
us’- and then the all-faith jam started the first “We Shall Overcome” of the night. 
That took up another 7-10 minutes and a few verses. The news was announced 
to the crowd at 12:39 that Williams had been pronounced dead at 12:35 and 
that’s when I left. 

North Pole 

Driving home, I caught the 1 am newscast and Williams' execution was the 
second story on the World Service of the BBC. This underscored the international 
attention our killing is attracting. Along with the death penalty, add on torture, 
rights-free indefinite detention world-wide, and warrant-free eavesdropping 
at home, and the US government is looking more like a strict authoritarian 
government than a shining example of democracy. I type these words while our 
Constitution gently weeps. 

Big Mouth 

As I was leaving, a bullhorn from the black militants was having a back and forth 
with the vigil organizers about whether we were just going to stand here and 
take it, with the organizers smartly pointing out that there’s a time and a place, 
and 12:30 am on a dead end street hemmed in by police is neither the time nor 
the place. The one side street in the town of San Quentin (about 1/2 way down 
the one road to the prison gates) was full of police in full riot gear, ready to go. 
Nothing ended up happening, but hopefully everyone who was there will continue 
to fight this barbaric practice of ours in whatever way they prefer. 

The clash of approaches was handled pretty well, though I think some of the 
long-time people were a little intimidated by the “too black, too strong” folks. It 
didn’t last and overall the event was very positive for such a negative situation. I 
hope that the new faces at San Quentin, drawn by William’s standing as an anti- 
violence activist, will keep working on anti-death penalty issues as the abolitionist 
movement continues to gather steam. 

Not Like Me 

One quick side note: often the first thing pro-death penalty people say is “what 
about the families of the victims?” My reply is that families of victims run 
the gamut from “hang 'em high” to “not in my name”- just like the general 
population, family members of murder victims are not all pro-death penalty. A 
number of articles about this are at http://www.deathpenaltyinfo.org/article. 
php?did=573&scid=62 Two organizations of families of murder victims which are 
anti-death penalty are Murder Victim’s Families for Human Rights [http://www. 
murdervictimsfamilies.org] and Murder Victim’s Families for Reconciliation 
[http://mvfr.org]. 

Stupid Jerk 

Sometime last year I wrote about some of the books that’ve been rocking my world 
recently, and it’s time for a quick update. My goal of reading all of Ed McBain’s 
“87 th Precinct” police procedurals in order is going well- I'm on book #19, from 
1965, 9 years into the series. He wrote these books until his death in 2005, along 
with a number of other novels. Meanwhile, the incredible array of European 
police detective novels which are getting more attention in the US is growing. The 
two best that I've found so far are Henning Mankell’s Kurt Wallander series and 
Wahloo/Sjowall’s Martin Beck series, both set in Scandinavia. 

Another series which I’m just starting is set in Amsterdam, featuring 
Detective-Inspector DeKok, written by A.C. Baantjer. They’ve been translated 
into English since the mid-1990s. A fourth series that is pretty promising is set in 
1939 Fascist Spain, right after the triumph of General Franco over the royalists, 
anarchists, communists, democrats, and socialists in the Spanish Civil War. The 
hero, Carlos Tejada, is a Guardia Civil (i.e. fascist) policeman, so it’s a pretty 
intense. These well-written books are by the 29-year-old Rebecca Pawel. I’ve only 
found 2 of the 3- the first one “Death of a Nationalist” (2003) is the best so far 
(#4 is due out by the time this sees print). Finally, a non-series book, “Boost,” 



by Steve Brewer, is a fast-paced criminal-versus-criminal thriller along the lines 
of Carl Hiaasen or Elmore Leonard's black-humor-drenched books. And no, you 
can’t go wrong with either of these last two authors long bibliographies. 

All For Nothing 

2005 ended with the second of two huge independent punk bands turning from 
an independent label to joining a major label. The first was Anti-Flag, the second 
was Against Me. Both came out of the underground punk/d. i.y. circuit and 
toured the country and the world consistently for years, building up a huge fan 
base with the help of small and medium sized record labels, house shows, small 
promoters, d.i.y. venues, fanzines, etc. For both I feel the following: it's pretty 
disappointing, but it's their band, their career, their art. 

To me, a once-d.i.y. band signing to a major label is turning its back on 
that scene. I think that's a shitty business and ethical decision, but some of 
my best friends have done it. Clearly, and the bands would probably be the 
first to tell you, they’re aren't interested in the d.i.y. way of doing things as a 
band anymore. They want to move from being a punk band to being a rock 
band or an alternative rock band, and that’s gonna be hard for their punk 
fans to swallow. Sometimes I think the best thing for bands from this kind of 
background to do when they sign to a major is to change their fucking name in 
order to differentiate between their d.i.y. anarcho-house-party days and their 
new approach. 

Also, putting your art on a major label means the money from your art (i.e. 
your record sales) are helping to build fucking nuclear weapons, gas-guzzling 
SUVs, and much of the other evil you sing (or used to sing) about. What’s the 
point of art that’s self-negating? I've said it before here, and elsewhere, so I’ll 
stop there and say that the two bands are either going to blow up huge like 
Green Day or implode hard and ugly like Jawbreaker did with “Dear You.” 


Lucky Guy 

This list of best studio records of 2005 is not in order: Goldblade “Rebel Songs” 
(Captain Oi), Checkers “Make A Move” (Teenacide), Barbary Coasters “Honey for 
Sale” (Hillsdale), Knitters “The Modern Sounds Of’, MIA “Arular", Soviettes “LP 
III” (Fat), Easy Action “Friends of Rocknroll” (Reptilian), Charm School Dropouts 
(demo), Gogol Bordello “Gypsy Punks” (Side One Dummy), Tokyo Ska Paradise 
Orchestra “Ska Me Crazy” (Cherry Red), Turbonegro “Party Animals” (Abacus/ 
Burning Heart), Knights of the Mew Crusade “My God Is Alive! Sorry About Yours!” 
(Crusade Now), Electrocute “Troublesome Bubblegum” (Emperor Norton), Dean 
Gray “American Edit”, Paint It Black “Paradise” (Jade Tree), Jello Biafra with The 
Melvins “Sieg Howdy” (Alternative Tentacles), Street Dogs “Back to the World” 
(Brass Tacks), Epoxies “Stop The Future” (Fat), Slapshot “Tear It Down” (Thorp), 
Fannypack “See You Next Tuesday”, and Briefs “Steal Yer Heart” (BYO). 

Great live records: X “Live in Los Angeles”, Dictators “Viva Dictators”, and 
Slim Cessna’s Auto Club “Jesus Let Me Down” (Smooch). 

Very welcome re-issues: lOlers “Elgin Avenue Revisted”, Judge “What It 
Meant” (Revelation), Naked Aggression “Heard It All Before” (SOS), DOA “War 
On 45” (Sudden Death), and Screeching Weasel “Wiggle” (Asian Man). 

Turbohund East Bay, ruff! 

Product placement- The Frisk are dead, long live The Frisk (after all, we are ALL 
The Frisk!). Our final two shows were fantastic and we hope y’all had as great a 
time as we did. We donated a live acoustic version of “Leech” on the “This Just 
In” benefit compilation for Indymedia on GC Records. Check our site at www. 
thefrisk.com today for links to what we're doing now and for more info on other 
places to find our music! 

Stay strong, stay true, and always read between the lines! -Jesse Luscious K 
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I | The re-issue of this out-of-print EP from 1 990. Three 
f tracks of great 90’s hardcore from members of Justice 
League, Pillsbury H.C., Process, and Eyelid. Also includes 
a live cover and CD-Rom video from two different shows. 


The complete works (1992-1995) from this California outfit including three 
never before released tracks. The pioneers of Orange County metalcore. 
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Article & Photography By Tiffany Harned 

S worn Enemy had disappeared for a while. Now they are back 
with a few surprises in store for everyone. Just signed to 
Abacus recordings Sworn Enemy is out with their new record 
“The Beginning of The End.” The band has just completed 
filming their first video for the new album for the song “SCARED OF 
THE UNKNOWN”. The 1 4 hour shoot was shot on October 1 5 lh 2005 
in an old cemetery in Washington Heights NY. The video was Directed 
and Produced by Dale and Kim Resteghini of Raging Nation Films. 

The video was shot from 2 points of view. The first from an old man 
who is scared to die and the other from a young boy who is scared 
of the dead. The old man is played by Lorenzo Antonucci Seinor. The 
father of one of Sworn Enemy’s guitar players. And the little boy was 
played by Clyde Cintron Jr. One of Sworn Enemy's long time friends 
children. Also featured in the video is some live footage of Sworn En- 
emy performing in a cemetery at night. With Vocals preformed by Sal 
LoCoco, Lorenzo Antonucci on Guitar, Paul Antigani on Drums, and 
the two newest members of Sworn Enemy Jamin Hunt on Guitar and 
Ed Kilpatrick on Bass. Prepare yourself for the Beginning of the End. 


SWORN ENEMY 

“SCARED OF THE UNKNOWN” VIDEO SHOOT 


\ 




INTERVIEW WITH VOCALIST TAIRRI B 


ally very cool and respectful. I 
don’t dig “space invaders” and I 
definitely don’t like being “lurked 
on”. Most people already know 
that Mick (my guitar player) is my 
boyfriend. We’ve been together 
for over 5 years. 


By Kristopher Todd Up' 
john 


How do you feel about being 
called stoner rock/metal by 
some critics? 

I think it’s more the feel of the mu- 
sic and the guitar sound that as- 
sociates My Ruin with the “stoner 
rock” sound. We’ve been put into 
lots of categories over the years 
but never felt comfortable in any. 
We just do what we do. We don’t 
make a conscious effort to sound 
a certain way, we just record and 
play the songs that come out of 
us. 


What fuels your creativity when 
writing music? 

Religion & Relationships. Those 
are my main inspirations when 
writing. My religion IS relation- 
ships. 


You’re on your own label now. 
Will you handle other bands 
besides My Ruin? 

Probably not. At the moment we 
have enough to handle with My 
Ruin and our side projects. Mick 
does metal instrumental record- 
ings under the name “Neander- 
thal” and he and I have recorded 
2 spoken word/soundscape 
albums (The Murder of Miss Hol- 
lywood & The Secret Life of Lola 
Burns) as “The LVRS”. All of which 
are available through our website 
and at live shows only. We may 
release them on Rovena Record- 
ings at some point. We’ll see. 


Do you think of your band in 
terms of genre/category? 

Not really. We are pretty autono- 
mous in the world of metal. I think 
we incorporate many different 
things in our music. Every My Ruin 
album is different and it evolves 
as we go. 


So what draws a nice girl to 
screech out vocals in a metal 
band? 

I’m not a nice girl and I don’t 
screech. I scream. There’s a dif- 
ference. 


I assume it’s harder work now 
since you’re kind of DIYing it? 

In some ways it’s easier having 
the peace of mind in knowing 
exactly what is going on with your 
business. It’s nice to have the 
freedom and control to do things 
how you want to do them and hire 
the people you want to work with. 


Did you always imagine your- 
self as a metal grrl? 

I don’t think of myself in the terms 
of “grrl”. I am a woman and this 
is what I do. It’s my business and 
my chosen career. I have never 
been into the whole “riot grrl” thing 
or looked at what I do as being 
somehow separate from what the 
men do in my field. I hate being 
lumped into the “female fronted" 
metal band Category because I 
just don’t relate to what most of 
those bands are doing or most of 
those chicks. 


What kind of differences did 
you experience doing it yourself 
as opposed on someone else’s 
label? 

Knowing where your money is be- 
ing spent is always a good thing 
for starters. So far it’s been so 
nice working with everyone at our 
distribution company (Bayside/ 
33rd St. Records). We have a 
great relationship with them and 
feel like they actually care about 
our album. The guys are really 
easy to talk to and when we ask a 
question they answer it (the same 
day)... which may not sound like 
much but it’s HUGE to us. They 
are working with us and I feel like 
we finally have a team of people 
who care on our side. Including 
our publicists at Adrenaline PR. 

It makes such a difference when 
you work with people who work 
hard like you do and people you 
respect who respect you back. It’s 
a great feeling. I wouldn’t change 
a thing right now. 


Do you find yourself accepted 
as an equal in the world of 
metal? 

Yes. Always have. Metal is no lon- 
ger just a man’s world and I am 
an equal opportunity destroyer. 


Do your male fans have the 
hots for you frequently? 

What a weird question. Um, what 
am I supposed to say to that? 
How about this.... “If you let your 
boobs ride shotgun, your music 
takes the backseat”. That’s how I 
see it. I’m here to rock. 


Ever get hit on in an interesting 
way? 

I’m not here to look hot or be a 
sexy frontwoman. I think I tend 
to scare people more than turn 
them on. They normally don’t 
come at me in that way. It’s usu- 
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was very much still in the 
spoken word world and 
I think it drifted over into 
my writing with My Ruin. 
We also went through 
a big change within our 
band during the mak- 
ing of the new album. 

Our drummer of 5 years 
up and quit and so did 
our bassist. It was pretty 
shocking and forced me 
to re-write and re-think 
a few songs. Watch- 
ing Mick take charge of 
everything from top to 
bottom musically was 
my biggest inspiration. 
Seeing him re-play all 
the bass & drums on 
the album along with the • 
guitar and produce it just 
blew me away. It created 
it’s own “theme” for us 
which was a funeral type 
of atmosphere. It felt like 
we had experienced a 
death in our family and 
in a way we had. The 
birth came after we finished the 
record. Now when we get to play 
it live with the new band members 
it’s a birthday party! 


Do you consider yourself a fem- 
inist or just a metal singer who 
happens to be a woman? 

I suppose I could be considered 
a feminist on certain levels be- 
cause of what I believe and stand 
for. I speak very openly on many 
issues that concern me and I 
am not afraid to let my opinions 
be known which isn’t always the 
most “politically correct” thing 
to do but that’s who I am. If we 
need to put a label on me I sup- 
pose it would be more like...” a 
WOMAN... who just happens to 
be a METAL SINGER”. I like how 
that sounds a bit better. 


Soundwise, how do you feel 
your current album is different 
than your previous and how 
much of that has to do with 
the freedom of working on your 
own label? 

We have always had creative 
control of our music in My Ruin. 
The new album feels like a rock 
& roll throwdown rather than a 
full-metal assault and the lyrical 
approach was a bit more meta- 
phorical than literal on this one. I 
think I said a lot without giving it all 
away while saying it. If you know 
what I mean? Musically speak- 
ing, it’s “solo city”. Mick is rocking 
some sick riffs all over the place. 

I love it! 


Final thoughts? 

“Real friends stab you in the 
front”-l love that quote and I think 
that pretty much sums it up... 
haha! Thank you for having me. If 
you would please include links to 
our website and myspace page 
that would rule, 
xx Miss B 

www. myspace, co.ro/myrw in k 


Would you ever consider work- 
ing for a label again? 

We are doing a deal with a label 
in the UK at the moment. To li- 
cense our album in England and 
Europe, etc.... I have no problem 
working with people who don’t 
make promises they can’t keep. 

It’s those who promise you things 
and never deliver that I have a 
problem with. I am excited about 
the UK label that is going to be 
releasing the album. The owner 
(funny enough) was once my arch 
enemy (years ago) and he is now 
a very good friend and someone 
we really like. He loves the band 
and our new album and we have 
come to a mutual agreement that 
we all feel comfortable with. Crazy 
how it all went down but as I al- 
ways say, everything happens for 
a reason. 


What’s the album title a refer- 
ence to? 

The album was originally called 
“The Brutal Language of Being in 
Love”. Which sort of represented 
everything Mick and I had created 
as both a couple and musicians in 
a band together. After we finished 
the recording we felt the title was 
a bit too long as we were always 
calling it “The Brutal Language” 
so we just decided to shorten it. 

I think it speaks for itself really. 

The language on the record is 
very brutal. Musically and vocally 
speaking. 


Are there any particular 
themes that frequently occur in 
your music? 

I have always been drawn to 
religious imagery throughout my 
lyrical content. I feel compelled 
to use the bible as a muse on 
most occasions. When I began 
writing the lyrics for TBL Mick 
and I had just'finished recording 
our 2nd LVRS album that was 
heavily themed in Love, Violence, 
Religion, Sex & Death. My head 
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considerably different sounding, will see 
the light of day, hopefully this coming 
summer. Plus I paint and do art^So I stay 
busy, to say the least. 


By Cosmo Lee / Photos Courtesy of Victory Records 

R INGWORM. For those old enough to remember, 

the name brings awe and respect. Hailing from the 
tough streets of Cleveland, Ohio, this band fused 
hardcore, metal, and gallons of alcohol on its famed 
debut, “The Promise”. A second full-length, “Birth Is Pain”, 
followed in 2001 . Then, silence. Guitarist Frank “3 Gun” No- 
vinec joined TERROR, singer Human Furnace tended to his 
tattoo shops, and before one knew it, four years had passed. 
But almost 1 5 years after their start, these Clevo legends are 
back with a blistering new album, ‘Justice Replaced By Re- 
venge”, to show a new generation how it’s done. AMP caught 
up with Human Furnace for this no-holds-barred interview. 


On this album, the band is the 
tightest it’s ever sounded. What did 
you do differently this time around? 

Well, we didn’t do a lot of things 
differently. Actually, the songs came 
together rather quickly. We recorded at a 
different studio (Spider) this time around, 
so it has a different feel to it, and I think 
the addition of Danny Zink on the drums 
really kicked all the songs in the ass right 
off the bat. We didn’t really rehearse a 
lot for this record. A lot of it was written in. 
the studio, and most of the vocals were" 
done a few months later. The rest of the 
band hadn’t heard any vocals on the 
majority of the songs until it was all done. 
It was kinda funny that they had no idea 
what the vocals were gonna sound like. 


record, so we held out for a while till 
we both came to an understanding. In 
the meantime, I have plenty of things 
to keep me occupied. I own three 
tattoo shops in the Cleveland area, 252 
TATTOO (www.252tattoo.com). I’ve 
been a tattoo artist for nearly 15 years, 
so that’s my bread and butter. Plus I do 
a couple of other bands on the side. I 
play guitar/sing for GLUTTONS, which is 
kind of a MOTORHEAD-ish punk roek- 
ish type thing that I do with some of my 
scumbag friends from Clevo. We’re 
loud as fuck. It’s a good time. Our CD 
will be out soon. I also continue to write 
and record for another band called. 
HOLYGHOST. Deathwish, Inc. Records 
will be releasing our demo from ‘99 
shortly, and the new material, which is 


What’s your name, what are your 
band duties, and if your house were 
on fire, what’s the one thing you 
would save? 

HF, I scream my ass off, rant, rave, and 
bitch about all sorts of shit, and if my 
house was ablaze, I’d probably grab my 
iPod and my guitar. 


The grittiness of Cleveland has 
influenced RINGWORM’S sound. 
What’s the scene in Cleveland like 
now, both musically and in general? 

Cleveland hasn’t changed much, in 
my opinion. Although, it’s hard to be a 
good judge of that because I’ve lived 
here for so long. Perhaps if I moved 
away for a few years and came back 
I’d be able to tell you a better answer. 
Musically, there’s always something 
going on. There’s always a million 
bands, 10 shows every night. Some 
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It’s been four years since the last 
record. Why the long wait, and what 
has the band been up to? 

Well, four yedrs between albums is a 
long time, .but it’s also misleading. The 
record had been done for close to a 
year and we toured for a good couple 
years for the “Birth Is Pain” CD. We had 
some issues with Victory Records as to 
how they were going to push the new 




The artwork (by Jacob Bannon of 
CONVERGE) contains Satanic imagery 
(upside down cross and Baphomet 
head in pentagram). What’s the 
relationship of these symbols to the 
lyrics, which aren’t overtly Satanic? 
I’ve always had a love/hate relationship 
with organized religion. I love to hate it. 
I’m far from Satanic, but a great deal of 
“Satanic” beliefs are just human instincts 
that are a part of all of us, revenge 
being one of those instincts. The whole 
record is mostly focused on the idea of 
revenge, in many ways and for many 
different reasons. Put it this way, if I had 
to choose between Christianity and 
Satanism, I’d choose the latter. You 
could call the imagery “necessary evils”. 


Speaking of Jacob Bannon, he said 
this about you guys: “I wouldn’t call 
RINGWORM a hardcore band, they are 
hard as hell, but Jesus Christ, they 
look like VENOM. No, it’s awesome. 
Leather pants and everything.” 
Discuss. 

HAHA, I’ve actually discussed this topic 
before. I have this pair of beat-up leather 
pants that are metal as fuck! And ya 
know what, I’d wear 'em again. At least 
it’s HARD, we play metal, I got long hair, 

I bang my head, so what the fuck!? 

It’s WAY better than wearing girls’ hip- 
hugger jeans, eyeliner, nail polish, and 
lipstick like a lot of dorks nowadays. 


bands break up after 4 shows. Some 
bands, like us and a few others, are still 
around. Just kinda depends what you’re 
into. Cleveland has always been really 
diverse, as far as music is concerned. 


I didn’t think there were any on this 
record? What version do you have!? 
Hahaha. We wanted to go with a more 
straightforward approach with this one. 
Samples are such a guilty pleasure 
for me. I have a stockpile of some of 
the best ones ever. I’d be afraid I’d go 
overboard with them. But they’ll get used 
eventually, perhaps on the next record. 
With this one we wanted just meat and 
potatoes, a straightforward punch in the 
face. 


The title track seems to be a political 
statement. Can you talk more about 
the concept behind the lyrics? 

I usually cringe when I hear the word 
“political statement”. I’m not much for 
spouting political views, but the state of 
the union is pretty fucked up, in case 
anybody didn’t notice. That song kinda 
talks about the attitude that’s going 
around, from the people in power right 
down to the people who have none. I’m 
not sure if it’s good or bad. There’s a 
fine line between people’s idea of what 
justice is. Revenge is not a politically 
correct action. But that’s what we see 
every day, mostly disguised as “justice”. 
Our primal instincts for revenge are 
undeniable. Sometimes it’s nice to give 
into them. 


The reissue of “The Promise” has 
fascinating liner notes about the 
individual songs. Could you briefly do 
that with the following tracks from 
“Justice...”? 


The band has some live dates in 
November with CONVERGE, DARKEST 
HOUR, and THE RED CHORD. How did 
this sick lineup come about, and do 
you have tour plans after that? 

Jacob asked us to join them and the 
other bands on the tour. Naturally, we 
accepted. 


“Day of Truth” 

A day of reckoning, if you will. Tables 
turned. 


“Whiskey Drunk” 

Written by Matt (Sorg, guitarist) after 
drinking nearly a whole bottle of Jack 
Daniels. His mother was seriously 
injured in an accident and things didn’t 
look good. It's amazing how dark times 
of depression and pain often birth 
something beautiful. We knew that we 
might take a little criticism for this song, 
but we had to put it on the record, we 
didn’t care what anybody would say. We 
knew what it was about. 


“No One Dies Alone” is an interesting 
take on that phrase. Is this song 
about suicide or the selfishness of a 
dying person? 

It speaks of both. I suppose dying is 
one way solving your problems, but 
you leave things in your wake, your 
aftermath . And when you are close 
to someone who dies, or worse yet, 
commits suicide, a piece of you dies 
along with them. The ones left behind, it 
leaves you with all the questions that will 
never get answered. 


RINGWORM has been around for 
almost 15 years now. What’s the key 
to your longevity? 

Unfortunately, having integrity in the 
music business rarely pays the bills, 
makes you a “rock star”, gets you laid, 
or sells records. But I’d like to think that 
it allows you to stay relevant and have 
longevity. Although, I’m not ruling out the 
possibility of having both. Hell yeah! 


“Thrive” 

About living in a state of total chaos, 
mentally, physically. Your world turned 
upside down. Having to navigate through 
oceans of madness, heartbreak, and 
disappointment. That which does not kill 
you, only proves to make you stronger. 
No truer words have been spoken. 


Any final words or shout outs? 

Thanks for the interview, buy the new 
record, come see us play. Buy our shirts, 
we need gas money! “It’s a fucking 
rager!” Stay sick. R 


Movie samples have been a signature 
part of RINGWORM’S sound. This 
record seems to have only one such 
sample - why? 
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CUT SHALLOW 

“Watch ft Cave In” 


9 :34 AM. In about 27 hours, I will board a plane headed to Frankfurt, 

Germany. It’s an 11 hour flight and guess what?? Flying solo sucks! But 
that's life. In fact, there were no aisle seats or window seats available 
when booking my flight, that means my 6 ft. 2 inch, 215 pound frame 
will be stuck dab nab in the middle of two gigantic people. That’s just the way it 
happens. I’m dreading the experience so much that I have loaded up on hand 
held video games to keep me dumbified (Is that a word?) for the duration of this 
overseas journey. 

Anyway, enough complaining from me. So here we are in 2006 and as the 
year 2005 ended, we all got to watch the various television stations give a run 
down of the events that unfolded the past 365 days. It’s actually one of my favor- 
ite things to watch. I look forward to the year in review. Sports in review, politics 
in review, music in review, movies in review, tabloids in review, blah blah blah. 
But whilst watching the different stories, the story that hit me the most was the 
Michael Jackson trial. 

He was found not guilty on all counts and he won’t have to serve any time. 
Can you imagine if he went to jail?? I don’t think he could have survived. Even 
if he had been placed in one of those super fancy penitentiaries where insider 
traders go, I doubt he would have made out nearly as well as Martha Stewart. It 
would have been an ugly, ugly, ugly thing to watch. It’s good also that he’s com- 
pletely acquitted of all charges. He doesn’t have to do any community service 
hours, no picking up trash at the side of the freeway, and the sight of him in an 
orange jump suit is spared. 

I had listened to the verdict as it was read live by one of the jurors in a tired 
and disturbed tone. When she was finished, the crowd let out a cheer. Yes, there 
were a few jeers, but mostly supporters, which is also kind of strange to see so 
many people re-structure their lives to give support to a man who doesn’t know 


a thing about them. The press afterwards were commenting on it, how this was 
proof that money could buy your innocence, as if that was something that we 
didn’t know already. 

Who knows what really happened? I can’t say whether Michael Jackson is in- 
nocent or guilty. What I know for sure is that even though they say Michael Jack- 
son is a free man, he is actually in jail. I would say he has been in jail for most of 
his life. Serving a life sentence without parole in the prison of public opinion. He 
would have never gotten a fair trial because of the media’s constant and unwav- 
ering coverage, condemning him far before all the evidence was heard. All the 
jokes about him on the late night talk shows, all the legal experts battling it out 
on the news channels, everyone talking about it with sly and sarcastic grins on 
their faces, like the whole thing was funny, that it was the best gossip ever. Sure 
it is, and I am feeling bad because I am guilty of it just like the rest of the world. 
What if he is totally, completely innocent? What if he’d never harmed a child, 
would never molest anyone, is just a victim of sick circumstance compounded by 
his own overwhelming fame and inaccessibly neurotic personality? What then? 
Does he get out of jail now? How does he build a bridge back to the rest of soci- 
ety? How does he go back to living on the outside? I don’t think he can, ever. 

Child molesters are the worst sort of criminals, and there are far more who 
get away with it than are ever convicted. Even if they are put on trial, the victims 
are made to live through it again, and it is worse the second time because of the 
burden of proof that the whole thing happened. And why would you accuse any- 
one if they didn’t really do it, branding them with an indelible mark that cannot 
be washed away with any verdict? 

Anyway, the whole thing is awful. But I guess I can wear my Thriller’ jacket 
once again and moonwalk all around this unfair and insensitive world. Oh yeah, 
Happy New Year! K 


MIKE PARK 
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THE NERVE age ■ Amp Magazine 


BLEEDER RESISTOR* 

“Sixteen” out now !!! WESGT'jR 


“Clear-cut hardcore punk that's absolutely 
soaked in the early 80s sound, it's assertive 
and melodic and youthful. Along the lines 

of PENNYWISE, STRIKE ANYWHERE 
THE LAWRENCE ARMS and ANTI-FLAG.’ 

I m captivated once again by the sound. 
We need more of this and fast!!! 
- No Front Teeth Magazine 


out now !!! 

“"Watch it blow up is more appropriate 'cause 
these guys have exploded out of the box with 
this 7 song EP of Cali style punk rock. If you 
like ALL or JAWBREAKER you'll dig Cut 
Shallow. I say if you like good punk with 
a touch of h/c you'll like ’em.” 

-East Coast Romper 


BULLET TREATMENT knjksi 
“The Bigger, The Better” Ire*® 
Limited Edition 7” 

“The latest release from the ever-changing P 
BULLLET TREATMENT brings you more of .1 
what you have come to expect from these guys | 

_ ioud y fast, serious fucking hardcore punk rode 
You'd be hard pressed to find a band who does 
it better than these guys, Think MINOR THREA 
meets BAD RELIGION, but a whole lot faster, 
meets dal. . , Amp Magazine 


BASE®? www.basementrecords.net / P.0. Box 511 / La Habra, CA 90633-0511 
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interview & Photography By Allxx Gruber 

i t’s like being in your Junior High locker room 
all over again! Except this time, the topics you 
discussed with your friends have a twist. Here 
you will hear it straight out of the mouths of 
Robb MacLean and Patrick Carrie. From drummer 
drama to The Beach Boys, you have all of the infor 
mation you need on Limbeck right here! 


Hob; Yeah, i mean we* ve been in this 
0Snd :;: for a really long time* and weVe 
been friends a really long time. 

Patrick: WeVe been living in a van for 
a long time, and that’s crazy. I mean 
I don’t think anybody but people in 
bands know this, but you’re in closer 
quarters than anybody is in their life. • 
I’m married and I don’t spend as much 
time with my wife as I do with Robb, 
and that's cool- me and Robb get 
along really great. 


Maybe you and Robb should get 
married! 

Robb: We probably should. 


Give me the story of how you got your 
name. 

Robb: Me and Patrick aren’t original 
members, but Justin and Matt (our old 
drummer) were friends with this guy 
that was Willie Aames' son , Willie's an 
actor and he played Buddy Limbeck 
on Charles in Charge and when they 
[Justin and Matt] started the band they 
were called The Bastards of Limbeck. 
They were playing this show and they 
knew his [Willie Aames'] kid was going 
to be there, and he’s a really nice guy 
and If he comes to the show and the 
band is called The Bastards of Limbeck, 
he's probably going to be really upset, 
because his dad ya know? So they 
changed their name to just Limbeck. 


do you want to explain? 

Patrick: Any band should run their band 
like a democracy. If most everybody 
feels strongly about a situation then 
everyone should go along with that 
Robb: Anyone who is not in the 
majority should be okay with that. 

These guys are my good friends and 
I got out voted, but I’m okay with that 
you know? 

Patrick: And that happened with him a lot 
Robb: But its not like he was wrong 
all of the time, it’s just that all of us 
continued to vote the opposite way of 
him, and its not because of anything, 
that’s just how it was. And it became 
a problem, because he always felt like 
we were picking on him. 

Patrick: But It was a very mutual 
decision. 


What are your plane for when you get 
home after this tour? 

Patrick: We’re really excited to record 
with our new drummer Jon. He’s really 
cool and he’s an amazing drummer. 


Have you guys gotten a lot of good 
feedback from the CD? 

Patrick; It’s been okay, some places 
don’t like it, some places like it. But it’s 
cool. 


How do you take it when people say 
negative things? 

Robb: It only really hurts if it’s the truth. 
But yeah, there are a lot of reviews 
that don’t sound like they have a lot of 
research behind them and they don't 


So you mentioned your old drummer, 
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about, they did a lot of cocaine and 
made those records that are amazing 


hold any water, and those don’t really 
hurt us. . . 

Patnck: There was like a Paste interview 
that was like, ‘it doesn’t have any grit. 

Its like what are you talking about? We 
recorded this one song with all of us 
playing guitar in the same room, and 
Robb re-did some vocals, but we fucked 
up a lot, so what do you mean? What's 
the definition of grit, ’cause if messing up 
is grit, we’ve got grit. 


Maybe if you guys did cocaine and 
made a CD, things would he better, 
maybe you’d have a little bit more 
grit. 

Patrick: (laughs) Ingredients for grit: 
Oocaine... 

Robb: I think a really good consensus of 
what the band thinks is great to listen to 
are the 7CTs Beach Boys records- they’re 
so good, and right now they’re hitting so 
hard. Because when people think of the 
Beach Boys they usually think of. .. 


How, and are things different since 
you released your new CD? 

Patrick: We had the new CD out about a 
month and then we got a new drummer, 
so yeah. It’s a lot of fun because Jon’s a 
lot of fun to play drums on stage with. 


Charles Manson? 

Patrick: No! But good call! I read Helter 
Skelter a couple of months ago. 

Robb: I’m just trying to say i didn’t ever 
think I liked the Beach Boys until I heard 
those records and they ’re so good and 
they didn’t get as much credit as they 
should have. 

Patrick: That was the one cassette tape 
my parents let me have. 


that you like? 

Patrick: I don’t think the band Reuben's 
Accomplice gets enough credit, but 
they ’re from Arizona and we tour a 
lot with them. They're ail really great 
musicians and sweet guys. And if we’re 
not playing together and are in the same 
area, we’re hanging out together. They 
tour with The Format a lot but they don’t 
really gain that crowd. 

Robb; Which is so weird because they’re 
such a good band. 


How long had you guys know him? 

Patrick; For a couple of years I think. We 
had played with his band a few times 
before called The Obsoletes. 


So ft wasn’t awkward for you guys 
when you started touring together? 

Patrick: Other than the fact that in the 
morning he only walks around in his 
boxer briefs at people’s houses. 


What do you want your fans to think 
of you guys? Mostly at shows. 

Robb: Let’s just say we really appreciate 
the people that come to our shows. 
Patrick: I hope they feel that they are a 
big a part of us as we are you know? 
Robb: I hope they are happy they came 
out to see us. We don’t take anything for 
granted. 


Collectively as a band, who are your 
top three influences? 

Patrick: Tom Petty is pretty solid. 

Robb: Bryan Adams, 

Patnck: Really? I just don’t know if I’d call 
him an influence. Bryan Adams, Tom 
Petty, and Big Star. 

Robb: I don’t know, I think Wilco was 
pretty big. - 

Patrick: Yeah, you can’t limit us Ms. Aiixx; 


What CD’s are in your CD players? 

Or for the technologically advanced, 
what songs are on your iPods? 

Robb: When we’re on tour it’s an iPod, 
but when we’re at home 1 can play 
records and it’s cool. I got the CD version 
of Fleetwood Mac’s Tusk, but that’s the 
only CD I’ve listened to in a really long 
time. 

Patrick: I think Rumors was better. 

Robb: Yeah, but I was being literal with 
this question, the CD is stiff in my CD 
player at home. 

Patrick: But it's a crazy thing to think 


From your perspective, what is 
success to you? 

Patrick: We’re successful right now. \ 
mean we could go a lot of places, but 
if we quit today, I’d be happy with what 
we’ve done. 

Robb: We’ve made a lot of realty good 
friends over the years. K 


Excuse me, I write the questions! Haha, 

Patnck: Ha, 1 think you said Top 41 


What about some bands back home 
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Lie Back And Think Of England 

Part One: Is My Mascara Running? 

2005 is kind of a weird year right here in the UK. Green Day are now 
known as a ROCK band. The kid’s trousers are getting tighter. Their hair 
is getting way too looked after. Hardcore isn’t Hardcore, at least not the 
old hardcore. Emo is cool. Everyone wears make up, not just the horror 
bands. Everyone is serious. Nobody drinks and “fun” is a dirty word. And 
punk? Well punk is creeping back to the underground. Thanks to the new 
wave cross over of hardcore-emo-metal and whatever else they listen to 
that’s cool because it isn’t cool, punk has become a little forgotten. The 
kids that were spiking and dying their hair bright red, green or purple 
are now straightening it over their face and dying it jet black. They have 
become this generation’s New Romantics. Where last year their clothes 
were baggy ripped and dirty, this year they’re sewn to their skin tight, 
washed and ironed. It’s gotten increasingly harder to tell if you’re looking 
at the back of a guy’s head or a girl’s head. But this is just natural change. 
First they were metal, then along came Rancid and Green Day and they 
were punks, then they were the Ska kids and now they are hipsters. Sadly 
though, the biggest thing that's apparent is the complete lack of family 
and togetherness. In the good old days (which counts as only last year) 
people from bands went to the gigs where they weren’t playing too. They 
supported things that they weren’t involved in. If you heard about a show, 
you went and it was full and you knew everyone there. No matter who was 
playing you went and you had the greatest time because this is what you 
looked forward to, meeting up with the friends and the lifestyle you loved. 
Those days to some seem like a different era but with all this change and 
all this abandonment there is a scene behind the decaying scene. The 
old scene is still there, it’s smaller but its tighter than it was. Because of 
the disappearance of a sense of humour and a sense of, well a sense of 
music basically., the scene that once openly flourished still does but less 
noticed and with more fire. Forget those kids who change and change 
and change, fuck them. The punk scene here survives it all. The punk 
scene here is comfortable and always will be. Hell this isn’t a scene, 
this is us. This is what we do and we do it together. We’re gonna play to 
200 people and were gonna play to 2 people. We’re gonna listen to the 
greats like Husker Du, The Ramones and The Queers. We’re gonna listen 
to Against Me! And Dillinger Four. We don’t care if it was recorded last 
week or 30 years from last week. We don't care if it’s on T.V. We don’t 
care if their shows sell out or how many CD’s they sold. We don’t care if 
its not cool. We don’t care if people think we’re not cool. We do and listen 
to whatever we want, because we love to do and listen to whatever we 
want. I’m sorry but I felt as though this is what a lot of people over here 
are thinking. Where I am from which is the biggest town in England that 
isn’t a city, I know there are a lot of kids who think this because they are 
the kids which are out there playing and going to shows just like they 
did years ago and I know all of them personally and they are still in love 
with punk. If you go up North or down South you will find the exact same 


family of kids doing the same and thinking the same. We’re just letting 
everyone know that no matter how dire it seems to be getting, we’ll still 
be here most likely getting drunk and laughing too loudly. 

Part Two: How To Secretly Hide A Love For Against 
Me! In 538 Words 

Okay so I went a little ‘Fuck You’ in part one. But I’ve calmed down 
now and I’ll tell you what’s a happening in Sunny England! There’s a 
big issue about bullying in schools (boo hoo). Bird flu is approaching 
and were all gonna die! Blair tried to impose a 90 day no question 
detainment law on suspected terrorists and the everyone shot him down 
(ha ha). Reality TV has gone crazy and everyone’s obsessed with Jude 
Laws infidelity. Musically, the whole indie thing is big and I don't mean 
indie as in independent, I mean indie like long haired hippie upper class 
boys with nice suits and fashionably unfashionable beards. In the punk 
world it’s kind of the same as its been for a while, the bigger bands 
are Uncle Brian and 4FT Fingers who have both left Golf Records (Golf 
decided that they wanted to stray away from the traditional pop punk 
sound and want weird hardcore bands!!), and The Dead Pets who have 
just signed to Side One Dummy. All the old bands like GBH and UK Subs 
are still going strong and pulling in a big crowd and there is always a 
show on somewhere with smaller (I mean smaller in that they aren’t as 
commercially known) bands playing constantly. Naturally all the usual 
bands that you would expect to be popular all over the world are still 
popular here. Bands like NOFX and Bad Religion. I might add that Bad 
Religion headlined Leeds Festival recentlly and all I can say is fuck me 
they were every thing they should be live. It was one of the greatest 
shows I have ever bared witness to. Sheer brilliance in musical form! 
Except for when the singer of Rise Against came out and did the rap 
on Let Them Eat War, that was just a little gay! Unsurprisingly one of 
the most popular bands, at least around the midlands, are Against Me! 
Everyone seems to love them and for good reason. This is a band that 
has it all, ideals, talent and an ear for a catchy song. Like a lot of bands 
they have people who upon release of a new album from said band 
accuse them of changing and losing their touch. And I’ll agree with the 
changing part, Reinventing Axl Rose doesn’t really sound like Searching 
For A Former Clarity and that’s amazing, right? How can you call 
yourself a fan of music if you can’t accept natural progression. You’re 
an arsehole if you think a band has to release what’s essential the same 
album over and over again. Music should reflect a mood and you listen 
to each album depending on what mood your in. I want a band that 
reflects my moods and Against Me! do this perfectly. Shit, if you can’t 
accept this you might as well go listen to Simple Plan, you ain’t no fan 
of music. Okay, so I got another thing that was bugging me off my chest. 
Now what else is big in England? Well there’s this thing called Happy 
Slapping. Where rough kids will attack someone and film it on their 
camera phones then send it round to other people and laugh. I know it 
has nothing to do with music but it’s kind of funny how even attacking 
someone is so modern? What an age we live in. R 
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ABDUKTIO 

“Tuli Kudje Kanssani” CD 
Debut full-length from this raging Finnish quintet. 
They play manic, yet melodic screamo / hardcore. 
One actually has no idea what language the chap is 
nattering in, though it is apparently Finnish. They do, 
however, thoughtfully provide English translations 
(and Finnish too!). This is actually heaps above most 
floundering in the genre. (RK) 

(Full Steam Records / www.fullsteamrecords.com) 

ALCATRAZ 
self-titled CD 

Man, time stopped at 1997 for these dudes and 
that is exactly why I love them. ALCATRAZ takes 
me right back there with the streetwise anthems of 
hardship, perseverance, and hardcore pride that 
combines just the right amount of Boston crunch, 

NY chest thumping, and Cali recklessness. In a 
world of absolutes in hardcore (either totally fucking 
metal as fuck and or totally cutesy popcore or just 
plain generic genericosity), these dudes charge right 
down the middle with the pure core glory of mid-90s 
matinees. And I might as well mention that, like 
all Norcal bands these days, this is a supergroup 
of sorts, featuring members of SET YOUR GOALS, 
FIRST BLOOD, EMBRACE THE END, BREAKER 
BREAKER, and EXECUTION STYLE. Get it. You won’t 
regret it. This is one the the purest does of hardcore 
you can get without jumping in a Delorean, hitting 
88 MPHs, and going back to the CBs matinees of 
the eighties. (STM) 

(www.rockvegasrecords.com) 

A FALL FAREWELL 
“whereustroublebefalls, 
andthesecrecyenthralls” CD 
Not sure what the album name is all about. Actually, 
I doubt anyone does. These guys are like ARMOR 
FOR SLEEP if ARMOR FOR SLEEP threw in cliched 
screamo yelps every now and again. Far from 
breaking new ground, A FALL FAREWELL push no 
limits and set no new boundaries, but at least they 
play the formula well. But in the end - it’s still the 
formula. (MWB) 

(www.riserecords.com) 


ALEXISONFIRE / MONEEN 
“The Switcheroo Series” split CDEP 
Two of Ontario’s finest 
rock outfits tinker 
with each other’s 
tracks, add one new 
song apiece and try 
not to get too lost in 
the process on this 
six-song split. As on 
his recent solo effort, 

AOF’s Dallas Green 
showcases some of 
screamo’s sweetest 
clean-sung vocals, 
but neither band 
shows the imagination 
evident on their past P ; 

recordings. In both m 



cases, their new material easily trumps the cover stuff 
[the AOF song might be one of their best] and shows 
why they’re among their respective genres’ best. With 
new records expected from both bands later this year, 
it makes for a nice teaser. But not a lot more. (TS) 
(Vagrant / www.vagrant.com) 


ALLSTAR OTIS 
“Angst Intro Energy” CDEP 
The title of the album would lead one to believe 
that it’s a bunch of angst ridden, possibly emo 
teenagers, who have decided they should turn their 
problems into music. Most of this is fairly accurate, 
as members of the band are all under 20, and the 
songs deal with emotional issues (tracks like “50 
Is Conservative, 60 Is Provocative” deal with the 
memories of relationships, whereas “The Break" is 
a metaphorical look at life), but this alone would be 
cutting the band short. Their musical style distances 
itself from emo trends, and opts for more of a 
straight up punk approach. The vocals have a heavy 
pop influence, but the opening track will remind 
listeners of A WILHELM SCREAM, with its sporadic 
bursts of sound, packed and lead by the guitar. This 
and tracks like “Young and Spinning” also open 
the band to comparisons with MUCH THE SAME, 
concentrating more on a general punk sound, than 
trying to find a sub-genre. The album is far from 
perfect, but the six self-released tracks offer an 
impressive showing for a band that seems bound for 
a great future. (WDJ) 

(Self-Released / www.allstarotis.com) 

ASLAN 

“Shipwrecked” CDEP 

First impressions mean everything. I get this CD 
in the mail and look at the cover and realize that 
it is not some glossy booklet. It is just a sheet of 
paper with a design of a flower on it. With further 
inspection it seems that each cover was hand 
printed and numbered. To put that much time 
into making each individual booklet really shows 
something about the label and band. They really 
believe in what they are doing. From the start 
I knew this deserved an in depth listen. As for 
the music, this shit plain out rocks. Aslan play a 
folky styles indie music akin to DAVID DONERO, 
REPLACEMENTS, and older BRIGHT EYES. 

After listening to it a couple times, this could 
have definitely fit nicely 
on early Saddle Creek or 
Crank catalogue. The lyrics 
and vocals mix very well 
together and make songs feel 
complete. For a band I had 
never heard of before, Aslan 
has slowly become one of 
my favorite and most played 
bands of 2005. Many bands 
can create a sound like this, 
but there are very few that 
can do it this well. Check this 
out for the tunes and artwork. 
(MFf) 

(Armada In Flames / www. 
armadainflames.corrfl 


BLACKLISTED 
.And The Beat Goes On” CD 
The scrappy younger brother of AMERICAN 
NIGHTMARE returns with another full length of 
raw, emotional, and frenetic lyrics screeched over 
driving, driven, unrelenting hardcore anthems. This 
is one of the most beloved bands in hardcore these 
days and for good reason: they deliver the goods 
as well as they can be delivered and don’t let up in 
that singular mission until all in it’s path is either 
decimated or redeemed. Fantastic stuff from a 
fantastic band. If you can’t appreciate this band, 
there is something wrong with you. (STM) 
(www.deathwishinc.com) 

BRIEFS 

“Steal Yer Heart” CD 
12 killer cuts bringing back the glory days of UK 
78 to the future. This is their 3rd or so full length, 
and continues in the vein of early BUZZCOCKS, 
LURKERS, REZILLOS et al. Sloppy and short, yet 
accomplished and assured. Stiff Records would’ve 
been salivating over this if they, well, hadn’t gone 
bankrupt. (RK) 

(BYO Records / www.byorecords.com) 

BOILS 

“From The Bleachers” CD 
The BOILS have been belting it out and representing 
Philly for the last decade. This new full length is 
really, er, full! 25 tracks! A mix of street punk, 
mashing pu the likes of the GENERATORS, SWINGIN 
UTTERS and reggae-inflected RANCID to good 
effect. (RK) 

(TKO Records / www.tkorecords.com) 

BY MY WILL 
“Bloody Knuckles” CD 

This great new band combines the brick-heavy 
hardcore of COLD AS LIFE and OUT TO WIN with 
some of the new (but not nu) metal of GOD FORBID 
and MACHINEHEAD, but wraps it up in a straight- 
up, thugged out mid-90s New York windbreaker and 
brassknuckles hardcore. Great stuff. Of you like the, 
excuse the term, tough guy hardcore of SHATTERED 
REALM, DEATH BEFORE DISHONOR, and HOODS, 
you’ll most definitely want to check out this band. 
(STM) 

(www.carjackersyndicate.com) 

THE CAPES 
“Taste” CDEP 

Had I read the bio on this band before listening I 
probably would have left the album in the trash 
beside the pisser. Here is an actual quote, probably 
written by some underpaid intern: “The Capes 
have begun their mission to reclaim pop from the 
corporate monstrosity it has become.” Boy I can’t 
wait for someone to wave some real dollars in their 
face and see if that little gem sticks. Despite this, 
or perhaps because of it, The EP shows them as a 
solid Brit Pop band with solid potential. They are of 
the new breed, Bloc Party, Clor, with a sometimes 
harder edge and more distortion then recent ' 

Brit bands, butVith still enough of that two part 
harmony ajid rrielody to make you feet tap. This is 
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a worthy album and I am Interested hear what 
they have in store for us on the full length. However, 
if you can’t wait for that, I say go ahead and pick 
up something that is already done and being sold in 
the UK faster then pints, baked beans, and eggs. Try 
some ENGINEERS or if you really want to get your 
rocks off, the new TEENAGE FANCLUB album. (RPC) 
(www.hardsoulrecords.com) 


CEREMONY 
“Ruined” 7” 

I hate hype bands and I hate the way that hardcore 
is such a mill of false importance. I blame the 
internet, I guess, that a band can put out some shitty 
demo of less-than-generic garbage that sounds like 
it was recorded in a monkey’s asshole and does 
absolute nothing new and even does the old with 
little integrity and originality and yet will be lauded 
as the most amazing band ever by a bunch of 
shithead sophomores on a message board. OK, with 
that being said, I will also say that it seemed for a 
moment that Ceremony was the same thing. Kids 
are hailing them as the second coming of Christ on 
message boards and swearing that no other band 
matters and blah blah blah, all the same shit we’ve 
heard about ever other fucking fresh fish band that 
has posted an mp3 on the b9er. The difference here 
is that Ceremony is really good. I mean really really 
fucking good. I have listened to these seven minutes 
of music more this month than every other band on 
my Ipizzle combined. In a world where everyone is 
totally fucking core bro, you can just taste that this 
North Bay unit is the genuine article. The music 
draws on the old school Los Angeles hardcore 
of BLACK FLAG and their rougher ilk (VICIOUS 
CIRCLE, WASTE YOUTH, first album SUICIDAL) 
while also paying heartfelt homage to the heavier 
bands of the early East Coast days, namely BDTW- 
era YOUTH OF TODAY and JUDGE. Really, if I had to 
nail one band that CEREMONY is most reminiscent 
of, I would have to say KILLING TIME, but with that 
classic California wasteland nihilism of neglected 
youth. And quite frankly, Ross has one of the most 
intriguing and honest and authentically pissed voice 
to grace these jaded ears in quite some time. I hate 
to call shotgun on the bandwagon, but this may be 
one of the best releases of the year and you'd be a 
fool not to buy it immediately (ad I don’t say that 
because you need to be down with the current thing, 
I say that because every day that you spend without 
having known this band is a day that you’ve kinda 
wasted). CEREMONY could very well earn a spot on 
the shortlist of Norcal’s greatest bands, if they don't 
let their fans or their egos destroy them first. If you 
buy one record this year, buy the All Bets Off record. 
But if you have four bucks left over after that- buy 
this seven inch! (STM) 
(www.malfunctionrecords.com) 

CLOROX GIRLS 
“This Dimension” CD 
CLOROX GIRLS are a Portland punk band with more 
% > than a hint of ‘80s L.A. punk sound, think REDD 
‘ \ CROSS meets the WIERDOS. The track "Hitman” 

especially sounds like it is off of a “Rodney On The 
i Roq” comp. Crisp tunes that don’t wear out their 
welcome. The second half of this CD is better than 
' the first, so if at first you aren’t getting it, just give 
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DANGER DOOM 

“The Mouse And The Mask” CD 

On paper, it’s one of the weirdest mash-ups this side 
of NELLY and TIM MCGRAW ~ only it’s not awful. 
Actually, the sheer peculiarity of DANGER DOOM 
only adds to its fun because their debut absolutely 
owns. If his peerless mm 

work on the famed || 

the last GORILLAZ f j 

affections, DANGER jgj; .(j 

perfect match for 

irreverence MF BHp 

DOOM and the 

Adult Swimmers ^ 

[Daniel Dumile] 

deftly dodges the venereal riff-raff that plagues so 
much of modern rap, instead offering meaty slabs of 
hilarity like "Vats of Urine” and “Sofa King.” Straight 
up, Dude Is the real deal. Last we checked, Ignignokt 
is hard enough to pronounce, let alone rhyme. Yeah, 
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it a little tjme. It’s produced by thi legendary Kurt 
Bloch; he of impeccable taste ana I think he’s got 
another winner here. (JC) 
(www.smartguyrecords.com) 

THE COFFIN LIDS 
“Round Midnight” CD 
Sweet record, I started falling in love with it just 
looking at the song titles. Tracks like "Frankenstein,” 
“Teenage Shakedown,” “Creepy Crawl,” and “I’m 
Going To Have My Way (With the 5,6,7,8’s)”-how 
could they go wrong? 14 tracks of short, sharp 
garage rockin’ punk that get better with every listen. 
(JC) 

(www.bomp.com) 

ALICE COOPER 
“Good To See You Again” DVD 
Alice Cooper, Dennis Dunaway, Michael Bruce, Neal 
Smith, Glen Buxton. The first name most of you will 
know, but the others aren’t nearly as well known 
nowadays as they should be. They formed what, in 
my opinion, was one of the most powerful bands of 
the 70s. They are all caught in the top of their game 
in this crazy feature (!) movie from 1974. The live 
footage on this, taken from the 1973 “Billion Dollar 
Babies” tour is awesome, the hackneyed movie that 
the live footage is intermixed with is less than good, 
but is a trip to watch. It falls somewhere in between 
the “Sgt. Peppers Lonely Hearts Club Band” movie 
and the worst episodes of the “Monkees.” Thankfully 
the powers that be at shout factory (a pretty 
amazing catalog so far, if you haven’t yet, check 
them out) have 3 different versions of the movie that 
you can watch on this disk, one of which being just 
the live performance straight through. That right 
there makes this essential. (JC) 

(Shout Factory) 


it’s weird; sure the whole thing is a daring gimmick; 
but it sounds so unbelievably natural, your chances 
of resisting are hopeless. If there’s one complaint 
to be made, it’s this: where, oh where, are the 
Plutonians? (TS) 

(Epitaph / www.epitaph.com) 


DESOLATION 
self-titled CD 

Awesome crusty thrash punk rock with touches 
of old Bay Area grind and the Japanese stuff that 
was so popular around the same times. Sweeping 
anthems of nihilism that tastes as credible as it does 
bitter. "An album you must check out if you are a 
fan of these band members other projects, namely 
BORN / DEAD and STRUNG UP. (STM) 
(www.prankrecords.com) 

DISPUTE 

“Everyone, Everything” CD 
Promising Norcal upstart Vexed Records has 
found themselves a bona fide winner in DISPUTE, 
a band that boasts members of FOR THE 
CROWN, THE STARTING POINT, JEALOUS AGAIN, 
SCISSORHANDS, HIGH SCHOOL SWEETHEARTS, 
MELMAC, and DUCKHUNT, just to name a few. And 
these years of experience on the killings fields of 
the core most certainly shows in the bands sound 
and demeanor. Creating a solid, singular vibe that 
draws from the various subgenres of hardcore, The 
Pute is a blazing as MINOR THREAT, as pummeling 
as MADBALL, as melodic as your mid-career AFI, 
as pissed as PANTERA, and as fun and energetic 
as H20 on their first album. This band has it all 
and does it with absolute sincerity and skill. I wish 
every new band could be as exciting and honest 
as DISPUTE and I wish every debut album was as 
great as “Everyone, Everything”. This album also 
features guest vocals by Cris Hower of the late great 
POWERHOUSE and the really, really ridiculously 
good-looking Sammy Winston of ALL BETS OFF. 

It’s fucking prime time, you little bastards, buy this 
album. (STM) 

(www.vexedrecords.com) 


DOA 

“War On 45 (March To The End)” 
CD 

Originally released in 1982, “War On 
45” was an 8 track 12” that followed 
up the majesty, class and passion of the 
“Hardcore 81” LP with 8 blistering anti- 
war tracks, a couple of covers, and some of 
the finest punk / reggae ever. This has now 
been repackaged with 10 other DOA anti- 
war anthems, culled from the last 20 years 
of their releases, plus an unreleased cover 
of “Fortunate Son” for the completists? 
Utterly mandatory. Of course. (RK) 

(Sudden Death Records / www. 
suddendeath.com) 


EERIE VON 
“Bad Dream No. 13” CD 
Nick Cave and Glenn Danzig’s evil, homicidal love 
child? Well, he was at least Glenn’s main manin 
Early DANZIG ^hd the mighty SAMHAIN. This is 
dark, creepy stuff and I dig it. “The Bone Drone” 
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is a track on this, but it could also easily describe 
the gehre of music on here. I wouldn't call this Goth 
exactly, since it is way cooler than any Goth record I 
have heard since the first CHRISTIAN DEATH record. 
Doom rock would be a more apt moniker. (JC) 
(Ghastly Records) 

EXENE CERVENKA AND THE 
ORIGINAL SINNERS 
“Sev7en” CD 

Exene and her current line up of sinners seem to 
be really hitting their groove now. I liked their last 
outing, but I think this totally blows that one away 
and this is some of the best stuff that I have heard 
Exene do in the last 15 years or so. (JC) 
(www.nitrorecords.com) 

EXENE CERVENKA AND THE 
ORIGINAL SINNERS 
“Sev7en” CD 

The second ORGINAL SINNER disc delivers 11 
more CERVENKA originals, and a cover of “Ghost 
Highway". Musically, it treads much the same 
countryfied / rockabilly territory that the KNITTERS 
and X have charted. No surprise, really. And, I 
suspect, you already know if this’ll be a treat for you 
or not. (RK) 

(Nitro / www.nitrorecords.com) 

FALL RIVER 
“Lights Out” CD 

Man, this is an interesting ride right here. If you 
took the bombastic chaos of your better technical 
metalcore bands of the day and forced them to 
play some straight forward vibe metal, you'd come 
close to this album. It’s such good stuff. Think of 9 
SHOCKS TERROR gone all DILLINGER at a NEBULA 
show. Great stuff. Worth your attention and money. 
(STM) 

(www.thorprecords.com) 


FENIXTX 

“Purple Reign In Blood - Live” CD 
Radio friendly alternative pop bands reunites after 
3 years. Records a live comeback album featuring 
their hits. And covers of CCR's “Fortunate Son” and 
the 80s hit “Major Tom (Comes Home)”. Sound / 
production, is, as you’d expect, impeccable. The 13 
tracks, 

well I’ll leave that up to you (RK) 

(Adrenaline) 

FENIXTX 

“Purple Reign In Blood Live” CD 
After not getting 
anything new from ||||| 

the band since IjP 

their breakup 

in 2002, new ^i||| * 

music would have ^ ” 

been nice, but ||| 

with nothing new g $ ' y jf m ^ 

currently planned 

by the band, a live album is a nice treat for fans. The 
album offers a good collection of their two previous 
releases, and includes covers of CREEDENCE 
CLEARWATER REVIVAL’S “Fortunate Son,” which is 
done well, and PETER SCHILLING’S “Major Tom,” 


which is not nearly as captivating. Tracks include 
favorites such as “Threesome,” “All My Fault,” 
and “Phoebe Cates,” all of which sound great, but 
still fall just a little bit short in capturing the true 
excitement of their shows. Even if it’s not the best 
live album out there, it holds its own, and it’s great 
to hear FENIX TX rocking after their long hiatus. 
Once again, they are not without legal problems, as 
the cover of the initial 30,000 copies of this album 
have got them into some trouble for the use of the 
PRINCE’S emblem. (WDJ) 

(Adrenaline / www.adrenaline.it & New Planet) 


THE FLAKES 
“Back To School” CD 

San Francisco’s pre-eminent garage band, the 
FLAKES have finally put out a full length and it was 
well worth the wait. Features ex-members of the 
MUMMIES, LOOSE LIPS, DUKES OF HAMBURG etc., 
you know, a bunch of the guys 
that have been keeping the garage 
rock flame a light around here for 
the last 20 years or so. Pick up the 
CD (you won’t be disappointed), 
but also make sure to check them 
out live; they’ll melt your face off. 

(JC) 

(www.dollarrecord.com) 

FLATLINERS 
“Destroy To Create” CD 
Debut long-player of Canada's 
answer to AGAINST ALL 
AUTHORITY. 12 blasts of 
politically charged punk as fuck, 
often thrashy, ska. Certainly give 
LEFTOVER CRACK a run for their 
money. (RK) 

(Stomp / Warner Canada) 

FLEAS AND LICE 

“Prepare For Armageddon” CD 

Shock! Horror! Grubby Dutch squatters actually turn 

in a decent LP of pissed, political, raging D-beat 

thrash. Fans of CHAOS UK, VARUKERS et al will dig. 

Everyone else should avoid. (RK) 

(Rodent Popsicle / www.rodentpopsicle.com) 

FOREIGN BORN 

“In the Remote Woods” CDEP 

Indie rock has been given a bad name lately. I 
don’t know exactly when it was, but about 2 yrs 
ago indie rock instantly started to mean bands like 
the killers, bravery, and modest mouse instead of 
Dinosaur Jr and the Pixies. That being 
said, I would consider Foreign Born an 
indie band, but one that relates to the 
latter bunch of bands. Foreign Born 
have successfully released my favorite 
EP of the year with their slow melodic 
indie pop. Some of the songs sound like 
a happier JOY DIVISION with an added 
synth. The jangly guitars, spacey vocals, 
and melodic synth makes this 5 song EP feel like 
a full album. This band is something special and I 
can’t wait for a full length. (MR) 

(Star Time lnterna|onal / www.startimerecords. 
com) f f 


FROM APHONY 

“Builders, Wreckers, Lovers and Takers” 
CD 

The singer for this band’s voice is a clone for the 
GATSBYS AMERICAN DREAM singer. Crazy shit. 
Anyway, its melodic hardcore meets metal. Not my 
favorite genre, but I’ll tell you, this is pretty damn 
good. Really catchy, and the vocals are really strong. 
That’s probably what separates this from the rest 
of the bands doing this, the strong voice. Definitely 
worth picking up. (MWB) 


GREEN DAY 

“Bullet In A Bible” DVD / CD 

The album was recorded at one of the biggest 
shows of their biggest tour, which came after the 
biggest album of their career. Needless to say, 
the time was right for this live DVD / CD. GREEN 
DAY is one of those bands that has a classic punk 
rock show. Fans who have 
seen them know what to 
expect at every show, and 
p& GREEN DAY never lets 

them down. The high end 
W0 budget allows the band to 

* <5 jf capture the true spectacle 

of playing in front of 
65,000 at Milton Keynes. 
With an endless number 
of angles and effects, the 
video is just as impressive 

I as the audio. Clips in 

between songs feature 
interviews and extras with 
;; the band about things 

surrounding the show, 
tour, and album. This 
is what a live DVD should look like. The CD is 
basically audio of the show, minus the interviews 
and interludes between songs. Listening is not as 
fun as watching, simply because of the famous 
crowd participation interludes. Still, a great bonus 
for an incredible DVD. (WDJ) 

(Reprise / www.repriserecords.com) 


THE HAVOC 

“Road Warrior” CDEP 

Brutal leather and spike band. This little EP is just 

about perfect. It smashes you in the face with raw 

G.B.H. meets MOTERHEAD aggression and before 

you know what’s hit you the sixth song ends and 

you have no choice, you have to hit repeat-it was 

just that good! They have lightning in a bottle on 

this release, let’s see if they can pull it off for a full 

length. (JC) 

(Punk Core / P.O. Box 916 Middle Island, NY 11953) 

HAWTHORNE HEIGHTS 
“If Only You Were Lonely” CD 
Ok, let the mudslinging beginning! Either you love 
'em or you hate ‘em. There’s really no in-between. 
The band that, for whatever reason, has become 
the lightning rod for everyone’s pent up screamo 
aggression and the ire of absolutepunk.net, is 
back with their sophomore release and it’s great. 
Standing head and shoulders above their debut 
{which, incidentally, is nearly platinum-selling), 
these guys shovy why they deserve every minute 
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of attention they've been getting. Managing to 
breathe a little fresh air into what became a 
cliched drama overnight, HAWTHRONE HEIGHTS 
will undoubtedly become a household name after 
this one hits the shelves. I can honestly say there’s 
not one bad song on this CD, and musically tight 
from start to finish, and shows a serious maturity 
in the lyrical styling of JT Woodruff. So before you 
put on the ‘too punk for them’ attitude and talk 
about how you liked them BEFORE they blew up, 
just save yourself the headache and aggravation of 
being too cool for a band and give this CD a good, 
long listen. Chances are you’re gonna come away 
remembering why you loved these guys in the first 
place. (MWB) 

(www.victoryrecords.com) 

HEADLIGHTS 
“The Enemies” CDEP 
Recorded all the way back in the spring of 2004 
and now seeing re-release courtesy of the fine folks 
at Polyvinyl, the four songs on this short-spinner 
are very, very good. Utilizing warm, insulating 
keyboards, rousing guitar lines and gentle male- 
female vocals, the Illinois-based trio takes the blank 
spots on the modern indie-pop map and fills them 
in with extraordinary, though immediately familiar, 
new shades. On this recording, HEADLIGHTS flash 
and maintain moments of the majesty bands like 
BROKEN SOCIAL SCENE make to seem so easy. 
Where to begin? If you haven’t downloaded / heard 
/ killed for "It Isn't Easy to Live That Well’’ yet, well, 
you’d best check your pulse. It could surely use 
the kick start. Aged or not, these songs hold up. 
HEADLIGHTS is a band to watch closely this year. 
(TS) 

(Polyvinyl / www.polyvinylrecords.com) 

HOT NEW MEXICANS 
“It’s Called Leaning Back” CD 
Georgia trio that are trying hard to get that 
laid-back, countryfied, whiskey-soaked WILCO / 
REPLACEMENTS thang going. They don’t quite 
make it, unfortunately. They’re lacking the voice, 
and the tunes to pull it off. Valiant effort, though. 
(RK) 

(Salinas Records / www.unshadowed.com / salinas) 

HYPSTRZ 

“Live at the Longhorn” CD 

Seeing as we are knee-deep in a new garage rock 
revival, it's only appropriate that Bomp! should give 
a proper reissue to one of the main bands to start 
the first garage rock revival in the 70s. 37 tracks, 
man, 35 recorded live in 1979, 2 new studio blasts 
from 2004-now that’s some bang for your buck. 
HYPSTRZ are possibly the greatest covers band 
of all time. They concentrate on American garage 
punk and soul from the ‘60s and they only have one 
setting: Full Blast. This is absolutely essential. (JC) 
(www.bomp.com) 

INOCULATORS 
1 “Dropped Their Brains” CD 

Self produced / released debut from this LA trio. 
From song to song, they attack a variety of punk 
styles with gusto, drawing freely on LEFTOVER 
CRACK, BAD RELIGION, BUZZCOCKS, CLASH and 


more. Highly eclectic. Some of it |eally works. Some 
of it is eminently dispensable. Next record should be 
a hit, or an absolute dud. (RK) 
(www.inoculators.com) 

' ! 

THE INVISIBLE EYES 

“Laugh In The Dark” CD 

The mighty Bomp! Records lives on! THE INVISIBLE 

EYES were Greg Shaw’s last signing to the label and 

boy, do they live up to that distinction; I’ve a feeling 

that he would have been real proud. This is classic 

garage psych sound, fresh for the year 2006. (JC) 

(www.bomp.com) 


JUNE 

“If You Speak Any Faster” CD 
Whatever happened to the bad old days, when 
Victory was synonymous with retarded tough-guy 
hardcore. When 
all their records 
were dedicated 
to Raybeez. God, 

with the current Mpf M 3 ||f||f 

output, I’m almost 

sugary pop effort, lip 

from four sensitive & 

young lads who f jj| 11 

have yet to scale • jj| 

the heights of f . JB -f * jf 

‘‘Wonderwall”. 

(RK) 

(Victory / www.victoryrecords.com) 


KAYO DOT 

“Dowsing Anemone with Copper Tongue” 
CDEP 

What’s with all these mysterious, indecipherable 
album titles? Shit, enough’s enough dudes. I'm just 
praying for a good ol’ self titled to come my way. I 
don’t want to have to get a PhD to understand the 
fucking name!! Oh yeah, this CD sucks. Average 
song length - 12 minutes. And it’s 12 minutes 
of bullshit at that. More art than music. Part 
screaming, part hardcore, part mathrock, part crap. 
Far too pretentious for my blood. (MWB) 
(www.roboticempire.com) 

KILLSWITCH ENGAGE 
“Set This World Ablaze” DVD 
This is pretty much what you want from a band’s 
home video. Band DVDs usually only matter to 
fans of the band, and therefore should focus their 
attention on the fan, not necessarily the potential 
fan or the entire world at large. KSE pull this off 
brilliantly by providing everything that can be 
provided. You get endless concert footage, every 
formal music video they’ve made, tons of backstage 
footage, and a number of interviews. Good stuff if 
you are a fan of metal. Great stuff if you are a fan of 
Killswitch Engage. (STM) 
(www.roadrunnerecords.com) 

LIGHTNING BOLT 4 

“Hypermagic I|ainbow” CD 

This is a biased review. I have loved Lightnirjg Bolt 
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ever since Ride the Skies crushed my skull. These 
two men are making some of the most interesting 
and intense noise music that will ever be made. It 
seems like there are more and more noise bands 
but unfortunately, they are all starting to sound 
the same. Lighting Bolt is not part of this category. 
They have a unique style that separates them from 
everyone else. This record sounds even more layered 
than any of their other recordings. Fans of newer 
HELLA will definitely be into this. This album is not 
perfect, but it is pretty damn close. I suggest you 
smoke a blunt, get Wendy’s, and listen to this record 
on repeat. (MR) 

(Load Records / www.loadrecords.com) 

THE LOVED ONES 

“Keep Your Heart” CD 

To say I’ve been anxiously awaiting this 

release would be a gross 
understatement. Since I first 
heard their demo well over a 
year ago, I’ve been dying for a 
full-length. While last year's EP 
quenched the thirst for a few 
months, this one is long overdue. 
The fact that it is finally here 
make me incredibly happy, as it 
undoubtedly will to many, many 
other people when they hear this 
new release from THE LOVED 
ONES, a lot of who might be 
hearing them for the first time. 
Playing a melodic punk rock 
with some hardcore tendencies 
(these dudes were in TRIAL BY FIRE, THE CURSE, 
PAINT IT BLACK, and KID DYNAMITE, after all) 
better than anyone else out there today, this entire 
CD is amazing. Definite highlights include the first 
proper release of fan favorites Jane and Arsenic, a 
reworked version of 100k, and a new killer in Player 
Hater Game, as well Benson and Hedges, a song 
originally written for THE CURSE. If you already love 
these guys, you know you’ve been dying for this CD, 
and it will not disappoint. If you don’t know who the 
hell THE LOVED ONES are, get your head out of your 
ass, stop listening to whatever crap it is that you are 
listening to, and dive right in. (MWB) 
(www.fatwreck.com) 

CHAZ MATTHEWS 
“Amazing Gracless” CD 
What a great piece of rock and roll recording this is! 
Chaz, better known as his stint as the frontman for 
DIMESTORE HALOES, shows that he can cut it on 
his own on his 2 nd full length solo album. What you 
have here is 13 songs of power-pop punk greatness, 
bringing to mind the likes of THE BUZZCOCKS and 
JOHNNY THUNDERS. It’s really THAT good. For you 
old fucks, this is gonna be right up your alley.. .for all 
you youngsters still trying to cut your teeth on REAL 
punk rock, you should dig this, too. (MWB) 
(www.fullbreach77.com) 

ME VERSUS THE MONSTER 

“The Resurectionist” CDEP 

This CD rules. I don’t know who to compare it too, 

and we all kno^ reviews aren't anything without 

comparing the |>and to someone else. For some 
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reason, when I hear it, it reminds melof AT THE 
DRIVE-IN, but only if ATDI were tough as fuck and 
not artsy fartsy big-haired dudes. So think of them 
with a mean motherfucker singing, and instead of 
going into some crazy detailed instrumental lull, it 
kicks in with some old-school hardcore punk rock. 
How’s that for a fucked up comparative? Whatever. 
Just get this CD! (MWB) 

(www.showofhands.com) 

NEW BRUISES 
“Transmit! Transmit!” CD 
Another CD that I was waiting and waiting and 
waiting for. When you wait for a CD, so many times 
the buildup lets you down in the end. Would NEW 
BRUISES do that to me? OF COURSE NOT! This thing 
kills. Reminiscent of early HOT WATER MUSIC, or 
perhaps one of my new favorite bands, LATTERMAN. 
Featuring ex-members of MID-CARSON JULY (who, 
if you remember them, were awesome, and if you 
don’t, go find a disc on Interpunk or something), 
these dudes hail from the Tamp area, but you’d 
swear it was Gainesville if you didn’t know better. 

I just don’t know what else to say about this band, 
other than the fact that they’re not getting nearly the 
attention they deserve and I hope that that changes. 
If you can’t afford this CD, steal it. But remember 
- it’s not worth stealing if it’s not worth getting 
caught. Har Har. A joke you’ll only get if you buy the 
CD, so it’s all the more reason to go get it. (MWB) 
(www.myspace.com / kissofdeathrecords) 

NEWGENICS 
“Eraser” 7” 

I think this guy wants to be Peter Murphy a little 
too much, this record has a real new era Bauhaus 
feel to it. Even with such garbage lyrics as “Shake! 
Shake!, Like Caesar’s wife on St. Andrews cross. 
Aaron’s Rod in Pandora's Box, Achilles heel for 
Pavlov’s dog, Jacob’s Staff for a monkey’s Paw.’’ Ah, 
yeah-you get the idea. I do not know what the hell 
he is talking about either, but who cares, it makes 
me want to drink, and that’s good enough for me. 
(RPC) 

(www.hyperrealist.com) 


NEW YORK DOLLS 
“All Dolled Up” DVD 

This is the DVD a lot of us have been waiting for a 
long time. I can’t 
even begin to tell 
you, in the space 

that I have here, JgjJF 

how much I love Jfr JllS y If 

the DOLLS. This £ g» r 

is a great, meaty jrf 

documentary on : J*' g ... , 

the band done % f 

by photographer & 

/ legendary New 

York scenester j 

Bob Gruen and 

his partner Nadya 

Beck (who I know less about, but she must be cool). 
They had taped about 40 hours of footage of the 
NEW YORK DOLLS in the early 70s, concentrating 
especially on 2 week period where the band did a 
string of sold out shows at the Whiskey in L.A. and 




a string of sold out shows at Max’s in New York. 

The live footage is fantastic, capturing in whole or 
part 19 songs, but there is a whole mess of other 
great backstage, interview etc. footage peppered 
throughout. Some of my favorite being them in the 
airports with family and dealing with the locals 
sometimes horrified, sometimes curious reactions 
to them. Solid booklet with lots of great photos 
and swell bonus features, among them a lengthy 
interview with Gruen done by no other than (say it 
proud) Handsome Dick Manitoba, are icing on the 
cake (a very sweet and decadent cake) that make 
this easily my top recommendation of the issue. (JC) 
(www.newyorkdollsdvd.com) 


NO TRIGGER 
“Canyoneer” CD 

Ladies and Gentlemen, Boys and Girls - give it up 
for NO TRIGGER. It’s no secret I love this band, and 
I’ll do anything I can to get these dudes their just 
praise and place in the punk rock world. Well, with 
their first full length and Nitro Records debut, they 
don’t disappoint. They come into it with both guns 
blazing, shredding vocals and killer guitars, and 
Mike’s drums don’t miss. Seriously some awesome 
shit here. Think STRIKE ANYWHERE meets A 
WILHELM SCREAM. That’s some serious shit, right? 
You’d have to be an idiot to not pick this up the 
day it comes out, Congratulations to these guys for 
putting out such an awesome disc and good luck 
to them. And way to be from Massachusetts and 
not CLAIM to be from Boston! CENTRAL MASS 
REPRESENT, MOTHAFUCKAHSM (MWB) 
(www.nitrorecords.com) 

ON THE OUTSIDE- S / T- CD 
This thing is a fucking freight train of hardcore 
glory. Think of your best, straight forward, no 
punches pulled hardcore bands like MADBALL or 
THROWDOWN or TERROR and then infuse it with 
some bareknuckle American tractor pull metal like 
PANTERA or CROBAR and you've got this album 
right here. So fucking satisfying to the listener who 
doesn’t need art school fluff, technical dazzlement, 
or trendy bullshit. Hardcore as it was intended to 
be played. Features members of another awesome 
band, OUTBREAK. (STM) 

(www.thorprecords.com) 


THE PANIC DIVISION 
“Versus” CD 

If you can’t say anything nice... I 
mean, it’s not that it's bad, it’s 
just that it’s nothing new. It’s 
something I’ve heard at least 
200 times from 200 different 
bands. Seriously. (MWB) 
(www.themilitiagroup.com) 


PAULSON 
“All at Once” CD 

I guess this is another post- 
hardcore band. At times pop- 
punk, at times indie. What it lacks for in some points 
it makes up for all in one song, programs. It’s a bit 
radio-rofck, but it’s just a ttuly great song. Overall, 
a sold release with|lecent potential. I just hope 
they continue to pulh more toward the RADfOHEAD 
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overtones I’m hearing and steer clear of the generic 
trappings that are evident, too. (MWB) 
(www.onedaysavior.com) 

PERICLES 

“Fuck Your Etiquette” CD 
I fucking love this band. I love the fact that they’re 
doing something that nobody else is doing right 
now. I love the fact that they’re from the Dominican 
Republic. Name one other punk band to EVER come 
from DR? I don’t think you can. These dudes moved 
to Boston to put their full attention into making this 
band work, and it’s gonna be a good move, for sure. 
They play straight forward, old school hardcore punk 
rock, with touches of ska thrown in here and there. 
Reminiscent of CHOKING VICTIM, but with more 
balls in a lot of songs. Real good shit, and hopefully 
they’re just skimming the top of their own talent and 
we'll have plenty more good shit to come! (MWB) 
(www.chunghorecords.com / www. 
enemyonerecords.com) 

PISS ANT 

“Your Best Sucks” CD 
It’s always somewhat unfortunate when bands come 
up with such ambiguous record titles. Despite the 
selling of the large-breasted blond singer as a porn- 
star, and appearances on TV, VH1 etc, the actual 
music leaves a lot to be desired. Stodgy, pompous, 
wanna-be grand / edgy rock. It doesn’t absolutely 
suck, but does fall rather 
flat. (RK) 

(Malt Soda / www.maltsoda.com) 

THE PLUS ONES 

“Oh Me Of Little Faith” CD 

This album has all the things I usually really like in 

music: a clean sound, a dude on bass who sings, 

a chick on guitar who supplies the harmonies, 

basically everything a guy could want in a Rock / 

Pop band. So how come when I listened to it I felt 
like I should be a thirteen year old girl who had 
gotten her first period? I may just be getting a little 
old, who knows? It is a little too sweet and sensitive 
for my taste, but well put together none the less. 
(RPC) 

(www.insubordinationrecords.com) 

POTTY MOUTH SOCIETY 
“Perfect” CD 

Debut lengthy effort from this Seattle quartet. They 
largely employ an ‘old-school’ punk sound, to some 
good effect. Fans of the likes of OPPRESSED LOGIC 
should dig this one up. (RK) 

(Beer Metal Records / www.beermetalrecords.com) 

THE QUAKES 
“Psyops” CD 

The QUAKES are a cool psychobilly band that have 
been plugging away at it with varying degrees of 
success for 20 years now. Great to see that they 
stuck it out long enough to be part of the new 
movement that has been going crazy over the last 
few years. This CD is as cool as anything that I’ve 
ever heard from them. They are a band that plays 
it tight and melodic, without a lot of the gimmickry 
that some bancfs in this genre can kind of lose 
themselves in. If you’re into bands like TIGER ARMY, 
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have suffered the short end of thaptick since life 
began. The world needs its outlaw anthems, and 
it’s outlaws for that matter, and that is exactly why 
bands like SR are so very necessary. Meet the new 
marching band of the school of hard knocks. Fans 
of MADBALL, BLOOD FOR BLOOD, HATEBREED, 
DEATH BEFORE DISHONOR, and BAD LUCK 13 RIOT 
EXTRAVAGANZA are hereby implored to buy this 
record. (STM) 

(www.eulogyrecordings.com) 


you'll probably dig this a Ipt. (JC) ^ 
(www.thequakes.com) 

RANDY 

“Randy The Rand” CD 
They don't seem to be paying attention to the 
generation they are rocking in or its trends, and 
you have to love them for it. All that matters is that 
they are rocking. RANDY just seems to be in its own 
world, but what they are doing there provides a lot of 
entertainment for the rest of us. “Randy The Band” 
is an incredibly entertaining album, where almost 
every track delivers. The neon pink puke on the 
back, along with interesting artwork for each track 
in the liner notes and a great cover just add to the 
fun. Whether they are singing about fictional rock 
diseases, or graduating 
from “Punk Rock High” 
schools, RANDY is all 
about the rock, and fans 
couldn't ask for much 
more than what they 
bring on this album. 

(WDJ) 

(Fat Wreck Chords / 1} 

www.fatwreck.com) ^ 


RENEE 
HEARTFELT 
“The Death of the 
Ghost” CD 

This is post hardcore the way it should be done with 
spacey guitars, soaring vocals, and minor chords. 
Renee Heartfelt create good post hardcore that will 
be remembered and definitely better than anything 
released in the same genre for the last 5 years. This 
is the way post hardcore should be done. This band 
would fit better with bands like ELLIOTT, TEXAS IS 
THE REASON, and older SUNNY DAY REAL ESTATE, 
than whatever bands they are calling post hardcore 
now. The songs are slow, spacious, and quite 
beautiful. This is a great listen. (MR) 

(Textbook Music / www.textbookmusic.com) 

SCATTERROX 
“Sudden Movements” CD 
Dunno anything about these chaps. But they do turn 
in a rather fantastic disco of 10 charged, political 
anthems. Think ANTI-FLAG employing the melodic 
sensibilities of the ADOLESCENTS, and some fancy 
lead guitar work, and you'd be heading for the 
comfort zone. (RK) 

(ClickPop Records) 

SHATTERED REALM 
“From The Dead End Blocks Where...” CD 
Fuck yes. One of hardcore's best “tough guy” bands 
returns with a new singer- tough guy extraordinaire 
Joe Hardcore and the results will satisfy any 
discerning owner of both a MERAUDER album and 
a shiv that knows the taste of blood. What you have 
here is some of the most bonecrunching moshcore 
around these days accompanied by gritty, vicious 
lyrics that are above all else painfully honest. Say 
what you will about this sort of tough guy band, 
but not every hardcore kid was raised in a big 
house on a hill in the suburbs and SR is there to 
provide the soundtrack for us dead end kids that 


(not that that would be difficult). Musically, it's 
standard SAVES THE DAYesque emo / indie / 
melodic punk. Wellplayecf / perfbrmed / produced, 
and fairly uninspired for the genre. It’s not bad, but 
presumably it takes&nore than a liberal copyright 
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SINKING SHIPS 
“Meridian” CD 

Sinking Ships play a style of hardcore not unlike 
their friends CHAMPION. For me this CD really 
stood out like a sore thumb amongst the many other 
cookie cutter 
hardcore revival 
bands this year. 

MM CD starts of 

J!|_ with the first 7 

Hi l||:f inch Sinking Ships 

put out and is 
\ ends with some 
brand new tracks. 
You can tell the 
progression in 
the lyrics and the 
songs as a whole 
when played threw 


from beginning 


to end. If you’re looking for a new favorite hardcore 
band, sinking ships is worth checking out. The songs 
are fast, aggressive, and catchy and I really can’t 
find any flaws to this album. A+ in my book. (MR) 


(Run For Cover Records / www.ru nforcoverrecords. 


SHARP 
“Requiem” CD 

Blast beats galore. This is a heavy- duty band and 
record. Good to know that if the apocalypse does 
happen, it already has a soundtrack ready and 
waiting for it. (JC) 

(Alternative Tentacles / P.O. Box 419092 / San 
Francisco, CA 
94141) 

SKEPTICS 
“Hearts And 
Spades” CD 
Perhaps the 
best thing I can 
say about this 
release is the 
rather unsual / 
honest copyright 
/ downloading 
notice on the 
back sleeve. 

A cut above 

the usual FBI ■illlllilllll I IIHIIlfilL 

Piracy warnings 


notice to stand out on the Warped Tour. (RK) 

(Third World Industries / www.thirdworldindustries. 
com) 

SKEPTTX 
“So The Youth” CD 
Re-release of this UK 82 bands full length. With 
a twist. All 14 tracks of the original are included 
here. As a bonus, you get the same (original) line-up 
rerecording the entire LP (again) in 2005! A first 
perhaps, though I’m not quite sure what the point of 
the rerecording is. It’s pretty faithful to the original, 
despite the passing of the decades. The SKEPTIX 
were up there with the likes of the ENGLISH DOGS, 
GBH, DESTRUCTORS, VARUKERS et al, in playing 
speedy, aggressive UK punk; with just a hint of 
metallic creeping in. The same remains true today, 
apparently! (RK) 

(Thunk Records / www.thunkrecords.com) 

THE SMASHUP 
“Being and Becoming” CD 
I gotta say, I'm sold. At times reminiscent of 
oldschool AFI, at other times harmonizing like 
BAD RELIGION, at other times backing vocals that 
scream out influences of ELLIOTT SMITH, and other 
times NOFX. How do you fit those four together and 
make one good band? I wouldn’t have the vaguest 
idea, but these dudes do. At times they begin to fall 
into the chuga-chuga pause tempo that everyone's 
doing, but they come through it strong, all the while 
doing something a little different than anyone else. 
Lyrically, it's strong, I’d even say head-and-shoulders 
above all of their peers in this day and age. (MWB) 
(www.warconent.com) 


SOME GIRLS 


Heaven's Pregnant Teens CD 


Ah yes, the white belt dance party s stupendous 


super group has returned with a full length on 


Epitaph, of all unnatural places. And hardcore s 


greatest lyricist has return with another batch of 
brilliantly strung together words that will delight and 
disturb. I will admit, I was not necessarily impressed 
with their last album (“The DNA Will Have It’s Say”). 

I felt that, as a whole, 
it did not live up to the 
-rntmi P romise tbeir debut, 
nor did I feel that Wes' 
brilliance as a writer 

; all previous projects, 

^ with all previous bands. 
JHI Ajz Dare I say, I felt as if 

V ^ perhaps he was just 

doing “the Wes thing”, 
writing not as Wes but 
as Wes would write. I 
felt this was precisely 
the disorder that 

v has stricken another 

JiMi great writer, Chuck 

Palahnuik, in his more 
recent works. Fortunately, Mr. Eisold has redeemed 
himself with some of this strongest lyricism since his 
Nightmare heyday. The themes has taken a notably 
darker turn and seemed to have focused on that 
most lofty target: religion, or rather, the deities we 
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love to hate and the institutions that celebrate them. 
Hmm, the idea of celebration again. Interesting. 
Anyhow, back to the matter at hand, some of Wes’ 
most morbid and inspirational screeds have here 
been laid down with reckless abandon upon that 
familiar SG cacophony that combines both the 
trashy thrashy garage of early Detroit punk with the 
nihilistic grinding noise of Gravity-era Slow Death. 
Cross your HEROIN with your DEAD BOYS and add a 
healthy dash of FLIPPER and a side order of SWANS. 
One of this year’s most exciting releases. (STM) 
(www.epitaphrecords.com) 


SONS OF CYRUS 
“Monkey Business” CD 
Rockin' good time from this formidable Swedish 
outfit. Think HELLACOPTERS / REIGNING SOUND. 
This is a 20 track “Singles & Rarities” collection 
which rounds up the bands many odds and end 
rather nicely. Lot’s of cool originals and even cooler 
cover versions. Includes all the tracks from my 
favorite release of theirs, the “Warriors” EP (hence 
the band name), thematically and musically coming 
correct with those tracks esp. (JC) 

(Dead Beat Records / P.O. Box 283 / L.A., CA 
90078) 

SPANKY VAN DYKE 
“Sketches of Grace” CD 
Spanky is not reinventing the wheel with this one, 
but he sure as hell keeps it spinning. The album 
is a tastefully lethargic romp with a slow acoustic 
slide guitar sound. It has some definite stand out 
tracks, with track three “Acceleration” being the top 
of those. It is a complete album with a defined and 
universal sound that does not make many attempts 
to stray from the formula it evokes. Basically, if you 
like one song you will like them all. So, if you are into 
singer songwriters, with better than average lyrics, 
check this one out-you shouldn’t be disappointed. 
(RPC) 

(www.spankyvandyke.com) 

THE STARTING 
POINT 

“It’s Something 
You Learn” CD 
A promising young 
band from Norcal that 
brings to mind both 
the uplifting melodic 
anthems of KID 
DYNAMITE and older 
NEW FOUND GLORY 
with the pounding 
hardcore sensibilities 
of such Northwestern 
bands as STAY GOLD 
and perhaps even 
TRIAL. An impressive 

debut CD from kids with a great deal of talent and 
dedication. Features members of DISPUTE. (STM) 
(www.thestartingpointhc.com) 

STEMM 

“Songs For The Incurable Heart” CD 
Holy shit. This CD had a post-it on it that I assume 
was for a radio station. It said: SUGGESTED 


I 

TRACKS- 2 (MORE COMMERCIAliRADIO) AND 11 
(MORE METAL / SPECIALTY). How the fuck am I 
supposed to take this CD Seriously enough to review 
when I’m confronted with some wiggity-wiggity wack 
shit like that? OK, I listened to the CD. It’s just as : 
stupid as I assumed it would be. (STM) 
(www.stemm.net) 

STRAY DOG TOWN 
“Bent Outta Shape” CD 
This is muddled punk in all its glory. No high 
production value here, barely understandable 
lyrics, guitar, drums and bass blending as one. 
Sounds like someone beating Britney Spears on 
the head with a 


hammer. This is 
great, however 
despite this 
nothing on this 
album really stirs 
my passion. It is 
easy to find shades 
of influences, 

Rancid, Pistols, 
and Misfits But 
no clear sound 
of their own. Still 
in a time when 
music has become 
as much about 
producers, as 

those who actually play, it is interesting to hear 
a good old fashioned stripped down Kiss My Butt 
kind of album. (RPC) 

(www.recessrecords.com) 


STREET BRATS 

“See You At the Bottom” CD 

It’s good to see there’s bands out there that aren’t 

afraid to still play punk rock. I’m not gonna go 

all cliche and say it’s ‘punk the way it’s mean 

to be played’ or any bullshit like that, but these 

guys come at you fast, they don’t mince words, 

and they don’t 

| • ^ fuck around. 

I ■ [ft The pride of 

Chicago come 
in somewhere 

$ 4 * DEAD BOYS and 

^ ^ theRAMONES. 

flfek M- rather than 

classify them, 

rather than pigeonhole them, just rest assured, 
STREET BRATS fucking rule. If you pick up this 
CD and you’re not singing along, tapping your 
feet, or all out fucking dancing, then you might as 
well be dead. It’s seriously just a great CD, I can’t 
think of any other way to describe it. It' just about 
perfect. (MWB) 

(www.fullbreach77.com) 


THE TEETH 

“Carry The Wood” CDEP 

THE TEETH is the talented West Philadelphia four- 

piece that features a set of identical twins known 

for attacking experimental indie-pop thing from a 

sort of retro-futurist perspective. And their debut's a 

fine appetizer to sink a few molars into. Embracing 

facets of both DAVID BOWIE and THE BEATLES, 

their dexterous pop tunes jangle, bob and float over 

hues of near-psychadelia. Recommended. (TS) 

(Park The Van / www.parkthevan.com) 


THIS INCREDIBLE MACHINE 
“Monolith” CD 

This is a behemoth 

-• = r of an experience 

V; *| that combines the 

' S > ^ techmetal precision 

of MESHUGGAH, the 
chaotic noise madness 
of CONVERGE, and 
the structural chops of 
BLEEDING THROUGH 

f and then peppers 

1 ^ 0 :- it all with the lush 

atmospherics of *** 

vSW: • • s:-. 

and even some JOY 
DIVISION to create a 

i : x : „. moving, powerful, and 

’ completely satisfying 

sonic trip. A beautiful 
and relentless album. The only downside is that the 
guy who runs this bands label is a redhead and a 
Canadian. (STM) 

(www.thisblessingthiscurse.com) 


TRANSIT WAR 
“Ah Discordia!” CD 

Indie rock. They actually seem to do it better than 
most (not that I’m an expert) - and not that that’s 
saying much. But they do come up with some nice 
hooks, melodies and textures. Can't really ask for 
much more than that, given the genre. (RK) 

(Orange Peal / www.orangepeal.com) 

THE TWATS 

“Hell In My Pants” CD 

Fun, spazzy hardcore with gruff female vocals. The 
songs aren’t much to write home about, but I bet the 
band would be a blast live. (JC) 

(Overdose On Records / P.O. Box 525 / Fleetwood, 
PA 19522) 

TYLER SPEAKS FOR ME / AVELENA 
FALLS 

Bloody hands in the layout? Seriously, this is 
amazing. Never been done before - completely 
genius!! For shit’s sake, at least make the blood 
look believable!! Lots of harmonies, lots of screams 
from TYLER. Sounds kinda like ARMOR FOR SLEEP, 
but louder, and with less talented writing. The 
lyrics need some work, but hopefully that’ll come 
as the b?nd matures. Plus, when you do a split CD, 
you want there to be a noticeable difference when 
the band changes. I had no clue on this one. So 
whatever I said for that last band, same goes for 
band #2. Seriously. (MWB) 

(no website givdn) 
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URGENCIES \ 

“Desolation Chic” CD 
Late 70s glam-punk rock and roll is the best way to 
describe URGENCIES. They put out some seriously 
infectious songs on this little piece of plastic, and 
show why they've been such a buzzed-about band. 
Think NEW YORK DOLLS meets HANOI ROCKS. 
URGENCIES prove that you don’t always have to 
play fast and loud to be a punk rock band. While 
some songs stretch out a bit too long and are a bit 
too slow for my tastes, they more than make up 
for it will rockers like Gotta Have It, which, for my 
money, is one of the best songs I’ve heard in a long 
time. Definitely for fans of RED INVASION, and if 
you’re a fan of URGENCIES and you don’t know RED 
INVASION, do yourself a favor and pick up their new 
CD. You’ll like it. (MWB) 
(www.bubbleempirerecordings.com) 

VARIOUS ARTISTS 
“Anti-Society: Anarcho-Punk 
Compilation Volume 3” CD 

I ranted at some length about the first two 
compilations in this series - “Anti-War” and 
“Anti-State”. Together, they’re the best musical 
documentation (and through the substantial liner 
notes and photos, print too) of that legendary UK 
genre known as anarcho-punk. This continues that 
exemplary tradition with another 23 tracks / bands, 

II of them previously unreleased. As with the others, 
you get some of the bigger names - ICONS OF FILTH, 
HAGAAR THE WOMB etc - some of the embarrassing 
rubbish - 01 POLLOI, ALTERNATIVE - and some of 
the criminally under-rated / largely unknown - ICON 
AD, KARMA SUTRA, THATCHER ON ACID, REALITY 
CONTROL et al. As ever, this is a musical education, 
a revelation for those not immersed in the anarcho- 
punk underground at the time, and a mandatory 
treasure for everyone with the slightest interest in 
punk, rebellion, and / or anarchism. (RK) 
(Overground / www.overgroundrecords.co.uk) 

VARIOUS ARTISTS 
“The Best of Taste of Chaos” CD 
There’s a whole lot of songs from a whole lot 
of bands on here. Some of them good. Lots of 
them bad. Being tabbed as ‘the most definitive 
post-hardcore collection ever to be assembled.” 
Congratulations. I’m sure someone will try to top 
it again next month with a lot of the same bands. 
(MWB) 

(www.warconent.com) 

VARIOUS ARTISTS 
“Go Contrary, Go Sing” CD 
There’s been a rather horrible trend, this century, 
of punk bands playing acoustic songs. Virtually all 
such abominations have ignored the rich legacy of 
American traditional, folk and roots music. Here, 
at last, is a compilation of greying punkers, who 
armed largely with just voice and acoustic guitars, 
at least have some concept of the best aspects of 
history, tradition, and dare I say it, song. 18 tracks, 
% many from rather famous (ex) luminaries, including 
JOE KEITH LEY, SAB GREY, HENRY CLUNEY, VIC 
l BONDI, KLAUS FLOURIDE, DAVE DICTOR, CHEETAH 
CHROME... And if you need me to tell you what 
■ bands they play(ed) in, then you need to spend some 



MUSIC REVf WS 



XT 

i <4 3?- 



time discovering your punk roots, ^as well as the folk 
roots of protest, song, and&ulture. Oh yeah, the 
comp is really good too. (RK) 

(Made In Brooklyn Records / www.brooklyntowne. 
com) 

VARIOUS ARTISTS 
“Metal=Life” CD 

This thing is pretty ridiculous. It’s a big box with 2 
CDs and 1 DVD, all featuring new school metal and 
hardcore bands. 33 tracks in all and 18 videos. 

The problem is that it’s not that good. It lacks 
consistency for one thing, featuring bands that 
would never play together or share fans for the 
most part. That could be a good thing in terms of 
enlightening kids to some new sounds, but therein 
lies the second problem: the bands themselves 
don’t warrant much attention. While there are some 
good bands on here (Madball, High On Fire, Day Of 
Contempt), and there are some pseudo-big-name 
bands (Avenged Sevenfold, As I Lay Dying, ummm... 
Avenged Sevenfold), the majority of this thing is just 
not that impressive. If this is intended to introduce 
kids to a bunch of new bands, that sucks, because 
kids don’t really need to be introduced to most of 
these bands. And sadly, the vast majority of these 
bands are of the shitty populist mall metal screamo 
pop garbage that flourishes among the patrons of 
Hot Topic. And guess who put this thing out... Hot 
Topic. Oh, it makes all the sense in the world. Look, 
go online and check out some of the bands on this 
thing if you really need to be introduced to some 
new sounds and then spend the money you would 
spend on this on their albums. Oh shit, I just read on 
the packaging that all proceeds go to The Hot Topic 
Foundation, which is some charity that encourages 
and educated youth in creative endeavors. So maybe 
some of you should buy this. You know, for the kids. 
(STM) 

(www.hottopic.com) 

VARIOUS ARTISTS 
“Metal = Life” 2 CD / 1 DVD 
While I disagree with the statement the title makes, 
I’d have to agree that metal IS pretty badass. And 
seeing as how Hopeless Records (remember when 
this was strictly a pop^punk label? Yeah, I didn't 
think so. You’re 
too young) has 
done another 
good deed in 
donating a 
boatload of 
money to charity, 
it definitely gets 
my stamp of 
approval. So 
the CDs include 
tracks from 33 
bands, including 

AVENGED 

SEVENFOLD, 

UNDEROATH, MADBALL, THE BANNER, MOST 
PRECIOUS BLOOD, and BREATHER RESIST. It really 
does a great job of mixing the more well-known band 
with some of today’s up-aiid-comers. The DVD has 
videos from 18 bar|is, including CHIODOS, FEAR 
BEFORE THE MAK(|H OF FLAMES, and STRETCH 



ARMSTRONG. This is just a really cool product, and 
the packaging is pretty nice, too. (MWB) 
(www.hopelessrecords.com) 

VARIOUS ARTISTS 
“Taste of Christmas” CD 
...more like, taste of crap! In another review of 
this, I said the only thing that might be worse than 
getting coal in your stocking this holiday season, 
is the “Taste of Christmas” compilation, and I hold 
to that. At least with coal you can heat and / or 
cook something, but with this Taste of Chaos spin 
off, you’ll just be left unsatisfied. Most tracks are 
medioere, and while bands like THE USED, ROSES 
ARE RED, and FUNERAL FOR A FRIEND actually 
surprise with good tracks; others, like AMPED's 
rendition of “We Three Kings” and the laughable 
“Christmassacre,” by FROM FIRST TO LAST, just 
make the album painful. There is no reason to buy 
this. Anyone in search of alternative Christmas 
music would just be better off with THE VANDALS 
classic, “Oi To The World," or just doing their own 
search on iTunes. (WDJ) 

(Warcon / www.warconent.com) 

VARIOUS ARTISTS 
“A Tribute To Blink 182” CD 
14 pop-punk outfits pretty faithfully cover 14 
numbers from the band that revolutionized the 
genre in the 21st century. If you like BLINK 182, and 
want to check out the likes of FOUR YEAR STRONG, 
PARK, FEELING LEFT OUT, ROUND THREE FIGHT, 
STORY TOLD, SOUTHCROFT, SPOTLIGHT etc, 
covering largely stuff from “Enema From The State”, 
then you’ll dig this. (RK) 

(Pacific Ridge Records) 


YELLOWCARD 

“Where We Stand” CD [re-issue] 

For better or worse, your mind’s probably already 
made up about YELLOWCARD. But now that their 
ambitious “Lights & Sounds” is crowding store 
shelving, it's natural that whatever new fans 
they attract will seek out their back catalogue. A 
message to those of you who are new to the TRL 
party: this may as well be a different band. As the 
rest of you ought to know by now, their lineup has 
since changed drastically, 
too. But what of the music, 
the attitude; where do, er, did 
YELLOWCARD stand back 
in 1999? Well, the tunes 
and the tude are vaguely 
snotty, overtly juvenile and, 
occasionally, suggestive of 
* their greater potential. In 

^ ,5 other words, it’s not at all 
^ y unlike what you'd expect from 

| five kids clearly influenced 

by the Punk-O-Rama comps 
seen poking out of their 
backpacks. As re-issues go, 
there are plenty of embarrassing photos, extraneous 
thank-yous and some homespun video content in 
place of detailed liner notes. All told, the goodies 
don't add much. And the music? It barely stands on 
its own. (TS) 

(Takeover / www.takeoverrock.com) K 
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•''Suffocating" 

- "Tiie Honshu Underground" 

• “lane” 

••‘HeH Here" jp 

Anthem for The Unemployed" 

‘Cast For Your Heart” 

- "New Black Death” 

'Pseudo Funeral Teleconference” M 

■ “Wire Tap Out” S 

• “The Sky Above The Sky Below” 

■ “Warren’s Song Pt 19” | 

• “Chainsaw Massacre" 

- "Guards Off” I 8 1 

•“Taking Chances” 

• “A Glimpse of Hell” 
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If you like what you hear, 
check out the info below 
and go out and buy a record 
from the artists. Support 
the scene. 


TRACK 1 

BAND: BULLET FOR MY VALENTINE 
SONG: “Suffocating” 

RECORD: The Poison 
RELEASE DATE: 2/14/06 
LABEL: Trustkill Records 
WEB: www.trustkill.com 
www.bulletformyvalentinel.com 


TRACK 2 

BAND: NO TRIGGER 
SONG: “The Honshu Underground” 
RECORD: Canyoneer 
RELEASE DATE: 3/21/06 
LABEL: Nitro Records 
WEB: www.nitrorecords.com 


i 
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TRACK 3 

BAND: THE LOVED ONES 
SONG: “Jane” 

RECORD: Keep Your Heart 
RELEASE DATE: 2/21/06 
LABEL: Fat Wreck Chords 
WEB: www.thelovedonesband.com 
www.fatwreck.com 


TRACK 4 

BAND: GHOST BUFFALO 
SONG: “Hell Here” 

RECORD: Ghost Buffalo 

RELEASE DATE: 2/21/06 

LABEL: Suburban Home Records 

WEB: www.suburbanhomerecords.com 

www.ghostbuffalo.com 

www.myspace.com/ghostbuffalo 


TRACKS 


BAND: IF HOPE DIES 

SONG: “Anthem For The Unemployed’ 

RECORD: Life In Ruin 

RELEASE DATE: 3/7/06 

LABEL: Ironclad Recordings / Metal 

Blade Records 

WEB: www.ifhopedies.com 


TRACK 6 

BAND: DRYLINE 

SONG: “Cast For Your Heart” 

RECORD: Reach For The Surface 

RELEASE DATE: 3/2006 

LABEL: Zero-Sum Recordings 

WEB: www.dryline.com 










BAND: SKYLINES 


SONG 


New Black Death 


Pseudo-Funeral Teleconference 


RECORD: Aim For Hell 
RELEASE DATE: 4/4/06 
LABEL: RocketStar Recordings 


WEB: www.rocketstar.com 



TRACK 9 

BAND: FLEE THE SEEN 
SONG: “Wire Tap Out” 

RECORD: Doubt Becomes The New 
Addiction 

RELEASE DATE: 3/14/06 
LABEL: Facedown Records 
WEB: www.facedownrecords.com 
www.fleetheseen.com 


RECORD: Identity 
RELEASE DATE: 2/28/06 
LABEL: Blood And Ink Records 
WEB: www.bloodandinkrecords.com 



TRACK 10 

BAND: THE OCEAN 


SONG: “Swoon” 

RECORD: Aeolian 
RELEASE DATE: 3/7/06 
LABEL: Metal Blade Records 
WEB: www.theoceancollective.com 

AMP 189 




TRACK 11 TRACK 12 


BAND: RED ANIMAL WAR 

SONG: “The Sky Above The Sky Below’ 

RECORD: Seven Year War 

RELEASE DATE: 3/21/06 

LABEL: End Records 

WEB: www.end-records.com 


BAND: BRACKET 
SONG: “Warren’s Song Pt. 19” 
RECORD: Requiem 
RELEASE DATE: 2/7/06 
LABEL: Takeover Records 
WEB: www.takeoverrock.com 
www.bracketmusic.com 



TRACK 13 


TRACK 14 


BAND: THE KOFFIN KATS 
SONG: “Chainsaw Massacre” 
RECORD: Inhumane 
RELEASE DATE: Out Now! 

LABEL: Hairball 8 / Psychobilly US 
WEB: www.thekoffinkats.com 

www.psychobilly.us 

« ; \ 

www.myspace.com/koffinkats 
190 AMP 


BAND: HOLY ROMAN EMPIRE 
SONG: “Guards Off’ 

RECORD: Lost In Landscapes 
RELEASE DATE: Out Now! 
LABEL: Hewhocorrupts Inc 
WEB: www.hrempire.org 
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TRACK 15 


TRACK 16 


BAND: ENLOW 


BAND: JACKNIFE 


SONG: “Taking Chances’ 


SONG: “A Glimpse of Hell’ 


RECORD: The Recovery 


RECORD: Moment of Reckoning 


RELEASE DATE: Out Now! 


RELEASE DATE: Out Now! 


LABEL: Blood And Ink Records 


LABEL: Zero-Sum Recordings 



WEB: www.bloodandinkrecords.com 
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WEB: www.jacknife.net 
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TRACK 17 


TRACK 18 


BAND: DEMIRICOUS 


BAND: THRICE 


SONG: “Repentagram” 


SONG: “Red Sky’ 


RECORD: One (Hellhound) 


RECORD: Vheissu 


RELEASE DATE: Out Now! 


RELEASE DATE: Out Now! 


LABEL: Metal Blade Records 


LABEL: Island Records 


WEB: www.demiricous.com 


WEB: www.thrice.net 
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•VIDEO ARCHIVE FOR THE AGES i VOLUME 
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« disturbing melons o£ 
sensibility of BLOC PARTY 





1. Paper Cliche 
2. The Blanket Truth 

i AN ARMY OF SHAPES 
1 BETWEEN WARS 
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FOR FANS OF: 

THURSDAY, 
SILVERSTElfj 
& THRICE. 


1. my hopelessness , 

2.SLEEP WELL 
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waterdown.de // vlctoryrecords.com 




m FREE NEW MUSIC SAMPLER! 


[RECO RDS] 


4. LIKE TRUMPETS 

mm mu mmu this is our revenge • in stores now 

withhonor.com 





withhonor.com 


3 - AIDE N r.LAST SUNRISE 
4. WITH HONOR - LIKETRUMPETS 

FROM THE ALBUM THIS IS OUR REVENGE IN STORES NOW 





